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ABSTRACT

The research objectives have three:1) To study the history and
development of Houba folk song of the Tujia from Shi San village in Chongging,
China.2) To analyze the characteristics of Houba folk song of the Tujia from Shi San
village in Chongging, China.3) To explore the social function and transmission of
Houba folk song of the Tujia from Shi San village in Chongqging, China. This research
utilizes qualitative research method, interviewing key informants, and employing
musicology's methodology for music analysis in fieldwork.

The results are as follows: 1) The history of Houba folk song is mainly
divided into five periods, the form and content of Houba folk song in each period
have different degrees of development. 2) The musical characteristics of Houba folk
song have improvisationally, harmonious, and beautiful lyrics with a fixed rhythm.
The melody is soft and pentatonic mode. VVocal techniques include true voice and true
falsetto alternates to create a high, bright, and penetrating sound. 3) The social
function and transmission of four social functions: cognitive and education,
entertainment, etiquette and communicate, culture and transmission, each reflecting
traditional virtues, life philosophy, and strong cultural transmission.

Keyword : Houba folk song, Analyze Music Characteristics, Social function
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CHAPTER I
INTRODUCTION

1.1 Background of research

Shi San Village is located in Xiaonan Hai Town, Qianjiang District,
Chongging,China. It is a Tujia matrilineal village with a history spanning thousands of
years. Their social structure is mother-centred, and matrilineal descent is the basis of
social relations, which is different from other Tujia villages. Shi San Village still retains
the ancient matrilineal culture; they respect women, and the leader of the village must
be a woman. Therefore, Shi San Village has the reputation of “Millennium Shi San
Village, Mysterious Girl Valley” (Guixiang Tian, 2023). During the Spring and
Autumn Periods and the Warring States Period, there was a woman named Ba Qing in
the Shi San Village. She cried like a song when she was born, and her voice was as
clear as a spring. When she grew up, she composed and sang many folk songs; people
called her the “Queen of Folk Songs”. Ba Qing was also quite successful in business
and became a large industrial and commercial owner in the Warring States Period. She
was one of the earliest female entrepreneurs in China and even the world. She invested
huge sums of money to help Qin Shi Huang build the Great Wall and was respected by
Qin Shi Huang. The name Baqing was given by Emperor Qin Shihuang. Baqing was
not only rich and benevolent, actively helping the poor, but she also used her wealth to
defend herself and protect the safety of the country. She was regarded as the goddess of
the Tujia people (Nie Shuping, 2007). Later, Ba Qing became the first village leader of
Shi San Village. She set the rules that the village leader must be selected through a folk
song singing competition, and only women can participate (Chengfang Qin, 2023).
Therefore, Shi San Village, a Tujia matrilineal village in China, has a mother-centered
social structure and respects women. The village is known as the “Millennium Shi San
Village, Mysterious Girl Valley”. During the Spring and Autumn Periods and the
Warring States Period, a woman named Ba Qing was born and became a successful
business woman. Ba Qing was a goddess of the Tujia people and invested heavily in the
construction of the Great Wall. She became the first village leader, selected through a

folk song singing competition for women.



Villagers in Shi San Village have loved composing folk songs for generations
and singing folk songs anytime and anywhere. For thousands of years, they have
created a large number of excellent folk songs, which they named “Houba folk song”.
Folk song culture is rooted in the production and life of villagers, reflects the
ideological dynamics and living conditions of villagers, and is an indispensable part of
villagers’ lives. Houba folk songs are different from other folk songs in that they were
produced in the context of matrilineal society; they record the production, life and
cultural exchanges of the people in Shi San village. It originated from the needs of
villagers for production, life and emotional communication. Its types include life songs,
labour songs, customs and sacrificial songs, etc.; the lyrics of current political songs are
all improvised by villagers (Guixiang Tian, 2023). Due to the long history of Houba
folk songs, Shi San village is known as the “birthplace of folk songs”. Later, they were
also called “Top Ten Summer Resorts in Chongqing”, “China’s Most Beautiful
Villages”, “China’s Livable Villages”, “National Minority Characteristic Villages,”
and “China’s First Tujia Ecological Museum." In 2007, Houba folk song was included
in the first batch of intangible cultural heritage in Chongqing (Chongqing National
Intangible Cultural Heritage List, 2007). Therefore, Shi San Village, known as the
“birthplace of folk songs”, has a rich history of composing and singing "Houba folk
songs” for thousands of years. These songs, rooted in matrilineal society, reflect the
lives and ideologies of the villagers and are essential for their production, life, and
emotional communication. They include life songs, labor songs, customs, and sacrificial
songs, with current political songs improvised by the villagers.

According to data from the Intangible Cultural Heritage Office of the
Chongqing Municipal Culture and Tourism Commission, there are currently about 100
recorded Houba folk songs that have extremely high historical and research value. The
researcher found that there are currently very few studies on Houba folk song,
especially the systematic study of their music characteristics, which has not fully
demonstrated the academic, historical and humanistic values of it. From what we have
collected, including the declaration of Houba folk song as intangible heritage, Shi San
village indeed provided hundreds of Houba folk songs. However, the information about
its historical development and musical characteristics is still relatively rough, and there

is a lack of in-depth research information. There is no information about its historical



development or musical characteristics. In the near future, Houba folk song will be
declared a national intangible cultural heritage, and we need more, deeper, and more
comprehensive data (Wang Haitao, 2023). Now there are fewer and fewer people in our
village who are willing to sing folk songs; villagers who used to like singing folk songs
now prefer to sing pop songs; young people don’t like to sing or learn folk songs from
long ago. I still insist on composing and singing folk songs, but the strength of just a
few people is not enough. I am very worried that Houba folk songs will disappear (He
Fu, 2023). Therefore, The Intangible Cultural Heritage Office of the Chongqing
Municipal Culture and Tourism Commission reports about 100 recorded Houba folk
songs with high historical and research value. However, there are few studies on these
songs, particularly their music characteristics. Shi San village has provided hundreds of
these songs, but information on their historical development and musical characteristics
is limited. As Houba folk songs are set to be declared a national intangible cultural
heritage, more comprehensive data is needed.

“As the first inheritor of Houba folk song to receive a certificate from the
government, my current task is to do my best to pass on Houba folk song. Every week, i
go to two primary schools in the town to teach children to sing Houba folk song and
lead the new generation of inheritors and members of the folk song performance team
to practice. But i’'m old, and there’s only so much 1 can do. There are not many villagers
willