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ABSTRACT 

  

The purpose of this study is to: 1) Introduce Ms. Zhang Xiaoqin, the 

transmitter of Ganzhou folk songs; 2) To analysis the music seleted of Ganzhou folk 

songs, in Gansu Province; 3) The data were mainly collected from field work with the 

key inforants and presented in the descriptive analysis format. 

1. Zhang Xiaoqin, female, bom in  1983, studied  under  Ren  Jiquan. 

In  April 2010, she founded the Tianlai Guzheng Art Training Center. In October 

2018, she established the Ganzhou Folk Song Troupe and was elected as its leader. In 

long- term music creation and practice, I have explored and played existing Ganzhou 

folk songs such as "Bapu Er", "Hu Ma Xiao Dou Zi", "Man Tian Xing", and "Sha 

Hat  Wing" 

2. The main representative works of Ganzhou folk songs include the songs 

"Ganzhou Song 1. "Ganzhou Song" 2. and "Makeup Platform Ganzhou Song". 

Instrumental works include "Ganzhou Song", "Ningruicao", "Xiaoli Chunfeng", and 

"Qingluan Dance", all of which have their unique regional characteristics. Through 

music analysis of the seven works, we deepen our understanding of Ganzhou folk 

songs. Ganzhou folk songs belongs to the traditional Chinese pentatonic mode (C, D, 

E, G, A), which has a relatively square structure and a relatively gentle and peaceful 

melody. The development of melody is mainly composed of C, D, E, G, A, and the 

pitch is relatively slow, mostly composed of quarter and eighth notes (2/4, 4/4). 
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CHAPTER I 

Introduction 

 

1.1 Background of research 

Ganzhou folk songs are traditional music in the jurisdiction of Zhangye City, 

Gansu Province. They are one of the intangible cultural heritages at the municipal 

level in Gansu Province, and are protected by the Zhangye Cultural Museum 

(Zhangye Intangible Cultural Heritage Inheritance and Protection Center). 

"Ganzhou Folk Song" is also known as "Ganzhou" Daqu. It originated in 

Ganzhou and entered the court during the Tang Dynasty, with "Ganzhou" as its main 

content. 

It mainly includes several parts such as ci music, ritual music, instrumental 

music, opera music, religious music, folk sacrificial music, sanqu, quyi, folk songs, 

and baojuan music. 

The great tune "Ganzhou" has been integrated into the folk culture since the 

An Lushan Rebellion, following the exile of court musicians, and has been preserved 

to this day. As of now, there are 23 songs named after "Ganzhou". There are over 100 

variants of it. Excluding more than 30 titles without preserved scores or sound 

systems, 100 are now retained. (Gengqi, Zhong 1995)（Jiquan, Ren 2018). 

In this context, Ganzhou folk songs has been developed and inherited as a 

unique local music form. Ganzhou folk songs is one of the important genres of 

ancient Chinese music, with a long history and rich cultural connotation. It combines 

a variety of folk music elements, including folk music, dance and folk musical 

instruments, forming a unique musical style and performance form. With its unique 

tone, melody and rhythm, Ganzhou folk songs expresses the unique emotions and 

lifestyle of the northwest region, with strong local colors and cultural characteristics. 

(Gengqi ,Zhong 1995)（Jiquan,Ren 2018). 

Based on the above reasons,the author as a native of Ganzhou, I have a 

responsibility to promote Ganzhou folk songs and it is necessary to analyze them. 

Therefore, I hope to protect Ganzhou folk songs, promote and develop Ganzhou folk 
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song music through research on Ganzhou folk song music, and provide convenience 

for those interested in studying Ganzhou folk songs. 

 

1.2 Research objectives 

1.2.1 To Investigate the history and works of Ms. Zhang Xiaoqin, the 

transmitter of Ganzhou folk songs. 

1.2.2 To analysis the music selected of Ganzhou folk songs,in Gansu province, 

China. 

 

1.3 Questions of reserach 

1.3.1 What is the history and works of Ms. Zhang Xiaoqin? 

1.3.2 What is the music characteristic of Ganzhou folk songs,in Gansu 

province, China? 

 

1.4 Benefit of the research 

1.4.1 We can know the Ms. Zhang Xiaoqin is the transmitter of Ganzhou folk 

songs.  

1.4.2 We can know the music characteristic of Ganzhou folk songs,in Gansu 

province, China. 

  

1.5 Definition of terms  

Ganzhou folk songs               Refer to Ganzhou folk songs "is also  

                                                             known as" Ganzhou"Daqu. Including songs and 

instrumental works. 

 

 Investigate the informant     Refer to Ms. Zhang Xiaoqin——The 

                                                 transmitter of Ganzhou folk songs. 

 

 The Development                   Refer to Han Dynasty to Tang Dynasty 

                                                  Five Dynasty to Song Dynasty 

                                                 Yuan Dynasty to Ming and Qing  

                                                  Dynasty      
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                                                Modern development 

Music Characteristics           Refer to The structure is square, the 

                                                 melody is gentle and soothing, and the 

                                                 scale is relatively slow, composed of 

                                                Quarter notes and eighth notes. The 

                                                 rhythm is slightly free and full of the 

                                                 flavor of traditional Chinese folk songs 

 

Analysis                                   Refer to analysis of Inheritance， 

                                                 Rhythm, Melody and Tonality 

 

1.6 Conceptual Framework 

 

 

 



 

 

 

CHAPTER II 

Literature Reviews 

 

This chapter the relevant literature to Analysis Ganzhou folk songs, In order to 

obtain most comprehensive information that can be used in this research. The 

researchers reviews it according the theme and purpose. 

2.1 The knowledge about the development of Ganzhou folk songs, in China. 

2.2 The History of Ganzhou folk songs. 

2.3 Folk song in Zhang Ye, Gansu province. 

2.4 The theory used in research. 

2.5 The Related research. 

 

2.1 The knowledge about the development of Ganzhou folk songs, in China. 

The first stage: from the Han Dynasty to the Tang Dynasty. 

From the Han Dynasty to the Tang Dynasty, Ganzhou folk songs was 

influenced by the royal music during this period. In the Han Dynasty, Ganzhou folk 

songs was an indispensable form of music in royal banquets and sacrificial activities, 

forming a complete musical instrument system and repertoire. During the Tang. 

Dynasty, due to the economic prosperity and cultural exchanges in Ganzhou, 

Ganzhou folk songs was further prosperous and developed.(Gengqi,Zhong 1995). 

The second stage: the Five Dynasties to the Song Dynasty. 

From the Five Dynasties to the Song Dynasty, Ganzhou folk songs was 

influenced by Hu and Cai. Hu Jiale and Cai Jiale were the two major music schools at 

that time. Their music style and melody had a positive impact on the development of 

Ganzhou folk songs. During this period, Ganzhou folk songs gradually formed a 

distinctive "Hexi music style".(Gengqi,Zhong 1995). 

The third stage: from the Yuan Dynasty to the Ming and Qing Dynasties. 

From the Yuan Dynasty to the Ming and Qing Dynasties, Ganzhou folk songs 

was influenced by the music of many nationalities such as Mongolian, Hui and 

Tibetans, and the music and playing styles were more diversified. Especially in the 

Ming and Qing Dynasties, with the development of religious music and court music, 
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the status of Ganzhou folk songs in religious and cultural activities was further 

strengthened.(Gengqi,Zhong 1995). 

Modern development. 

Ganzhou folk songs entered a trough after the beginning of the 20th century, 

and the music and playing techniques were gradually lost. However, after the 1980s, 

people began to pay attention to the protection and inheritance of ancient music in 

Ganzhou, and relevant research and education work have been paid attention to. Now, 

Ganzhou folk songs has some standardized performance and teaching systems, and 

has also achieved some achievements in protection, inheritance and promotion. At the 

same time, Ganzhou folk songs is also listed as a national intangible cultural heritage. 

(Gengqi,Zhong 1995). 

 

2.2 The History of Ganzhou folk songs 

Ganzhou folk songs is also known as Ganzhou. It originated in Ganzhou. In 

the Tang Dynasty, it entered the court and named Ganzhou as the main content of 

music. After the Anshi Rebellion, the big track of Ganzhou was integrated into the 

folk with the exile of court musicians and has been preserved to this day. It mainly 

includes lyric music, ceremonial music, instrumental music, opera music, religious 

music, folk sacrificial music, etc., which are displayed in the form of loose music, 

folk art, folk songs, treasure roll music, etc. It is an important relic of ancient Chinese 

traditional music. Ganzhou folk songs has had a wide and far-reaching impact on the 

development of Chinese music culture. It is the cultural form with the richest 

connotation and highest taste in Zhangye and even the Hexi Corridor.(Gengqi,Zhong 

1995)(Jiquan ,Ren 2018). 

The place name "Ganzhou" began in the third year of the Abandoned Emperor 

of the Western Wei Dynasty (554 AD) and was renamed from Zhangye County in the 

Han Dynasty and Xiliang Prefecture in the Western Wei Dynasty. In the Tang 

Dynasty, Ganzhou and Zhangye County were used interchanged successively and 

were one of the governors in Hexi. According to historical records, "Ni Chang", "Zhe 

Zhi", "Ganzhou", "Liangzhou" and other big songs entered the court and were named 

during the Kaiyuan and Tianbao periods. Brahmin Song is a popular music in 

Buddhist temples in the Hexi Corridor. After Yang Jingshu, the envoy of Hexi, was 
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dedicated to the court by the Tang Ming Dynasty, and was adapted into a Taoist 

music song "Nishang" by the Tang Ming Emperor. Zhezhi is a music song created by 

the Sogdians who lived in Zhao Dance, later entered the Tang court through the area 

of West Asia and was named the big song "Zhezhi"; "Ganzhou" is a big song 

dedicated to the court by Gai Jiayun, then Longyou jiedushi of Hexi, and named after 

the popular "Ganzhou" during the Tianbao period. Among these three major songs, 

especially the most abundant content of the big song Ganzhou (with more than 600 

songs), it involves several parts such as lyric music, ceremonial music, instrumental 

music, opera music, religious music, folk sacrificial music, loose music, folk art, folk 

songs, treasure scroll music, etc., which has produced a wide and far-reaching 

Influence has become an important relic of ancient Chinese traditional music. It is 

also on this basis that we call the music named "Ganzhou" the main content "Ganzhou 

folk songs".(Jiquan ,Ren 2018). 

Regarding the characteristics of ancient music in Ganzhou, the Records of 

Ganzhou Prefecture states: "Archaeological music house, the small order has 

Ganzhou son, and the long order has eight tones of Ganzhou. In the tone of the flag 

pavilion, Yu Xianlu passed the song and sang the Ganzhou song. Talented people Gao 

Dongjia and Wang Shifu are not comparable to Xiliang prostitutes and Dunhuang Le. 

They are probably the changes of Yu Jingqing and strive to break the array of the king 

of Qin. Jin Fang is cool and not popular, which leads to the new sound. It's so 

natural." It can be said that Ganzhou folk songs is an important cultural achievement 

condensed by the ancestors here on the basis of absorbing the music and dance art 

created by the people of all ethnic groups in the surrounding areas. It is an 

indispensable part of the spiritual culture of the masses living here. It is the people's 

national feelings, customs, culture, thoughts, The artistic expression of language 

characteristics is a kind of time art that reflects real life and has great artistic appeal; it 

is one of the best forms of identity expression or "homesickness" memory for people 

in Ganzhou and even Hexi. Therefore, only by understanding Ganzhou music can we 

truly understand Zhangye's traditional culture.(Jiquan ,Ren 2018). 

However, with the rapid development of the economy, great changes have 

taken place in society, which have greatly affected people's values. As a spiritual and 

cultural phenomenon, music has also been severely impacted. At the same time, with 
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the deepening of globalization, a large number of foreign cultures have poured in, and 

a large number of pop music, film and television music, online music, etc. have 

become the dominant of social culture. Electroacoustic instruments, karaoke and other 

trendy music have impact on traditional music culture, which has a great impact on 

young people, while traditional music is not In this realistic context, how to excavate 

and protect and inherit Ganzhou folk songs, an outstanding representative of ancient 

Chinese music, has become the responsibility and obligation of contemporary 

people.(Jiquan ,Ren 2018). 

Historical development shows that any country or nation will reintegrate its 

national culture at a major turning point and build a development model in line with 

its own humanistic spirit. Music culture is the soul of a nation and a region, which 

plays an important role in the survival and development of this nation and region. The 

harmonious development of music culture requires the inheritance of tradition. 

Traditional music contains rich and harmonious cultural concepts, such as "harmony 

is the most precious" and "the unity of heaven and man", etc. It also contains ethical 

ethics, aesthetic concepts, etc., which plays an important leading role in the 

development of modern music culture, and will subtly affect people's thoughts and 

codes of conduct. Protecting traditional music can strengthen people's understanding 

of the diversity of music culture, trigger people's thinking about music cultural 

heritage, and enhance their confidence in traditional music. Therefore, in order to 

protect Ganzhou folk songs, popularize the knowledge of traditional music, and 

promote traditional music culture, we must truly care about traditional music. 

Protecting traditional music is to protect our maternal music culture to a 

certain.(Jiquan ,Ren 2018). 

 

2.3 Folk songs in Zhang Ye，Gansu province 

Gansu Province, located in the northwest of China, is the eighth largest 

province in China. The capital of Gansu Province is Lanzhou City. Gansu Province is 

bordered by Shaanxi Province in the east, Sichuan Province in the south, Xinjiang 

Uygur Autonomous Region and Qinghai Province in the west, and Inner Mongolia 

Autonomous Region in the north. The terrain of Gansu Province is high in the west 

and low in the east, with mountains and basins such as Qilian Mountain, Tianshan 
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Mountain and Hexi Corridor. Gansu Province is an inland province with a dry climate 

and a perennial shortage of water. Gansu Province is an important ecological barrier 

and water resource accumulation area in western China, and also an important node of 

the Silk Road Economic Belt. Gansu Province is rich in natural resources and cultural 

heritage,such as Dunhuang Mogao Grottoes, Jiuquan Yumen Pass, 

etc.(Chuanyuan,Liu 1975). 

Zhangye Ganzhou is located in the western part of Gansu Province, China, 

with an area of 4,976 square kilometers and a population of about 610,000. Ganzhou 

is the political, economic and cultural center of Zhangye City, and also one of the 

important cities for the development of the western region. Ganzhou is located at the 

intersection of the Silk Road Economic Belt and China's inland open economic pilot 

zone. Its geographical location is important and it has a good location advantage. 

Ganzhou is also an important agricultural and animal husbandry production base and 

commercial logistics center in northwest China, with rich output of agricultural 

products and livestock products. At the same time, Ganzhou is also famous for its 

Danxia landform with strong cultural heritage and the World Heritage Kangdong 

Mountain. Ganzhou has a long history and rich cultural heritage. The area was once 

an important node of the ancient Silk Road, with many historical and cultural sites 

and ancient buildings. For example, Kundong Mountain is one of the birthplaces of 

Taoism in China. It has profound religious and cultural connotations and attracts 

many tourists and believers. In addition, there are many folk customs and traditional 

handicrafts in Ganzhou, such as Zhangye shadow play, sheepskin drum, folk art, etc., 

all of which have unique charm. In addition to rich cultural resources, Ganzhou also 

has magnificent natural scenery. There are various natural landscapes such as Danxia 

landforms, deserts, lakes and mountains in Ganzhou. The famous Danxia landform 

scenic spots include Danxia, Zhangye Colorful Danxia Landform Park, etc.; Yukou, 

Sun Mountain, Hengshan and other mountain scenic spots on the Loess Plateau also 

attract many tourists.(Chuanyuan,Liu 1975). 

Generally speaking, Ganzhou, Zhangye, Gansu Province, is a city with a long 

history and unique cultural heritage, as well as magnificent natural scenery. It attracts 

many tourists for sightseeing and vacation with its rich and diverse tourism resources. 

At the same time, agriculture, animal husbandry and commercial logistics in the 
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region have also developed relatively actively, providing favorable conditions for 

local economic development and laying the foundation for the development of Gule in 

Ganzhou.(Chuanyuan,Liu 1975). 

 

2.4 The theory used in research 

    1. Ethnomusicology 

     Ethnomusicology is a science that investigates and studies the ethnic music 

of different countries and regions with different social systems and development 

levels, in order to identify various laws related to music. Also translated as 

"Ethnomusicology". Belonging to a category of musicology, it is closely related to 

ethnology and folklore. Originally known as comparative musicology, also known as 

music anthropology, its connotation and emphasis are slightly different. Including 

investigating and studying the music characteristics of different ethnic groups, 

countries, and regions; Explore the connection between these music and geography, 

history, and other cultures; Write a national or regional music chronicle and draw 

conclusions related to music from it. In addition, research topics such as comparative 

instrumentalism and comparative music history belong to this discipline.( Meilin, lu  

1997). 

    2. Sociology 

     Sociology is a social science that systematically studies social behavior and 

human groups. It originated in the 1830s and 1940s and has evolved from social 

philosophy as a modern discipline. Sociology is a discipline with multiple research 

methods, mainly involving the quantitative methods of scientific positivism and the 

understanding methods of humanism. They are mutually opposed and interconnected, 

jointly developing and improving a knowledge system related to human social 

structure and activities, with the main goal of applying this knowledge to seek or 

improve social welfare.( Meilin, lu 1997). 

The research scope of sociology is broad, including social actions or 

interpersonal interactions at the micro level, to social systems or structures at the 

macro level. Therefore, sociology is usually ranked alongside disciplines such as 

economics, political science, anthropology, psychology, and history in the field of 

social sciences.( Meilin, lu  1997). 
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Sociology has a wide range of research topics or principles. Its traditional 

research objects include social stratification, social class, social mobility, social 

religion, social law, and deviant behavior, while its adopted models include 

qualitative and quantitative research methods.( Meilin, lu 1997). 

Since all fields of human activities are shaped by the influence of social 

structure and individual institutions, sociology has further expanded its research focus 

to other related subjects with social development, such as medical treatment, military 

or criminal system, the Internet, and even topics such as the role of scientific 

knowledge development in social activities. On the other hand, the scope of social 

science methods is becoming increasingly broad. Since the mid-20th century, diverse 

language and cultural transformations have also produced more interpretive and 

philosophical social research models.( Meilin, lu 1997). 

    3. Sociology of Music 

     Sociology of music is a science that focuses on the various musical 

phenomena and forms that are constrained by society, and focuses on the 

interrelationships between society and music. It is collectively known as music 

sociology. 

It was formed in the process of sociology developing towards a specialized 

direction, and is both a sociological and musicological category. This science is still 

constantly evolving and evolving, with different understandings of its research 

direction and focus.( Meilin, lu 1997). 

Pitch 

Pitch is the lowness or highness of a tone, for example the difference between 

middle C and a higher C.The frequency of the sound waves producing apitch can be 

measured precisely, but the pereeption of pitch is more complex because single notes 

from naturad sources are usually s complex mix of many frequencies. Accordingly, 

thcorists often describe pitch as a subjective ensation. Specific frequencies are often 

assigned letter names Today most orchestras assign Concert A (the A above middle C 

on the piano) to the frequency of 440 Hz. This assignment is somewhat arbitrary; for 

example, in 1859 France the same A was tuned to 435 Hz. Such differences can have 

a noticeable effect on the timbre of instruments and other phenomena. Thus,in 

historically informed performnce ofolder music, turing is ofien set to match the tuning 
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used in the period when it was writen. Additicually. emany cuitures do not attempt to 

standardize pitch, often considering that it should be allowed to vary depending on 

genre, style, mood, etc;(Guoxiang, Zhang 2014). 

The difference in pitch between two notes is called an interval. The most hasic 

interval is the unison, which is simply two notes ofihe same pitch The octave interval 

is two pitches that are either double or half the frequency of onc another. The tmique 

characteristics of octaves gave rise to the concept of pitch class: pitches of the same 

letter name that occur n different octaves may be grouped into a single "class" by 

ignoring the difference in octave. For example,a high C and a low C are nembers of 

the same pitch elass-the class that contains all C's.(Guoxiang, Zhang 2014). 

Musical tuning systems, or temperaments, determine the precise size of 

intervals. Tuning systems vary widely within and between world cultures. In Westem 

calture, there have long been several competing tuning systems, all with different 

qualities. Internationally, the system known as equal tempcrament is most commonly 

used today because it is considered the most satisfactory compromise that allows 

instruments of fixed tuning (c.g the piano) to sound acceptably in tune in all 

keys.(Guoxiang, Zhang 2014). 

Tonality 

Notes can be arranged in a variety of scales and modes. Westen music thoory 

generally divides the octave into a series oftwelve tones, called a chromatic seale, 

within which the interval between adjacent tones is called a half step or 

semitone.Selecting tones from this set of 12 and arranging them in pattems of 

semitones and whole tones creates other scales. The most commonly encountered 

scales are the seven-toned major, the harmonic minor, the melodic minor, and the 

natural minor. Other examples of scales are the octatonic scale and the pentatonic or 

five-tone scale, which is common in folk music and blues.Non-Westem cultures often 

use scales that do not correspond with an equally divided twelvc-tone division of the 

octave. For example,Classical Ottoman,Persian, Indian and Arabic musical systems 

often make use of multiples ofquarter tones (half the size ofa semitone, as the name 

indicates), for instance in neutral' seconds (three quarter tones) or'ncutral thirds (seven 

quarter toncs)-they do not normally use the quarter tone itself as a direct 

interval.(Guoxiang, Zhang 2014). 
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In traditional Westem notation, the scale used for a composition is usually 

indicated by a key signature at the beginning to designate the pitches that make up 

that scale. As the music progresses, the pitches used may change and introduce a 

different scale. Muasic can be transposed from one scale to another for various 

purposes, ofien io accommodate the range of a vocalist. Such transposition raises or 

lowers the overall pitch range, but preserves the intervallic reiationships of the 

acigimal scale. For example, transposition from the key ofC major to D major raises 

all pitches of the scale ofC major equally by s whee tone. Since the interval 

reiationships remain unchanged, transposition may be unnoticed by a listener, 

however other qualities may change noticeably because transposition changes the 

relationship of the ovcrall pitch range compared to the range of the instruments or 

voices that perfonn the music.This often affects the music's overall sound, as well as 

having technical implications for the performers.(Guoxiang, Zhang 2014). 

The interrelationship of the keys most commonly used in Western tonal music 

is conveniently shown by the circle of fifths.Unique key signatures are also 

sometimes devised for a particular composition.During the Baroque period, emotional 

associations with specific keys, known as the doctrine of the affections, were an 

important topic in music theory,but the unique tonal colorings of keys that gave rise to 

that doctrine were largely erased with the adoption of equal temperament. 

However,many musicians continue to fecl that certain keys are more appropriate to 

certain emotions than others. Indian classical music theory continues to strongly 

associate keys with emotional states, times of day,and other extra-musical concepts 

and notably, does not employ equal temperament.(Guoxiang, Zhang 2014). 

Rhythm 

Rhythm is produced by the sequential arrangement of sounds and silences in 

time. Meter measures music in regular pulsc groupings, called measures or bars. The 

time signature or meter signature specifies how many beats are in a measure,and 

which value of written note is counted or felt as a single beat.(Guoxiang, Zhang 2014). 

Through increased stress, or variations in duration or articulation, particular 

tones may be accented.There are conventions in most musical traditions for regular 

and hierarchical accentuation of beats to reinforce a given meter.Syncopated rhythms 

contradict thase convenfions by accenting unexpected parts of the beat Playing 
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simultancous rhythms in more than one time signatire is called polyrhythm.(Guoxiang, 

Zhang 2014). 

In recent years,rhythm and meter have become an important area ofrescarch 

among music scholars. 

Melody 

A mclody is a series of tones sanding in uooession that typcnly move toward a 

climan oftension then resolve to a sate of rest Becaase melody is sach a proinent 

aspect in so much music, its consruction and other qualities are a prissary interest of 

music theory.(Guoxiang, Zhang 2014). 

The basic clements of melody ure pitch, duration, rhythn, and tempo. The ones 

of a mclody are usunlly dawn from pitch systers such as scaies tr modes Meody may 

consist, to increasing dcgree. ofthe figure, motive, semi-phrase, aniecedent and 

conscquent ptrase, and period or sentence. The period may be cansidered the complete 

melody, bowever some examples combine two periods, or use other combinations 

ofconstituents to creaie larger form melodies.(Guoxiang, Zhang 2014). 

 

2.5 The Related research 

The book Ganzhou Fuzhi, compiled by Zhong Gengqi (1995), mentions the 

origin and development of Ganzhou folk songs. Ganzhou folk songs originated from 

ancient Chinese music and is known as the "Pearl of Western Music". It has a history 

of more than 1700 years. Ganzhou folk songs originated from ancient Chinese music. 

According to historical records, the ancient music of Ganzhou can be traced back to 

the Han Dynasty. (Cheng Huihui, 2021) During the Western Han Dynasty, Ganzhou 

(now Lin Tao County, Gansu Province) was an important transportation route on the 

Silk Road. Various cultural exchanges led to the integration and exchange of ancient 

Chinese music and music from other regions, forming a unique Ganzhou folk songs. 

Wei Wei (2008) expounded that Ganzhou folk songs art is a unique form of 

traditional Chinese music, which originated from the ancient music tradition in 

Ganzhou District, Wuwei City, Gansu Province. Liu Chuanyan (1975) analyzed that 

Ganzhou folk songs is a kind of folk religious music, which is often used in temple 

fairs, sacrifices and religious ceremonies, as well as farmers' gatherings such as 
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harvest prayers. However, due to the impact of modernization, Ganzhou folk songs art 

is facing the dilemma of protection and development. In order to inherit and 

promote this unique cultural and artistic form, relevant departments and organizations 

have taken a series of measures. 

Cui Jinyin (2012) analysis can strengthen the protection of Ganzhou folk 

songs art. Government departments and cultural institutions have invested funds and 

human resources to investigate, study, collect and sort out Ganzhou folk songs art to 

ensure the authenticity of its history and tradition. At the same time, strengthen the 

legal protection of Ganzhou folk songs art. Stop illegal collection and commercial 

use.. 

Liu Yun (1975) pointed out that the inheritance and education of Ganzhou folk 

songs art should be promoted, and relevant courses and training courses should be set 

up in schools and communities to cultivate young people's interest and love for 

Ganzhou folk songs art. At the same time, concerts, competitions and exhibitions 

should be held to improve the popularity and influence of Ganzhou folk songs art . 

Ren Zhongmin (2013) proposed that we can actively carry out exchanges and 

cooperation at home and abroad, establish contacts with ancient music art teams in 

other regions, exchange performances and cooperative creation, and enrich the 

connotation and form of Ganzhou folk songs art. At the same time, Ganzhou folk 

songs art should also actively participate in international art festivals and cultural 

exchange activities. To enhance its international image and popularity . 

Li Jianzheng (2010) suggested promoting Ganzhou folk songs art through 

cultural tourism, setting up ancient music art performances and experience activities, 

attracting tourists to visit and experience, increasing the cognition and understanding 

of Ganzhou folk songs art, and promoting its inheritance and development. 

Zhang Xiaonan (2021) discussed the change of the brand name of Ganzhou 

songs, and analyzed the evolution of the brand name of Ganzhou songs from the 

perspective of text lyrics and music form. It analyzes the evolution of Yuan Nanqu, 

Ming Sanqu, vulgar music, Ming and Qing Dynasties legends, Southern Opera and 

the Republic of China period, Nanqu Complete Score, New Southern Music Law, 

Xinding Jiugong Dacheng North-South Palace Score, Na Shuying Music Score, 

Xinding Twelve Laws Beijing Opera, Contain Yun Pavilion Score, and Integrated 
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Score The form of music. Zhang Xiaonan presented the evolution of Ganzhou song 

brand names in different eras, showing the development and inheritance of Ganzhou 

folk songs. 

Fei Ning (2020) discussed "An Guo Ji" and "Kang Guo Le" in the early Sui 

and Tang Dynasties; "Qin and Han Ji" and "Xi Liang Le" in the late Sui and early 

Tang Dynasties; "Bharaman Song" and "Ni Yi Song" in the middle of the Tang 

Dynasty; "Ganzhou Fei Ning's research is of great significance for understanding the 

development of ancient music in Ganzhou, Sui and Tang Dynasties, and combines the 

background of Sui and Tang Dynasties to promote the development of ancient music 

in Ganzhou. 

Ren Jiquan (2018) analyzed the connection between He Shengsuona class and 

Ganzhou folk songs, first expounded the Ganzhou folk songs played by 

Heshengsuona class, then analyzed the origin of Ganzhou folk songs, and finally 

analyzed the evolution of Ganzhou Song and Eight Voices of Ganzhou. Ren Jiquan's 

research analyzed the development of Ganzhou folk songs from the perspective of He 

Shengsuona class, and Heshengsuona promoted the development of Ganzhou folk 

songs. 



 

 

 

CHAPTER III 

Research Methods 

 

My Methodologyf have plan will go to Zhang Ye,Gansu province to collect 

data for field work.And find the key informant. So,I have the following method. 

3.1 Research Scope 

3.1.1 Scope of content 

3.1.2 Scope of research site 

3.1.3 Scope of time 

3.2 Research Process 

3.2.1 Select Research site informant 

3.2.2 Make tools 

3.2.3 Collect data 

3.2.4 Management data 

3.2.5 Analyze data 

3.2.6 Presentation 

 

3.1 Research scope  

3.1.1 Scope of content  

The content will include the 

First: Investigate the currert status of Ganzhou folk songs in Gansu province. 

Second: analysis the music seleted of Ganzhou folk songs,in Gansu province. 

3.1.2 Scope of research site  

In this topic , I chose Ganzhou District, Zhang Ye city, Gansu Province. 

Because through the interview with Ms. Zhang Xiaoqin, I can have a deeper 

understanding of the knowledge of Ganzhou folk songs, which is very helpful to my 

research.  
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Figure  1. Map of Gansu (province), China 

Source:www.BaiDu.com(2023) 

 

 

Figure  2. Map of Zhangye (city), Gansu (province) 

Source:www.BaiDu.com(2023) 

 

3.1.3 Scope of time 

I have already conducted a field survey in Zhang Ye, Gansu province from 

July 2022 to June 2023 to collect data on how Zhang Xiaoqin disseminates Ganzhou 

folk songs. 

 

3.2 Research Process  

3.2.1 Select Research site informant 

Research site：Zhangye City, Gansu Province, China  

The criteria for selecting key informant is：Ms. Zhang Xiaoqin  
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Zhang Xiaoqin, female, inheritor of Ganzhou folk songs of Gansu Intangible 

Cultural Heritage Project, was born in 1983 and was taught by Jiquan. In April 2010, 

she founded the Tianyi Guzheng Art Training Center. In October 2018, she 

established the Ganzhou Ancient Orchestra and was elected as the head of the 

Ganzhou Ancient Orchestra. In the long-term music creation and practice, he explored 

and played the existing Ganzhou folk songs, participated in many municipal and 

district intangible cultural heritage exhibitions, and included some of the repertoire in 

the school teaching content to cultivate children's love and pride in their hometown 

culture. Choreographed the special repertoire of "The Echoes of a Thousand Years - 

Ganzhou folk songs". 

 

 Ms. Zhang Xiaoqin  

 

 

Figure  3. Ms. Zhang Xiaoqin 

Source:Wu Sihan 

 

3.2.2 Make tools 

Firstly, I will conduct an interview with Ms. Zhang Xiaoqin and make a record 

of the interview. Through the interview, I will understand the historical development 

of Ganzhou folk songs and the most representative Ganzhou folk songs currently 

available, in order to facilitate my future music analysis. Secondly, I will carefully 
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observe Ms. Zhang Xiaoqin's performance, feel Ganzhou folk songs in the melody of 

the music, and record a video, 

3.2.3 Collect data 

Data collecnon in documents and related studies according to the following 

types.The search and interview of the historical library, Ms. Zhang Xiaoqin, 

disseminates information about Ganzhou folk songs, or confirms the changes of the 

songs according to their context,as information and methods for analyzing the 

relationship between song changes and rhythm. 

-Background Analyze data on how Ms.Zhang Xiaoqin disseminates the 

relationship between Ganzhou folk songs and the surrounding environment, including 

musical analysis to achieve the goal. 

Knowledge about Ganzhou folk songs, as well as sub-theories relatod to 

melody, rhythm, movement, etc. 

Collecting data on Ganzhou folk songs in Zhang Ye city,Gansu province, in 

order to understand the number of songs and direetly select songs.This is donc to use 

the information as a sample for research and analysis. The research methods used in 

the study are as follows: 

- Used to study the basic structure of “Ganzhou folk songs”. 

- Researchers will conduct fieldwok from Ganzhou folk songs. 

- Carefully observe the Ganzhou folk songs of the participants,and then learn 

and practice with accurate memory. Practice under the assistant singing of the teacher. 

- Structured interviews and unstructured interviews with related persons from 

scholars, students,musicians,villagers,etc. 

- Pictures and voice recordings,as physical evidence and proven evidence. 

3.2.4 How to Management data 

Data management is the process of effective collection,storage,processing and 

application data. Its purpose is to fully and effectively play the role of data. This is the 

central issue of data Processing. The basic purpose of data management is to extract 

and export valuable data. Meaningful to some people from a large amount of 

potentially confusing and difficult to understand. 

From the information about the history of traditional Ganzhou folk songs,I 

will classify this information according to time, music content and different tones 



 

 

 
 20 

Information and help follow up data analysis. I classified the data I collected. It 

mainly contains the following parts(1) We have collected 3 ancient music songs and 4 

instrumental works from Ganzhou, totaling 7 songs (2) 5 live performance videos (3) 

5 survey questionnaires and 1 interview content. 

3.2.5 Analyze 

I will start with two research purposes and organize the collected data. 

In the first research objective, first of all,I will use the method of literature 

research to Investigate literature and obtain information based on historical research 

purposes Ganzhou folk songs,aimed at understanding and mastering comprehensively 

and correctly research problem.  

In the second research objective,I will conduct music analysis from the 

collected 7 Ganzhou folk songs pieces, including Pitch, Rhythm, Melody, Scale and 

Tonality. 

3.2.6 Data Presentation 

This research introduces the study in six Chapters: 

Chapter I Introduction 

Chapter II Literature review  

Chapter III Research methods 

Chapter IV Ms. Zhang Xiaoqin, transmitter of Ganzhou folk songs 

Chapter V The Analysis of Ganzhou folk songs 

Chapter VI Conclusion Discussion and Suggestion  

 

 

 

 

 

 

 

 



 

 

 

CHAPTER IV 

Ms. Zhang Xiaoqin, inheritor of Ganzhou folk songs 

 

4.1 Ms. Zhang Xiaoqin 

4.1.1 Character Experience 

4.1.2 Performance Experience 

4.2 Ms. Zhang Xiaoqin's Practical Instrument for Playing Ganzhou Folk Songs 

- Guzheng 

4.2.1 Introduction to Guzheng 

4.2.2 Development of Guzheng 

4.2.3 Classification of Guzheng 

4.3 Main Representative Works of Ganzhou Folk Songs 

 

4.1 Ms.Zhang Xiao 

Zhang Xiaoqin, female, Han ethnicity, inheritor of Ganzhou folk songs in 

Gansu intangible cultural heritage project. 

Chinese name           Zhang Xiaoqin 

Ethnic                 Han ethnicity 

Gender                 Female 

Project Name            Ganzhou Folk Songs 

4.1.1 Character Experience 

Zhang Xiaoqin, female, born in 1983, studied under Ren Jiquan. In April 

2010, she founded the Tianlai Guzheng Art Training Center. In October 2018, she 

established the Ganzhou Folk Song Orchestra and was elected as its leader. In long-

term music creation and practice, I have explored and played existing Ganzhou folk 

songs such as "Bapu Er", "Hu Ma Xiao Dou Zi", "Man Tian Xing", and "Sha Hat 

Wing". I have participated in various intangible cultural heritage exhibitions and 

performances at the city and district levels, and have included some songs in school 

teaching content to cultivate children's love and pride in their hometown culture. We 

have arranged a special play titled "Echoes Across a Thousand Years - Ganzhou Folk 
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Songs" and actively organized over 100 Ganzhou folk songs. The arrangement can 

perform more than 20 songs. 

Zhang Xiaoqin, female, member of the 11th session of the District Political 

Consultative Conference, principal of Tianlai Guzheng Art School, and vice chairman 

of the District Music Association. 

 

Figure  4. Ms.Zhang Xiaoqin 

Source:Wu Sihan 

 

She fulfills her responsibilities as a member of the Chinese People's Political 

Consultative Conference and strives to contribute her small strength through practical 

actions; She is devoted to the performance of Guzheng art and has built a magnificent 

stage for herself with her sweat; She is obsessed with guzheng art education and 

guides children into the palace of art with genuine emotions; She is passionate about 

the development of Guzheng art and relies on her responsibility to fully promote the 

inheritance and protection of Ganzhou folk songs. She is Zhang Xiaoqin, a member of 

the 11th session of the Ganzhou District Political Consultative Conference and the 

dream chaser on the zither string. 

She fulfills her responsibilities as a member of the Chinese People's Political 

Consultative Conference (CPPCC) with dedication. Since being elected as a CPPCC 

member in 2016, Zhang Xiaoqin believes that it is not only an honor, but also a 

responsibility. In order to fulfill this responsibility, she conscientiously fulfills her 

duties with actions, actively participates in various learning and inspection activities, 

and continuously improves her ability and level of providing advice and suggestions. 

In daily life, we should closely connect with the general public, pay attention to 
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capturing the social and public opinion that is closest to people's lives, and strive to 

improve the effectiveness of fulfilling our duties. She fully showcased her strengths in 

the cultural and artistic field, actively participated in politics, offered suggestions, and 

collected 12 pieces of social sentiment, opinions, and suggestions. She participated in 

more than 20 committee forums, research and inspection, learning and training, and 

proposal supervision. She also participated in 12 public welfare education programs, 

providing 8 impoverished students with the opportunity to learn the Guzheng for free. 

Actively fulfilling the supervisory function of the committee members, proposals such 

as "Building Characteristic Cultural Blocks and Vigorously Developing Cultural 

Industries" and "Exploring and Promoting the Reduction and Exemption of 

Preferential Treatment for Local Residents in Tourist Attractions" have been proposed 

and highly valued by relevant departments. Especially in response to the rapid 

development of private education institutions in the entire district, significant 

differences in teaching quality, and mixed advertising, which seriously affects the 

healthy development of private education institutions and the quality of children's 

extracurricular training. Based on in-depth research and first-hand information, she 

analyzed and wrote the "Proposal on Further Regulating Private Education 

Institutions in the Whole District", which received high attention from the district 

education bureau. She increased the rectification and governance of illegal private 

education institutions outside the school, standardized the teaching staff and other 

conditions of educational venues, and established a black-and-white list system for 

private education institutions, creating a good environment for the healthy 

development of private education institutions in the whole district. 
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Figure  5. Ms.Zhang Xiaoqin and her students 

Source:Wu Sihan 

 

She watered the guzheng education with love.Entering the Tianlai Guzheng 

Art School, you will marvel at the warm and strong atmosphere of Guzheng art here. 

Over a decade of professional guzheng education philosophy and various successful 

performances and competitions have left a good reputation among many parents and 

colleagues. Zhang Xiaoqin, who is diligent and dedicated to Guzheng art education, is 

the principal of this art school. "The zither is a tool of benevolence and wisdom." In 

Zhang Xiaoqin's view, learning the ancient zither is actually learning to be a good 

person. This is a precious tradition that has been passed down by the Chinese people 

for thousands of years and needs to be well inherited. Therefore, she tries her best to 

imbue the study of Guzheng with more humanistic atmosphere and more traditional 

Chinese cultural temperament. There are strict requirements for the content of the 

song, emotional expression, sitting posture, performance posture, and scientific finger 

movements and force methods. In order to continuously enhance the personal 

qualities of teachers, I have repeatedly selected school teachers to participate in 
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various guzheng teacher training courses across the country, and I have been 

constantly improving myself. In order to help children achieve success and avoid 

detours, she often goes out to visit famous teachers, bringing the latest educational 

concepts and professional knowledge back to her hometown, ensuring that children 

learn the correct performance methods and the latest compositions. With the 

continuous heating up of traditional Chinese culture, more and more people are 

beginning to love and try to learn Chinese musical instruments and experience the 

culture of the guzheng. She has also established guzheng clubs in Qingxi Primary 

School and Ethnic Kindergarten, allowing the beauty of traditional Chinese music to 

take root and sprout in children. 

She is using emotions to promote the development of guzheng art. In order to 

better promote the prosperity and development of guzheng art, the Zhangye Music 

Association established the Zhangye Musicians Association Guzheng Society in July 

2018, and Zhang Xiaoqin was elected as the first president. Since serving as the 

president, she has organized a collection and exchange activity for members of the 

Guzheng Society throughout the city, promoting mutual understanding and learning 

exchange among colleagues. And invited the nationally renowned guzheng performer 

Liu Le to hold a guzheng teacher training class in Zhangye. More than 60 students 

from all over the province came to participate in the training, further improving the 

skill level of guzheng teachers and enthusiasts in Zhangye City, and expanding the 

leading level of Zhangye guzheng industry in the Hexi region. In June 2019, Zhang 

Xiaoqin invited Bai Yang, a young guzheng performer from the Central Conservatory 

of Music and winner of the highest government stage award, the "Wenhua Award", as 

the lead performer. More than 100 teachers and students from the guzheng society 

participated in the performance, and nine filming locations including Ganzhou 

Prefecture, Zhangye National Wetland Park, and Danxiakou Small Town were 

selected to shoot the music video of the hundred zheng ensemble for "Fishing Boat 

Singing Evening", further promoting the traditional culture of the guzheng, Promoted 

the beautiful scenery of Zhangye and presented it as a tribute to the 70th anniversary 

of the founding of the motherland. 

  Zhang Xiaoqin implemented the spirit of the Two Sessions through practical 

actions. Since coming into contact with the local intangible cultural heritage of 
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Ganzhou folk songs, she has put a lot of effort into the excavation, protection, and 

inheritance of Ganzhou folk songs. She has led the establishment of the Ganzhou Folk 

Song Troupe and served as its leader, with more than 50 members. She regularly 

rehearses and organizes ancient music repertoire every week, and has created a 

special musical called "Echoes Across the Millennium - Ganzhou Folk Songs", which 

has been performed 6 times. She has performed more than 40 Ganzhou folk song 

repertoire in places such as Nanhua Academy, This has revitalized the intangible 

cultural heritage of Ganzhou folk songs and received unanimous praise from all 

sectors of society. 

Zhang Xiaoqin's initial dream of entrepreneurship originated from a love for 

the guzheng, hoping to let more people understand the art of guzheng and promote 

traditional culture. Now, her dream has borne fruit and is still blooming and bearing 

fruit. She will continue to grow in the big family of the Chinese People's Political 

Consultative Conference, work hard in promoting Guzheng culture, be active in the 

inheritance of Ganzhou folk songs, and be an eternal dream chaser on the strings of 

the zheng. 

4.1.2 Performance experience 

In 2014, Zhang Xiaoqin organized a folk band led by Mr. Wei Wende in 

Liangjiadun Town, Ganzhou District, to perform six popular songs in Zhangye, 

including "Xiaoli Chunfeng", "Qingluan Dance", "Ganzhou Song", "Makeup Platform 

Ganzhou Song", and "Cowherd Dui Ge", which are widely popular among the 

masses. The band performed a concentrated performance at the Gao Zongbing 

Mansion in Ganzhou District. 

On January 16, 2017, the Ganzhou Folk Song Guzheng Elegant Collection, 

"Building the Rhyme of the Sether," planned by Zhang Xiaoqin, was successfully 

held at the "Sandaoguan" of the Taizhen Cultural Communication Center. 

On August 8, 2017, Zhang Xiaoqin organized and planned the premiere of 

"Echoes Over a Thousand Years - Ganzhou Folk Songs" at the Sanguan Performance 

Center in Ganzhou District. The performance uses instruments such as guzheng and 

bianzhong to interpret existing Ganzhou folk songs such as "Ganzhou Song", "Eight 

Tone Ganzhou", and "Brahmin Song". 
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On August 15, 2017, during the 19th Academic Conference of the 

International Association of Asian Folklore Societies - The Treasure Scroll in Silk 

Road Folklore and the Inheritance of Ganzhou Folk Songs, the Ganzhou Folk Song 

Troupe performed at the Ganzhou District Performance Center to 63 experts and 

scholars from 21 higher education institutions across the country, the Chinese 

Academy of Social Sciences, Japanese scholars, provincial intangible cultural heritage 

centers, and cultural departments of the five cities in Hexi. In addition to dance In 

addition to proposing suggestions for modification in two aspects of the wording of 

some lines, it is considered a classic work with a high level of local color. 

On May 18, 2022, planned by Zhang Xiaoqin, "Ganzhou Folk Songs - 

Reproducing the Music Prosperity of Zhangye" was successfully held at the Grand 

Concert Hall of Hexi University. The Guzheng was the main instrument and 

accompanied by vocals to perform representative Ganzhou folk songs such as 

"Ganzhou Song", "Ningruicao", and "Feather Clothes Dance". 

On the afternoon of February 18, 2023, the book review meeting and Ganzhou 

folk song appreciation event for "Ganzhou Folk Songs" planned by Zhang Xiaoqin 

and edited by Mr. Ren Jiquan and Mr. Xu Wanfu, as well as "Zhangye Special 

Culture Summary" edited by Mr. Ren Jiquan, were successfully held at the Nanhua 

Academy of the Library. 
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4.2 Ms. Zhang Xiaoqin's Practical Instrument for Playing Ganzhou Folk Songs  - 

Guzheng  

 

Figure  6. Chinese musical instrument--Guzheng 

Source:www.BaiDu.com(2023) 

 

4.2.1 Introduction to Guzheng 

Guzheng, also known as Han Zheng or Qin Zheng, is an ancient ethnic 

instrument of the Han ethnic group and is popular throughout China. After thousands 

of years of development, four major schools have emerged: Hakka Zheng, Chaozhou 

Zheng, Shandong Zheng, and Henan Zheng. Commonly used for solo, ensemble, 

instrumental ensemble, and accompaniment in song and dance, traditional Chinese 

opera, and folk art. Due to its wide range, beautiful and melodious tone, rich 

performance skills, and strong expressive power, it is known as the "King of Music" 

or "Eastern Piano", and is one of China's unique and important ethnic instruments. 

The structure of the Guzheng consists of a panel, goose pillars, strings, front 

Yue Mountain, string nails, tuning box, qin feet, back Yue Mountain, side panels, 
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sound outlets, bottom plates, and string holes. The shape of the speaker is rectangular 

wooden, and the string frame "zheng pillar" (also known as goose pillar) can move 

freely, with one string and one tone arranged according to the pentatonic scale. 

4.2.2 Development of Guzheng 

As far back as the Warring States period in the territory of Qin (Shaanxi 

Province), the zither had already become popular and was called the "Qin zither" at 

that time. Afterwards, it spread to Henan, Shandong, Guangdong, Zhejiang, Inner 

Mongolia and other places. Due to historical changes and regional influences, there 

have been differences in local styles and performance techniques, resulting in the 

formation of various genres of guzheng today, making the development of guzheng 

increasingly prosperous. 

Before the Han and Jin dynasties, the zheng had twelve strings (as stated in the 

"Ode to the Zheng" by Ruan Li of Wei). 

During the Sui and Tang dynasties, the zither increased from twelve strings to 

thirteen strings (as seen in Cen Can's "Song of the Qin zither, Farewell to My Nephew 

Xiao Zheng's Return to Beijing" by Tang Dynasty writer, "If you don't hear the sound 

of the Qin zither, it's the hardest, with thirteen strings wrapped in five colors"). 

After the Ming and Qing dynasties, the number gradually increased to fifteen 

strings. The "Great Qing Encyclopedia" published during the Guangxu period of the 

Qing dynasty recorded: "The fifteen strings of the Qin zither resemble a zither..." 

From the end of the Qing Dynasty to the beginning of the Republic of China, a 

newly made sixteen stringed zither emerged, which is the traditional zither popular in 

China for nearly a hundred years. 

After 1949, this ancient folk instrument, the zheng, was successfully 

developed through the careful study of performers and relevant experts, and based on 

the reform of its shape and string quality, the S-shaped 21 string nylon steel wire 

wrapped string zheng was developed. This type of zither, due to its enlarged resonant 

body and increased number of strings, significantly enriches the sound effect of 

performance and the thickness of pronunciation. The zither, which has been passed 

down for thousands of years, appears more gentle and charming, full of charm. The S-

shaped 21 string nylon steel wire wrapped string zither is a commonly used zither in 

China and around the world. 
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In 1965, Wang Changyuan successfully created the Guzheng song "Battle of 

Typhoon". The emergence of "Battle of Typhoon" brought the playing technique and 

techniques of Guzheng to a new level, thus ending the era of Guzheng being only able 

to play lightly and slowly. The techniques used in this song, such as sweeping and 

shaking four points, dense shaking, buckle shaking, and scraping, to create typhoon 

effects, are all innovative techniques that enhance and enrich the performance ability 

of the zheng. 

In the 1970s, Zhao Manqin created new techniques such as double string 

transition glide, chord length, fast dial, and 1/5 overtone in her performance practice. 

And breaking through the traditional octave symmetry mode, a "fast finger sequence 

technique system" consisting of dozens of new finger sequences such as wheel finger, 

play wheel, and play shake has been established, which allows the zheng to play fast 

melodies of five tones, seven tones, and variable scales with one hand without 

changing the tuning. This has laid a solid foundation for the zheng to enter the ranks 

of commonly played instruments from a color instrument. Representative works 

include "Fighting the Tiger Up the Mountain" and "The Sun is Red on Jinggangshan". 

Since the 1990s, the creation of guzheng has ushered in a spring of blooming 

flowers. The performance of "Qianzhong Fu" became a highlight for the first time due 

to the use of fast left-handed techniques; During this period, composers participated in 

the creation of zheng music, enhancing their innovation. They broke through the 

limitations of traditional pentatonic modes, absorbed the colors of Japanese Ryukyu 

and Dujie modes, drew on the experience of Meixian's manual mode, and designed 

many new modes themselves. They even created a brand new mode color of "lower 

minor third and upper minor second". Each octave is divided into three stages, each 

stage is a major third interval, and at each stage, the same major and minor keys can 

be played. The new mode colors and multi tone cascading tuning methods have 

promoted the transformation of performance techniques. Such as "Shan Mei" (Xu 

Xiaolin), "Fantasy Song" (Wang Jianmin's Song), "Konghou Yin" (Zhuang Yao's 

Song), "Ming Shan" (Wang Zhongshan's Song), etc. In the tuning of these zheng 

pieces, conditions are prepared for modulation. Different sound regions also use 

different sound sequences, making it possible for different sound regions to play 

different tonal colors. This not only deviates from traditional tonal colors, but also 
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brings a return to traditional tonal colors. The changes in intervals have created 

conditions for the birth of new musical languages. 

In the 21st century, a group of young guzheng performers emerged, 

represented by teachers such as Wang Zhongshan, Zhai Zhirong, Qiu Ji, Yuan Sha, 

Jiang Zhoujian, Liu Le, Bao Dong, and Song Xinxin. Over the years, these performers 

have visited Germany, Austria, the United Kingdom, France, Italy, the Netherlands, 

Russia, Belgium, Switzerland, Sweden, Hungary, Poland, Japan, Singapore, Taiwan, 

China, China, Hong Kong and other regions and countries for many times, making the 

zither a musical instrument to the world. 

4.2.3 Classification of Guzheng 

In the early days, traditional zheng music was divided into two schools: the 

north and the south, with the five major schools represented by "Zhejiang, Shandong, 

Henan, Hakka, and Chaozhou". In modern times, the differences between schools 

have become very small, and almost every school has its own strengths. 

Since the Qin and Han dynasties, the Guzheng has gradually spread from the 

northwest region of China to various parts of the country, blending with local opera, 

rap, and folk music, forming various schools with strong local styles. The traditional 

Chinese zither music is divided into two schools, the north and the south. Nowadays, 

it is generally divided into nine schools, as the Qin zither theorist and educator Cao 

Zheng said, "The vast nine schools flow into China." Each school's zither music and 

performance methods have their own characteristics. 

 

4.3 The main representative works of Ganzhou folk songs 

4.3.1 Songs 

"Ganzhou Song 1", "Ganzhou Song 2", "Makeup Platform Ganzhou Song" 

4.3.2 Instrumental Ensemble Works 

"Ganzhou Song", "Ningruicao", "Xiaoli Spring Breeze", "Qingluan Dance" 

4.3.3 Function and current situation 

Ganzhou folk songs are mainly used in religious music activities, lyrical 

poetry, opera music, folk sacrificial music, and folk songs. 

So far, the development of Ganzhou folk songs has not been better. 

Instrumental ensemble is more commonly used in ancient sacrificial and religious 
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activities in Zhangye area. Ms. Zhang Xiaoqin and her team continuously collected 

and organized them, and later gradually appeared in folk songs. In order to better 

develop Ganzhou folk songs, Ms. Zhang Xiaoqin also made significant breakthroughs 

in performance forms, combining traditional Ganzhou folk songs with musicals, More 

conducive to the development of Ganzhou folk songs. 

Inheritance analysis 

Spread through poetry 

The charm of the Tang Dynasty created the Ganzhou Song, which provided a 

carrier for the inheritance of Ganzhou folk songs. In the Tang Dynasty, Ganzhou folk 

songs was passed on through five-character poems and seven-character poems; after 

the Song Dynasty, Ganzhou folk songs was mainly inherited through words, such as 

Liu Yong's "Eight Voices of Ganzhou to Xiaoxiao's Evening Rain" in the Northern 

Song Dynasty; "Eight Voices of Ganzhou" in the Southern Song Dynasty Half-fairy 

pavilion basket in the snow; in the Ming Dynasty, Lu Shilin's "Eight Voices of 

Ganzhou"; in the Qing Dynasty, "Eight Voices of Ganzhou, guests have a feeling of 

the Xijiang River" and so on. (Guoxiang ,Zhang 2014). 
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Inheritance through opera 

In the Yuan Dynasty, opera continued to develop and mature, providing a 

carrier for the inheritance of ancient music in Ganzhou. Wang Shifu's "Record of the 

Western Chamber" of the Yuan Dynasty was the representative work of this period. 

The Ming Dynasty is more mature, and Tang Xianzu's "Peony Pavilion" is a typical 

representative. Kong Shangren's "Peach Blossom Fan" and Ma Xirui's "The Legend 

of Tianshan Snow" in the Qing Dynasty are the representative works of the Qing 

Dynasty. 
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 Inheritance through Taoist music 

Taoist music refers to the form of music involved in Taoist belief and practice. 

Taoist music is usually famous for its unique style and characteristics, with profound 

religious significance and cultural connotation. Taoist music is mainly divided into 

two categories: one is to worship court music related to religious rituals, also known 

as "palace and temple music" or "religious music"; the other is folk music related to 

secular activities and folk traditions. Temple music is an indispensable part of Taoist 

temple ceremonies. It expresses the worship and faith of believers in the gods through 

specific musical tunes and playing methods. The melody of palace music is usually 

solemn and solemn, mainly slow and ancient tones, giving people a mysterious and 

solemn feeling. It often plays instruments such as drums, drums, sylliums, copper 

bells, etc., and will also be accompanied by recitation and chanting of Taoist classics. 

In some large religious ceremonies, temple music is often combined with 

dance and ritual movements to pay tribute to the gods. Folk Taoist music is more 

diversified, which usually includes carnival music, temple fair music and cooking 

music of Taoist temples. These music forms are diverse, the melody is cheerful and 
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lively, the rhythm is bright, and sometimes it also integrates folk music elements, such 

as gongs and drums, flutes, reed winds, etc. These music are often accompanied by 

folk celebrations, weddings, funerals and other occasions, which are used to pray, 

exorcise evil spirits and sacrifice. Taoist music is an important part of Taoist belief 

and practice. It not only reflects the religious significance of Taoism, but also reflects 

the rich diversity of Chinese traditional culture. In modern society, Taoist music is 

still retained and inherited in some Taoist temples, and some music groups are 

committed to studying and disseminating the cultural value of Taoist music. In the 

process of the continuous secularization of Taoist music, it promotes the inheritance 

of ancient music in Ganzhou. 

Take Fujian Nan'an Daoist music as an example. Fujian Nan'an Taoist music 

is a traditional Taoist music in Nan'an, Fujian. This kind of music inherits the 

characteristics of ancient Chinese court music and combines elements of folk music 

and religious music. Fujian Nan'an Taoist music mainly includes different types of 

repertoire such as Taoist ceremonial music, gods, sacrifice music, etc. 

Taoist ceremonial music is the music played when various ceremonies are 

held in Taoist temples, which is solemn and solemn. God is a kind of music used in 

sacrificial activities, usually played by a band. Sacrificial music is the music played in 

the sacrificial ceremony, with the theme of blessing, attracting gods, etc. The musical 

instruments of Fujian Nan'an Taoist music are mainly percussion instruments, such as 

gongs, drums, cymbals, etc., as well as some stringed instruments and wind 

instruments. The music usually uses monotonous melodies, with simple rhythms but 

rich rhythms. Fujian Nan'an Taoist music is not only used for religious ceremonies, 

but also often played in traditional festivals such as folk weddings and temple fairs, 

which has become a part of people's lives. This kind of music has a long history and 

unique style, and is an important part of the cultural heritage of Nan'an, Fujian. There 

are nearly 20 existing music cards such as Ganzhou Song. The style is simple and 

elegant, and the melody is solemn. Through Taoist music, it promotes the inheritance 

of Ganzhou folk songs.(Tianrui Miao 2013). 

 Inheritance through Jiangsu Sunan's ten times 

Chinese Music Dictionary: "Ganzhou Song, Ten Drum Songs." Southern 

Jiangsu is called "Shiban", which refers to the perfect Suhe, Yixing, Peixian, Jiziling, 
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Changle, Zhangwan, Yancheng, Jingjiang, Jiangbang and Dalizhuang. These places 

have unique expressions and styles in the art of blowing. In terms of structure, 

Ganzhou Song belongs to the loose set of three drum segments. The whole song has 

an introduction and an ending, which is divided into three drum segments: slow, 

medium and fast. Introduction: "Flower in the Rain" and "Ning Ruicao"; the first 

paragraph: "Ganzhou Song", slow drum paragraph; the second paragraph: "A Book", 

Xiaoli Spring Breeze; the middle drum section and fast drum section are introduced 

through joints; the third paragraph: "Receiving Jiangnan" and "Xiaozhang". Musical 

instruments used include flute, flute, pipa, etc.(Huihui,Cheng 2013). 

 Inherited through the court 

Since the Tang Dynasty, the emperor and concubines have liked opera very 

much. Emperor Qianlong Hongli is a representative who loves opera. There are many 

"festival dramas" and "festival dramas" in the Qing Dynasty. Among them, Ganzhou 

Song (Ninety-nine Daqing) is an adaptation of Ganzhou folk songs. 

The court played an important role in the inheritance of ancient music in 

Ganzhou. 

First of all, the court was the center of the ancient regime and was favored and 

appreciated by emperors and nobles. Therefore, the court played a decisive role in the 

protection and promotion of Ganzhou folk songs. Secondly, the court provides a 

broad stage and opportunities for Ganzhou folk songs. In the court, musicians can 

communicate and learn from other musicians and compete with each other for 

progress. At the same time, emperors and nobles often hold various grand banquets 

and celebrations, which need music to add atmosphere. Ganzhou folk songs, as one of 

the excellent music in ancient China, has naturally become an important performance 

content of the court. In addition, the court also provided sponsorship and financial 

support for Ganzhou folk songs. Musicians need musical instruments, music scores 

and other equipment and resources, which need a lot of money to support. As a 

government agency, the court has rich financial resources and can provide everything 

musicians need to ensure that they can concentrate on inheriting and developing 

Ganzhou folk songs. Finally, the influence and reputation of the court have also 

played a positive role in promoting the inheritance of Ganzhou folk songs. The 

emperors and nobles in the court are often the sponsors and lovers of culture and art. 
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Their support and praise can enhance the status and reputation of Ganzhou folk songs 

and attract more attention and learning. At the same time, court officials and nobles 

also serve as protectors and patrons of musicians, helping musicians develop to a 

higher level by providing resources and opportunities. 

 

Historical analysis 

Ganzhou folk songs is one of the traditional ancient music forms in China, 

with a long history and unique artistic charm. As a form of ancient Chinese music, 

Ganzhou folk songs carries rich historical and cultural connotations. By studying 

Ganzhou folk songs, we can understand the development process, playing methods, 

repertoire content, etc. of ancient music, and promote the inheritance and 

development of ancient music culture. The lyrics and tunes of Ganzhou folk songs are 

often closely related to the history and culture of Gansu. These lyrics and tunes reflect 

the local historical events, customs, religious beliefs, etc. Through in-depth study of 

Ganzhou folk songs, we can have an in-depth understanding of the historical and 

cultural characteristics of Gansu. 

As a form of ancient music, Ganzhou folk songs records the music culture and 

historical information of the ancient society. The study of Ganzhou folk songs can 

help us understand the content of music aesthetics, music expression and music 

activities in ancient society, so as to have an in-depth understanding of the culture, art 

and thought of ancient society. Through the research and inheritance of Ganzhou folk 

songs, more precious information about ancient social history can be excavated, and 

more research materials and reference materials can be provided for historians and 

researchers. 

From the 3rd century BC to the 1st century BC, during the Western Han 

Dynasty, Ganzhou was an important node of the Silk Road, and had in-depth 

exchanges with the culture of the Central Plains and the culture of the Western 

Regions. This period witnessed the early formation and development of Ganzhou folk 

songs; from the 3rd century to the 5th century AD, during the Wei, Jin and Northern 

and Southern Dynasties, Ganzhou, as a political, economic and cultural center, 

attracted a large number of talents and the integration of culture and art. Ganzhou folk 

songs began to gradually form its unique style and repertoire during this period. From 
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the 7th century to the 9th century, during the Sui and Tang Dynasties, Ganzhou 

became an important gateway for Sino-foreign exchanges, and cultural exchanges 

became more frequent. Ganzhou folk songs reached its heyday in the Tang Dynasty 

and became one of the important representatives of the music world at that time. From 

the 10th century to the 11th century, in the Song Dynasty, Ganzhou folk songs was 

influenced by court music and began to merge with the northern court music style, 

forming a new artistic style. After the 14th century AD, the Ming and Qing Due to 

social, political and economic changes, Ganzhou folk songs has gradually declined. 

However, its influence can still be seen in local folk music and cultural 

activities. In recent years, in order to protect and inherit Ganzhou folk songs, relevant 

departments and scholars have carried out a series of research and efforts. 

They are committed to collecting, sorting and protecting relevant music scores 

and music heritage, and actively organize performances and training activities to 

promote the restoration and inheritance of the traditional artistic ecology of Ganzhou 

folk songs. 

 

Functional analysis 

Religious activity music 

Lyrics 

Opera music 

Folk sacrificial music 

Folk songs 



 

 

 

CHAPTER V 

The Analysis of Ganzhou folk songs 

 

Ganzhou folk songs is a representative of folk art in Zhangye City, Gansu 

Province, with a long history. This chapter mainly analyzes the music of Ganzhou 

folk songs from four aspects: 

5.1 “Ganzhou Song 1”  

5.2 “Ning Ruicao” 

5.3 “Ganzhou Song 2” 

5.4 “Ganzhou Song” 

5.5 “Qingluan Dance” 

5.6 “Xiaoli Spring Breeze” 

5.7 “Zhuangtai Ganzhou Song” 

(Pitch, Tonality, Rhythm, Melody) 
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5.1 “Ganzhou song 1” 
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Music analysis of "Ganzhou Song One" 

The music is a piece of four-sentence structure, which can be divided into four 

sentences on the lyrics, which can be divided into four sentences. In terms of tomonic 

tonality, the D palace is mainly used, and the same palace system is used in the 

musical sentence. For example, the first sentence is E quotient five tones, the second 

sentence is also E quotient five tones, and the last two sentences are back to the D 

palace five tones. The loose beat is used to give the music more freedom in singing 

and expressing emotions. In the lyrics, a word-to-word polyphonic style is adopted. 

The curve structure diagram is as follows. 

Tonality 

Table  1. “Ganzhou song 1” Structure  

First-class 

curved 

structure 

A curved 

structure 

   

Division 

of musical 

phrases 

a（qi） b（ cheng

） 

c（ zhuan

） 

d（he） 

Number 

of bars 

1-10 11-24 25-52 53-65 

Scale E(shang) Five-toned style D(gong）Five-toned style 

 

A sentence (1-10), as the initial statement of the song. The first half of the 

sentence is mainly based on the rhythm of the quarter note and the eighth note, and 

the second half of the sentence is mainly the quarter note and the dotted second note. 

The relaxed method is used to expand the time value (as shown in Example 1). In the 

melodic form, it presents wavy melodic lines. 
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Pitch 

Genealogy one： 

 

 

Ganzhou Song 1(1-10) 

 

The b musical sentence (11-24) is an extended development of the "begating" 

sentence, and consolidates the content of the "begating" sentence statement. The 

sentence is mainly based on the rhythm of the quarter note and the half note, and adds 

the decorative rhythm of the lean tone (as shown in Example 2). And the cadence of 

the quarter note is added at the end of the sentence, which increases the sense of 

rhythm of the sentence. This sentence has the same thing as the "begling" sentence at 

the end. The middle beat ends with the D tone, and then ends the sentence on the 

quotient sound. 

Rhythm 

Genealogy two： 

 

 

Ganzhou Song 1(11-24) 

 

C music sentence (25-52), which is longer than the "beg" sentence and the 

"beg" sentence. And expand the content stated in the "qi" and "cheng" sentences. In 

the division of the festival, it is more trivial and irregular (as shown in Example 3). In 

terms of rhythm, similar to the first two sentences, the first half is also dominated by 

the rhythm of the quarter note and the second half, and the second half is dominated 
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by the rhythm of the quarter note and the eighth note, using the method of reduction 

to shorten the time value and make the loop more compact. 

 

Melody 

Genealogy three： 

 

Ganzhou Song 1(25-52) 

 

D-sence (53-65), return to the content of the "beginning" sentence and the 

"beg" sentence. It has the function of summarizing in rhythm, including all the 

rhythms of the first three sentences, and is more flexible in the combination of rhythm. 

It is mainly based on the rhythm of the eighth note and the second quarter note, 

highlighting the combination (As shown in Genealogy 4). At the end of the end, it is 

the same as the "turn" sentence, and finally ends the song on the D tone.  

Genealogy four： 

 

Ganzhou Song 1(53-65) 
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5.2 “NingRuicao” 
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This piece is a single trilogy structure that reproduces changes, and is played 

in the form of a quartet of flute, erhu, sanxian, and banhu folk music. Among them, 

the flute, erhu, and sanxian are mainly composed of polyphonic textures, while the 

banhu serves as the accompaniment voice or transitional function of connecting 

musical phrases. The slower speed is that a half note equals 22, and the structure of 

the music is shown below: 

 

   Tonality 

Table  2. “Ning Ruicao” Structure 

First level musical 

structure 

Variation and reproduction of single three part musical form 

Second level 

musical structure 

A B A’ 

Phrase division a+b++b’ c+c’+d+e a’ 

Number of starting 

and ending bars 

1-22 23-45 46-57 

Mode and tonality A feather 

pentatonic to G 

symbol pentatonic 

mode 

D quotient 

pentatonic to A 

feather pentatonic 

mode 

 A feather 

pentatonic to C 

palace mode 

 

A section (bars 1-22), consisting of three phrases, is a non square structure of 

7+7+6. The first two sentences of the tone are in the A-feather pentatonic mode, and 

the third sentence shifts to the G-sign pentatonic mode. In terms of melody, the main 

focus is on the five tone surround texture, with the main melody alternating between 

the flute and erhu. Among them, in terms of rhythm, the first two parts of the flute 

voice are mainly based on the rhythm of quarter notes and sixteenth notes, and the 

third section begins with the rhythm of quarter notes and sixteenth notes. The rhythm 

of the erhu and sanxian parts has been added with a 32 minute rhythm and a 16 

minute note rhythm, adding subtle contrast to the rhythm. And in the second section 
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of the three stringed voice, the rhythm of the entire section is divided, changing the 

original rigid pattern of strength (as shown in score example 1). 

Pitch 

Example 1： 

 

 

Ning Ruicao(1-22) 

The B phrase undergoes changes in melody form, with the flute part adopting 

the descending melody direction of the pentatonic scale (as shown in score example 

2), and the erhu and sanxian parts presenting a wavy melody line as a whole, mainly 

surrounded by sound patterns. And added a banhu in the fourth section of the phrase. 

In terms of rhythm, the flute voice is mainly composed of quarter note rhythm and 

dotted eighth notes. The erhu and sanxian are mainly based on the rhythm of sixteenth 

and quarter notes, while the banhu voice is mainly based on the rhythm of thirty-

second and eighth notes. The phrase 'b' adopts the technique of changing the 

beginning to the end. The overall melody form and rhythm are similar. 
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Rhythm 

Example 2: 

 

Ning Ruicao(23-45) 

The B section (bars 23-45) is composed of four phrases with a non square 

structure of 5+6+6+6. The C section is the opening declarative sentence, while the 

flute and erhu adopt a repetitive rhythm of homophones, which then undergoes 

changes. In terms of melody, the melody part fluctuates greatly, presenting a "cliff 

like" melody form, with the flute and erhu parts alternating as the main melody. The 

first two bars of the rhythm are mainly based on the rhythm of the 32nd and 16th 

notes, followed by the use of a wide range of techniques, becoming mainly based on 

the 16th and 8th notes. The phrase 'c' extended the development of the phrase 'c' and 

began to serve as material for the fifth degree model. Subsequently, it also developed 

and changed (as shown in Example 3). 
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Example 3： 

 

Ning Ruicao(23-45) 

The D phrase is a transitional phrase that presents the melodic form of A 

segment and B phrase on the melody, adopting the downward melodic direction of the 

pentatonic scale, starting with the G symbol. In terms of rhythm, the main alternation 

is between the eighth and sixteenth notes, with occasional appearance of the thirty 

second note, breaking the inherent melodic rhythm (as shown in score example 4). 
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Melody 

Example 4： 

 

Ning Ruicao(35-36) 

The e sentence is a comprehensive statement consisting of two 3-bar musical 

phrases. In terms of melody, the flute, erhu, and three parts are interlaced, and the 

sounds of the three different instruments are interlaced. In terms of rhythm, the 

rhythm is mainly based on sixteenth and eighth notes. In terms of melody, it also 

presents a wavy and undulating melody line. Unlike the previous parts, this sentence 

interlaces the timbre of three musical phrases, with different parts of the melody 

experiencing wavy and undulating movements (as shown in score example 5). 
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Example 5： 

 

Ning Ruicao(47-48) 

 

The A 'section (bars 46-57) is composed of a single phrase, making the entire 

piece more compact. The passage is reproduced using a technique of variation, 

repetition, and extension. In terms of melody, the main focus is on the flute and erhu 

parts, with the two part melodies interwoven and the three stringed parts serving as 

supplementary melodies. In terms of rhythm, there are many changes in the parts of 

the flute. Overall, the flute, erhu, and sanxian parts are mainly composed of the 

texture of sixteenth and eighth notes (as shown in score example 6). The rhythm of 

the plate drum part is mainly composed of the first sixteenth and thirty-second notes, 

and finally changes to a continuous thirty-second note rhythm. Finally, the entire 

piece ends with a C note. 

 Example 6: 

 

Ning Ruicao(51-52) 
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In summary, this piece is a single trilogy structure that reproduces changes and 

is relatively uniform in terms of materials. The tonality is mainly based on the 

intrauterine system, with the final ending on the C-palace tonic. In terms of rhythm, 

the four parts complement each other. The main melodies in the melody are the flute 

and erhu parts. 

 

5.3  “Ganzhou Song 2” 
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This piece of music has a musical structure consisting of four phrases that 

start, end, and end. The structural diagram of the curve is as follows: 

Pitch 

This piece starts with a group of small character feather notes and cleverly 

ends with a D palace note, presenting a unique design in pitch. In terms of pitch 

direction, the first three sentences start with a high pitch area, gradually descending 

through clever arrangement, while the last sentence adopts a low pitch pattern on both 

sides and a high pitch pattern in the middle, creating a dynamic pitch level for the 

entire piece. 

Tonality 

This piece utilizes the E quotient pentatonic mode to the D palace pentatonic 

mode, forming a tonal transition. 

Rhythm 

The entire piece is dominated by the rhythm of eighth and fourth notes. This 

simple and distinct rhythm design makes the entire piece more clear in rhythm, 

creating a peaceful and regular musical atmosphere. 

Melody 

The music adopts both scale and arpeggio melodies as the main theme. The 

clever addition of a large number of skip intervals and homophonic repetitions in the 

middle creates a unique melodic backdrop, making the music more expressive. 

Table  3. “Ganzhou Song 2” Structure 

One level musical structure One section musical structure 

Phrase division a+b+c+d 

Mode and Tonality E-quotient pentatonic mode to D-palace pentatonic 

mode 

 

5.4 “Ganzhou Song” 

This piece is a single trilogy structure that reproduces changes, and the entire 

piece adopts a polyphonic texture. The structural diagram of the curve is as follows: 
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Table  4. “Ganzhou Song ” Structure 

One level 

musical 

structure 

The single three part musical form 

Secondary 

musical 

structure 

A B A’ Ending 

Sentence 

division 

a+b+b’ +b’’ c+d+c’ a’  

Number of 

starting and 

ending bars 

1-32 33-70 71-84 85-94 

Mode and 

Tonality 

C-palace pentatonic, A-feather 

pentatonic 

 

Pitch 

Each part starts with the Gongyin C (small character group 1) and continues to 

rise throughout the segment, ending with the Gongyin C (small character group 2) at 

the end of the segment as a falling note. 

Tonality 

The entire piece is based on the C palace key, but cleverly transitions into the 

A-feather pentatonic mode at the end, creating a level of change and emotion for the 

whole. 

Rhythm 

The music is divided into two parts. The first part uses the flute to play longer 

half notes and whole notes, making the melody more prominent. The second part is 

played by erhu and sanxian, playing fast sixteenth and eighth notes, creating a fast-

flowing contrasting voice. Interestingly, there are occasional sixteenth and eighth 

notes in the flute voice, forming a resonance with other voices. 
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As shown in the spectrum  

Example: 

 

Ganzhou Song(36-38) 

 

Melody 

The music presents wavy and undulating lines, allowing listeners to feel the 

emotional fluctuations of the music. Especially in the latter half of the section, the 

melody gradually rises and forms a climax, injecting strong expressive power into the 

entire piece. At the same time, the use of large jumping melodies creates a contrast in 

timbre between the high and low frequencies of the instrument, enhancing the overall 

sense of hierarchy in the music. 

As shown in the spectrum  

Example: 

 

 

Ning Ruicao(66-68) 
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5.5 “Qingluan Dance” 

This piece has a polyphyletic structure with reproduction, and adopts a 

comprehensive reproduction method, adding new materials in the last phrase. The 

structural diagram of the curve is as follows: 

Table  5. “Qingluan Dance” Structure 

First level 

musical 

structure 

Compound two-part musical structure 

Second level 

musical 

structure 

□A  □B  

Third level 

musical 

structure 

A B C B’ 

Sentence 

division 

a b+c d+d’ b’+d’+e 

Number of 

starting and 

ending bars 

1-9 10-29 30-37 38-54 

Mode and  

Tonality 

C-palace 

pentatonic to 

A-feather 

pentatonic 

A-feather pentatonic plus variant palace tonality 

 

 

Pitch 

The beginning of section A starts with an E sound (a group of small 

characters) and ends on a feather sound, forming a dominant progression. The other 

segments all end on the A note, showing a low on both sides and high in the middle, 

reaching the highest point of the entire piece in the C phrase. 
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Tonality 

The composer starts with the C-palace pentatonic mode and then moves on to 

the A-feather pentatonic mode and the A-feather six tone plus variant palace mode, 

cleverly using the same palace system's modulation techniques to add a lot of color to 

the overall music. 

 

Rhythm 

A distinctive feature is that both the phrases and the end of the segments use a 

fast board drum rhythm, mainly consisting of sixteenth and thirty-second notes. In the 

flute part, there are mainly eighth and fourth notes, forming a sharp contrast with the 

board drum. The erhu and sanxian parts are mainly composed of eighth and sixteenth 

notes, creating a fast flowing sound effect. 

As shown in the spectrum Example: 

 

Qingluan Dance(20-22) 

 

Melody 

The entire piece revolves around a scale and arpeggio style melody, using 

dense sixteenth or thirty-second notes to emphasize a particular note in a rhythmic 

manner. This technique not only enriches and colorful melodies, but also presents 

more captivating contours in certain notes of the music. 

As shown in the spectrum Example: 
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Qingluan Dance(1-3) 

 

5.6 “Xiaoli Spring Breeze” 

This piece has a non reproducible two-part structure, with the second part 

being relatively large and repeating its own changes. The structural diagram of the 

curve is as follows: 

Table  6. “Xiaoli Spring Breeze” Structure 

First level musical 

structure 

 

 

Without reproducing the two part musical form, 

Second level musical 

structure 

 

A B 

Sentence division 

 

a+b+b’ c +c’ + d 

Number of starting and 

ending bars 

 

1-32 33-70 

Mode and Tonality 

 

A feather six tone plus 

variant palace mode 

D quotient five tone to E 

angle six tone plus variant 

characteristic tone to A 

feather six tone plus 

variant palace mode 
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Pitch 

This piece starts with the small character group a, cleverly using the main 

sound a, the subordinate sound e, and the subordinate sound d as the falling notes, 

forming a unique pitch direction. In terms of overall pitch design, the mid to low 

range is the main focus, presenting a deep sound quality. Of particular note is that the 

music starts with a small character group a and jumps upwards, ultimately reaching 

the highest note of the entire piece, creating a rich variation in pitch levels. 

Tonality 

The A section is in the A feather six tone plus variant palace mode, while the 

B section is in the D quotient five tone mode converted to the E angle six tone plus 

variant characteristic tone converted to the A feather six tone plus variant palace 

mode, etc. The same palace system is flexibly used for tone conversion. 

Rhythm 

Section A mainly adopts a rhythm pattern of quarter notes and eighth notes, 

creating a peaceful and regular rhythm. In contrast, Section B is dominated by a 

dotted structure and continuous sixteenth notes, creating a more busy and dynamic 

rhythmic atmosphere. The contrast in rhythm between these two sections makes the 

entire piece more vivid and interesting, showcasing rich rhythmic changes. 

As shown in the spectrum  

Example: 

 

Xiaoli Spring Breeze(28-30) 
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Melody 

The music revolves around a continuous jumping melody and an arpeggio 

style melody. This design endows music with more lyrical and moving qualities, 

allowing the melody to present smooth and expressive emotional lines between 

various notes. 

As shown in the spectrum  

 

  Example: 

 

Xiaoli Spring Breeze(1-4) 
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5.7 “Zhuangtai Ganzhou Song” 

 

This piece of music has a musical structure consisting of four phrases that start, 

end, and end. The structural diagram of the curve is as follows: 

Table  7. “Zhuangtai Ganzhou Song” Structure 

First level 

musical structure 

First stage musical structure 

Sentence division a+b+c+d 
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Mode and 

Tonality 

D-palace pentatonic mode to A-sign pentatonic mode to 

E-quotient pentatonic mode 

 

Pitch 

The music starts with a group of small characters, with a pitch pattern of low 

on both sides and high in the middle, highlighting a typical three part pitch structure. 

Reaching the peak of pitch in the middle of the C phrase, using the e sound of the two 

highest pitched small characters creates a climax effect for the music, highlighting the 

dynamic changes in pitch design. 

Tonality 

Mainly based on the D palace pentatonic mode, and then flexibly using the A-

sign pentatonic mode and the E-quotient pentatonic mode, the clever mastery of mode 

variation is demonstrated through tone conversion, adding color to the overall music 

language. 

Rhythm 

The entire piece is mainly based on the rhythm of half notes and quarter notes. 

Occasionally breaking the original slow rhythm through continuous eighth note 

rhythms. 

Melody 

The melody lines are undulating in a wave like pattern, and the music mainly 

adopts a scale like and large jump interval melody. The lyrics are written in a one 

word to many tone style, cleverly integrated into the melody, forming a close 

connection between the melody and the lyrics, adding a sense of hierarchy and 

emotional expression to the music. 
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The main musical instruments used in Ganzhou folk songs 

    Bamboo flute: 

 

Figure  7. Chinese musical instrument-- Bamboo flute 

Source:www.BaiDu.com(2023) 

 

Bamboo flute, the name of a Han Chinese musical instrument, is a traditional 

Chinese instrument. The flute is a widely circulated Chinese wind instrument, and the 

flute made of bamboo is called the "bamboo flute". The bamboo flute is widely spread 

in various regions and has a wide variety of varieties. The most commonly used ones 

are Qu Di, Bang Di, and Ding Tiao Di. There are also Jade Screen Flute, Seven Hole 

Flute, Short Flute, and Shun Flute. 

Chinese flute has a strong ethnic characteristic of China, with an emotional 

and graceful pronunciation. The sound of dragon singing was called "the sound of 

cleansing" by ancient people, so the original name of the flute was "di". The flute is 

an important melodic instrument in Chinese ethnic bands, often used for solo 

performances and can also participate in ensemble performances. 

Bamboo flute is an important branch of wind instruments, with obvious 

national and artistic characteristics. It has been deeply loved and pursued by the 

people for many years. The essence of bamboo flute performance is also an important 

manifestation of the artistic beauty of music, which can give people a strong aesthetic 

feeling. 
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Erhu: 

 

Figure  8. Chinese musical instrument-- Erhu 

Source:www.BaiDu.com(2023) 

 

Erhu (Pinyin: Erhu) is a stringed instrument passed down from the Hu people 

of the Western Regions during the Tang Dynasty. It originated from the Xi tribe in the 

north and is therefore also known as the "Hu qin". Later, Hu Qin developed more than 

ten varieties, including erhu, zhonghu, jinghu, chuihu, and banhu, among which erhu 

is one of the more important. It is a traditional Chinese stringed instrument. Erhu, also 

known as "Nanhu" or "Wuzi", is one of the main bowstring instruments (erasing 

string instruments) in the family of Chinese musical instruments.  

Erhu is basically made of wood, consisting of basic components such as the 

stem, barrel, and shaft. The erhu barrel has various shapes such as circular and 

hexagonal. One end of the barrel is covered with snake or python skin, while the other 

end is equipped with a carved sound window. In a band, the erhu plays a significant 

role, as it is suitable for both solo and ensemble performances. It can perform music 

with delicate and profound style, soft and lyrical, as well as lively and lively style, 

with rich expressive and artistic appeal. 
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Sanxian: 

 

Figure  9. Chinese musical instrument--Sanxian 

Source:www.BaiDu.com(2023) 

 

The sanxian qin, also known as the sanxian, is a traditional Chinese plucked 

instrument that has also been introduced to Ryukyu, Japan, and other places. [3] 

There is no consensus on the origin of the Three Strings, but it is said to have 

originated from the Xian Dou during the Qin and Han dynasties. The name "Three 

Strings" was first seen in Cui Lingqin's "Jiaofang Ji" during the Tang Dynasty, but the 

article did not provide a detailed description of the shape of the "Three Strings". The 

Three Strings flourished in the Yuan Dynasty and were one of the main 

accompaniment instruments of Yuan Opera. In the Ming Dynasty, Yang Shen 

believed that "the current Three Strings originated in the Yuan Dynasty," while in the 

Qing Dynasty, Mao Qiling believed that "the Three Strings originated in the Qin 

Dynasty and were originally made of thirty drums and drums, but were easier to 

sound, known as the Drum Drum. In the Tang Dynasty, many musicians practiced it, 

and it was widely regarded as Hu music, which is not true.". 

With the excavation of stone carvings of the Southern Song Dynasty in 

Guangyuan, Sichuan and the bronze tomb of Jiaozuo, Henan, it is known that the 

Three Strings appeared before the Yuan Dynasty. 

Bandrum: 
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Figure  10. Chinese musical instrument-- Bangu 

Source:www.BaiDu.com(2023) 

 

Bandrum is a percussion instrument, also known as single skin or drum. The 

"Jie drum" used in Tang Dynasty Qing music may be its predecessor. It has a long 

history of being passed down among the people. According to the "Comprehensive 

Examination of Continued Documents of the Qing Dynasty", "Ban Gu, also known as 

Ta Gu, has a sharp and chewy sound, and is the leader of various weapons. Its striking 

technique is very difficult.". It is a conducting instrument in Chinese opera bands. 

 



 

 

 

CHAPTER VI 

Discussion conclusion and suggestions 

 

There are two objectives in this study:To studay Ganzhou folk songs   

history ,To analysis of ancient music in Ganzhou (There are three songs and four 

instrumental ensembles. ）The results of its research can be summarized as follows: 

 

6.1 Conclusion 

6.1.1 Zhang Xiaoqin, female, born in 1983, studied under Ren Jiquan. In April 

2010, she founded the Tianlai Guzheng Art Training Center. In October 2018, she 

established the Ganzhou Folk Song Troupe and was elected as its leader. In long-term 

music creation and practice, I have explored and played existing Ganzhou folk songs 

such as "Bapu Er", "Hu Ma Xiao Dou Zi", "Man Tian Xing", and "Sha Hat Wing".I 

have participated in various intangible culturnl heritage exhibitions and performances 

at the city and district levels, and have included some songs in school teaching 

content to cultivate children's love and pride in their hometown culture. We have 

arranged a special play titled "Echoes Across a Thousand Years - Ganzhou Folk 

Songs" and actively organized over 100 Ganzhou folk songs. The arrangement can 

perform more than 20 songs. 

6.1.2 Ganzhou folk songs is a local music in the Zhangye area of Gansu 

Province, China, also known as Ganzhou Daqu. It is a small piece of music that was 

passed down locally in Ganzhou during the Sui and Tang dynasties. Through the 

Western Regions Jiedushi, it was responsible for managing our local officials and was 

presented to the court as palace music for adaptation and dissemination. It was played 

in the court until the An Lushan Rebellion, when scores and a large number of 

musicians fled everywhere, Finally, it led to the spread of music scores to various 

regions. With the spread of musicians and scores, our music in Ganzhou also spread 

to various provinces across the country. More than 300 scattered Ganzhou music 

pieces have been discovered and excavated, and 7 pieces have been circulated locally 

in Ganzhou. Among them, "Ganzhou Song" is the most famous, which is spread 

under the local place name of Ganzhou. 
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6.1.3 Ganzhou folk songs belongs to the traditional Chinese pentatonic mode 

(C, D, E, G, A), which has a relatively square structure and a relatively gentle and 

peaceful melody. The development of melody is mainly composed of C, D, E, G, A, 

and the pitch is relatively slow, mostly composed of quarter and eighth notes (2/4, 

4/4). It is possible that Ganzhou folk songs, which has been passed down abroad, will 

have these basic changes, We need the new generation of inheritors to work harder in 

researching and collecting, and contribute our own strength to the development of 

traditional Chinese music. 

 

6.2 Discussion 

6.2.1 According to investigate the history and works of Ms. Zhang Xiaoqin, 

the transmitter of Ganzhou folk songs. 

We have learned about the Zhang Xiaoqin, female, born in 1983, studied 

under Ren Jiquan. In April 2010, she founded the Tianlai Guzheng Art Training 

Center. In October 2018, she established the Ganzhou Folk Song Orchestra and was 

elected as its leader. In long-term music creation and practice, I have explored and 

played existing Ganzhou folk songs such as "Bapu Er", "Hu Ma Xiao Dou Zi", "Man 

Tian Xing", and "Sha Hat Wing". I have participated in various intangible cultural 

heritage exhibitions and performances at the city and district levels, and have included 

some songs in school teaching content to cultivate children's love and pride in their 

hometown culture. We have arranged a special play titled "Echoes Across a Thousand 

Years - Ganzhou Folk Songs" and actively organized over 100 Ganzhou folk songs. 

The arrangement can perform more than 20 songs. 

Zhang Xiaoqin, female, member of the 11th session of the District Political 

Consultative Conference, principal of Tianlai Guzheng Art School, and vice chairman 

of the District Music Association. 

She fulfills her responsibilities as a member of the Chinese People's Political 

Consultative Conference and strives to contribute her small strength through practical 

actions; She is devoted to the performance of Guzheng art and has built a magnificent 

stage for herself with her sweat; She is obsessed with guzheng art education and 

guides children into the palace of art with genuine emotions; She is passionate about 

the development of Guzheng art and relies on her responsibility to fully promote the 
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inheritance and protection of Ganzhou folk songs. She is Zhang Xiaoqin, a member of 

the 11th session of the Ganzhou District Political Consultative Conference and the 

dream chaser on the zither string. 

She fulfills her responsibilities as a member of the Chinese People's Political 

Consultative Conference (CPPCC) with dedication. Since being elected as a CPPCC 

member in 2016, Zhang Xiaoqin believes that it is not only an honor, but also a 

responsibility. In order to fulfill this responsibility, she conscientiously fulfills her 

duties with actions, actively participates in various learning and inspection activities, 

and continuously improves her ability and level of providing advice and suggestions. 

In daily life, we should closely connect with the general public, pay attention to 

capturing the social and public opinion that is closest to people's lives, and strive to 

improve the effectiveness of fulfilling our duties. She fully showcased her strengths in 

the cultural and artistic field, actively participated in politics, offered suggestions, and 

collected 12 pieces of social sentiment, opinions, and suggestions. She participated in 

more than 20 committee forums, research and inspection, learning and training, and 

proposal supervision. She also participated in 12 public welfare education programs, 

providing 8 impoverished students with the opportunity to learn the Guzheng for free. 

Actively fulfilling the supervisory function of the committee members, proposals such 

as "Building Characteristic Cultural Blocks and Vigorously Developing Cultural 

Industries" and "Exploring and Promoting the Reduction and Exemption of 

Preferential Treatment for Local Residents in Tourist Attractions" have been proposed 

and highly valued by relevant departments. Especially in response to the rapid 

development of private education institutions in the entire district, significant 

differences in teaching quality, and mixed advertising, which seriously affects the 

healthy development of private education institutions and the quality of children's 

extracurricular training. Based on in-depth research and first-hand information, she 

analyzed and wrote the "Proposal on Further Regulating Private Education 

Institutions in the Whole District", which received high attention from the district 

education bureau. She increased the rectification and governance of illegal private 

education institutions outside the school, standardized the teaching staff and other 

conditions of educational venues, and established a black-and-white list system for 
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private education institutions, creating a good environment for the healthy 

development of private education institutions in the whole district. 

She watered the guzheng education with love.Entering the Tianlai Guzheng 

Art School, you will marvel at the warm and strong atmosphere of Guzheng art here. 

Over a decade of professional guzheng education philosophy and various successful 

performances and competitions have left a good reputation among many parents and 

colleagues. Zhang Xiaoqin, who is diligent and dedicated to Guzheng art education, is 

the principal of this art school. "The zither is a tool of benevolence and wisdom." In 

Zhang Xiaoqin's view, learning the ancient zither is actually learning to be a good 

person. This is a precious tradition that has been passed down by the Chinese people 

for thousands of years and needs to be well inherited. Therefore, she tries her best to 

imbue the study of Guzheng with more humanistic atmosphere and more traditional 

Chinese cultural temperament. There are strict requirements for the content of the 

song, emotional expression, sitting posture, performance posture, and scientific finger 

movements and force methods. In order to continuously enhance the personal 

qualities of teachers, I have repeatedly selected school teachers to participate in 

various guzheng teacher training courses across the country, and I have been 

constantly improving myself. In order to help children achieve success and avoid 

detours, she often goes out to visit famous teachers, bringing the latest educational 

concepts and professional knowledge back to her hometown, ensuring that children 

learn the correct performance methods and the latest compositions. With the 

continuous heating up of traditional Chinese culture, more and more people are 

beginning to love and try to learn Chinese musical instruments and experience the 

culture of the guzheng. She has also established guzheng clubs in Qingxi Primary 

School and Ethnic Kindergarten, allowing the beauty of traditional Chinese music to 

take root and sprout in children. 

She is using emotions to promote the development of guzheng art. In order to 

better promote the prosperity and development of guzheng art, the Zhangye Music 

Association established the Zhangye Musicians Association Guzheng Society in July 

2018, and Zhang Xiaoqin was elected as the first president. Since serving as the 

president, she has organized a collection and exchange activity for members of the 

Guzheng Society throughout the city, promoting mutual understanding and learning 
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exchange among colleagues. And invited the nationally renowned guzheng performer 

Liu Le to hold a guzheng teacher training class in Zhangye. More than 60 students 

from all over the province came to participate in the training, further improving the 

skill level of guzheng teachers and enthusiasts in Zhangye City, and expanding the 

leading level of Zhangye guzheng industry in the Hexi region. In June 2019, Zhang 

Xiaoqin invited Bai Yang, a young guzheng performer from the Central Conservatory 

of Music and winner of the highest government stage award, the "Wenhua Award", as 

the lead performer. More than 100 teachers and students from the guzheng society 

participated in the performance, and nine filming locations including Ganzhou 

Prefecture, Zhangye National Wetland Park, and Danxiakou Small Town were 

selected to shoot the music video of the hundred zheng ensemble for "Fishing Boat 

Singing Evening", further promoting the traditional culture of the guzheng, Promoted 

the beautiful scenery of Zhangye and presented it as a tribute to the 70th anniversary 

of the founding of the motherland. 

Zhang Xiaoqin implemented the spirit of the Two Sessions through practical 

actions. Since coming into contact with the local intangible cultural heritage of 

Ganzhou folk songs, she has put a lot of effort into the excavation, protection, and 

inheritance of Ganzhou folk songs. She has led the establishment of the Ganzhou Folk 

Song Troupe and served as its leader, with more than 50 members. She regularly 

rehearses and organizes ancient music repertoire every week, and has created a 

special musical called "Echoes Across the Millennium - Ganzhou Folk Songs", which 

has been performed 6 times. She has performed more than 40 Ganzhou folk song 

repertoire in places such as Nanhua Academy, This has revitalized the intangible 

cultural heritage of Ganzhou folk songs and received unanimous praise from all 

sectors of society. 

Zhang Xiaoqin's initial dream of entrepreneurship originated from a love for 

the guzheng, hoping to let more people understand the art of guzheng and promote 

traditional culture. Now, her dream has borne fruit and is still blooming and bearing 

fruit. She will continue to grow in the big family of the Chinese People's Political 

Consultative Conference, work hard in promoting Guzheng culture, be active in the 

inheritance of Ganzhou folk songs, and be an eternal dream chaser on the strings of 

the zheng. 
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6.2.2 According to analysis the music seleted of Ganzhou folk songs,in Gansu 

province. 

We know that there are three Ganzhou folk songs works that have been passed 

down in the local area of Zhangye, namely "Ganzhou Song" (1), "Ganzhou Song" (2), 

and "Makeup Platform Ganzhou Song". The instrumental music works include four 

"Ganzhou Song", "Ningruicao", "Xiaoli Spring Breeze", and "Qingluan Dance". Both 

have their unique regional characteristics, and compared to other local music, 

Ganzhou folk songs has its own unique charm. According to Professor Zhang 

Xiaoqin's introduction, before we learned about and studied Ganzhou folk songs, the 

music I played was all from others. I would take someone else's compositions and 

then play something from them. Later, when I came into contact with Ganzhou folk 

songs, I suddenly felt a sense of pride. I felt that there was such good music in my 

family to play, and then I would inherit and develop it, which was a very meaningful 

thing, I also want to let more people in our hometown listen, play, and feel our own 

music, because the music in each place represents a local customs and regional 

tradition, which is equivalent to the customs and traditions of our entire Ganzhou 

region. It is very meaningful to let more people understand our Ganzhou. Finally, we 

conducted a music analysis of these seven works, focusing on the modes, melodies 

Studying the three aspects of rhythm, we can gain a deeper understanding of Ganzhou 

folk songs. Ganzhou folk songs belongs to the traditional Chinese pentatonic mode 

(C, D, E, G, A), which has a relatively square structure and a relatively gentle and 

peaceful melody. The development of melody is mainly composed of C, D, E, G, A, 

and the pitch is relatively slow, mostly composed of quarter and eighth notes (2/4, 

4/4). It is possible that Ganzhou folk songs, which has been passed down abroad, will 

have these basic changes, We need the new generation of inheritors to work harder in 

researching and collecting, and contribute our own strength to the development of 

traditional Chinese music. 

 

6.3 Suggestions 

6.3.1 The analysis of the inheritors of Ganzhou folk songs and Ganzhou folk 

songs has important research value, and researchers can choose this topic for research. 
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6.3.2 We hope that the development of Ganzhou folk songs can receive 

attention from the government and relevant departments, open corresponding courses 

for the education system, and attempt to establish an electronic data center in Zhangye 

City. 

6.3.3 Conduct in-depth research on Ms. Zhang Xiaoqin, the inheritor of 

Ganzhou folk songs, and analyze the selected Ganzhou folk songs. Compare them 

with music from other parts of China, and the research results will fill some gaps. 

6.3.4 With the support of the government and relevant departments, 

collaborate with composers and production companies to use modern electronic 

technology to create folk song animations, folk dramas, etc. to protect and promote 

Ganzhou folk songs. 
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APPENDIX 

Here are three questions I have raised to Teacher Zhang Xiaoqin, the inheritor 

of ancient music in Ganzhou 

 

Questions 1 

Teacher Zhang, could you please briefly introduce "Ganzhou folk songs"? 

Ganzhou folk songs, also known as Ganzhou Daqu, is a local small piece that 

was passed down in Ganzhou during the Sui and Tang dynasties. Through the 

Western Regions Jiedushi, it was responsible for managing our local officials and was 

presented to the court as palace music for adaptation and dissemination. It was played 

in the court all along. During the An Lushan Rebellion, scores and a large number of 

musicians went into exile, ultimately leading to the spread of scores to various places. 

With the spread of musicians and scores, Our music in Ganzhou has also spread to 

various provinces throughout the country. It has been discovered and excavated that 

there are over 300 scattered Ganzhou music pieces across the country, and 7 of them 

are locally circulated in Ganzhou. Among them, "Ganzhou Song" is the most famous, 

all of which are spread under the local place name of Ganzhou. 

 

Questions 2 

Teacher Zhang, as the inheritor of "Ganzhou folk songs", what positive 

impact does the research and collection of Ganzhou folk songs have on the music 

development of our Zhangye region? 

There will definitely be a positive impact, because before we learned about 

and studied Ganzhou folk songs, the music I played was all from others, and I came 

over to play other people's music. Later, when I came into contact with Ganzhou folk 

songs, I suddenly felt a sense of pride. I felt that my family also had such good music 

to play, and then passed it on and developed it, which was a very meaningful thing. I 

also wanted our hometown's own music to be listened to, played, and felt by more 

people, because the music in each place represents a local customs and regional 

tradition, which is equivalent to the local customs and traditions of our entire 
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Ganzhou region. Emotion, allowing more people to understand our Ganzhou, is a very 

meaningful thing. 

Questions 3 

Teacher Zhang, do you have any good suggestions for the current 

development of Ganzhou folk songs in Zhangye 

In fact, there are currently 7 songs in our local area and more than 300 from 

various provinces that have been passed down. Currently, there are some difficulties 

in collecting Ganzhou folk songs that has been passed down. So, I have also done 

such a Ganzhou folk songs performance drama myself. Due to various reasons, the 

dissemination is still limited. I think more is needed, with the support of the local 

government and cultural departments, With the support of these objective factors, we 

can better collect and spread external hometown music, and promote our Ganzhou 

folk songs. We want to promote it, but currently we feel that we are moving forward 

on a particularly bumpy road. Therefore, I still hope that the government and various 

cultural departments can provide more support and support for the development of our 

Ganzhou folk songs culture. 
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Table  8. The Development of Ganhou Ancient Music 

Stage Period Development 

The first stage 

 

From the Han Dynasty(Front202-

8—— 25-220 ） to the Tang 

Dynasty(618-907） 

During the Han to Tang dynasties, ancient music in 

Ganzhou was influenced by royal music during this 

period. During the Han Dynasty, Ganzhou folk songs 

was an indispensable musical form in royal banquets 

and sacrificial activities, forming a complete system of 

musical instruments and repertoire. During the Tang 

Dynasty, due to the economic prosperity and cultural 

exchange in the Ganzhou region, ancient music in 

Ganzhou further flourished and developed. 

 

 

The second 

stage 

 

From the Five Dynasties(Later 

Liang 907-923, Later Tang 923-

936, Later Jin 936-946,Later Han 

947-950, Later Zhou 951-960) to 

the Song Dynasty(960-1279) 

During the period from the Five Dynasties to the Song 

Dynasty, ancient music in Ganzhou was influenced by 

the music of Hu and Cai. Hu Jiale and Cai Jiale were 

two major schools of music at that time, and their 

musical styles and melodies had a positive impact on 

the development of ancient music in Ganzhou. During 

this period, Ganzhou folk songs gradually formed a 

distinctive "Hexi music style". 

 

 

  

The third 

stage 

  

 

From the Yuan Dynasty (1297-

1368)to the Ming (1368-

1644)and Qing Dynasties(1644-

1911) 

During the Yuan Dynasty to the Ming and Qing 

Dynasties, ancient music in Ganzhou was influenced by 

various ethnic groups such as the Mongols, Hui, and 

Tibetans, resulting in a more diverse range of music and 

performance styles. Especially during the Ming and 

Qing dynasties, with the development of religious and 

court music, the status of Ganzhou folk songs in 

religious and cultural activities was further 

strengthened. 
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Modern 

development 

 

 

Ganzhou folk songs entered a low point after the early 

20th century, and the music and performance techniques 

gradually lost. However, after the 1980s, people began 

to attach importance to the protection and inheritance of 

Ganzhou folk songs, and related research and 

educational work received attention. Now, Ganzhou 

folk songs has established some standardized 

performance and teaching systems, and has also 

achieved some results in protection, inheritance, and 

promotion. At the same time, Ganzhou folk songs is 

also listed as a national intangible cultural heritage. 

 

 

Table  9. Three songs 

Repertoire Rhythm Melody Content 

 

 

 

Ganzhou 

Song 1 

 

 

 

Even 

 

 

 

Gentle 

熙熙皞皞听含哺鼓

腹，匝地讴谣。如天浩

荡，自合同天不老。虹

光满空占爻䇦，望日瞻

云仰帝尧，梯山远，航

海遥，普天率土尽来朝

。麟为脯，玉做桃，寿

筵开处进仙醩。 

 

 

 

Ganzhou 

Song 2 

 

 

 

Even 

 

 

 

Gentle 

法界众仙曹，各骖

鸾骑凤，离却蓬岛。前

来金阙，一般待漏趋朝

，云巾霞氅瑷佩摇，尽

是童颜鹤发老醉丹嶂，

驾紫飙，欣看会祝到三

霄。真圣世从古少，绵

绵圣寿比松乔。 

 

 

 

 

 

 

 

 

 

（光景）一时新，

（待）相同随喜（终是

）女儿身。献钗头金凤

朵，盛纳盒锦犀文，也
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Content 1  

Xixi listened to the bulging belly and sang the ballad. The sky is vast, and the 

contract is not old. The rainbow light is full of sky, looking at the sun looking at the 

clouds and looking at the emperor Yao, the ladder mountain is far away, the voyage is 

far away, and the whole sky leads the earth to the dynasty. Lin is a mantle, jade is 

made into peaches, and the birthday party is held in the fairyland. 

 

Content 2 

The immortals in the French world, each of whom rode a phoenix, left but Peng 

Island. When I came to Jinque, I usually waited for the leak to the court. The clouds 

and scarves were swaying. They were full of children's faces and cranes old drunken 

elixirs, driving purple soaring, and I would like to the sky. The true holy world has 

been young since ancient times, and the continuous holy life is better than Songqiao. 

 

Content 3 

(The scene) is new for a while, (wait) the same joy (finally) the daughter's body. 

Presenting the head of the golden phoenix, the box of brocade rhinoceros, I also know 

that the girl has no other respect, so Guanyin smells it. ( I will write a letter, (to) the 

lecture. Discipline) Lingshan will be wrapped (straight) predestined people. 

 

Table  10.  Four Instrumental ensemble Songs 

Repertoire Rhythm Melody Organization 

Ningruicao  Leisurely  Gentle Single trilogy 

style 

Ganzhou Song  Even  Gentle Single trilogy 

style 

 

Zhuangtai 

Ganzhou Song 

 

Sluggish 

 

Very long 

知妹子无他敬，如是观

音着我闻。（我）将为

信，（去）讲座陈。（

管教）灵山会裹（直着

个）有缘人。 
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Small spring 

breeze 

 Spry Tactful Three-step 

style 

Qingluan 

Dance 

Spry  Tactful Single trilogy 

style 
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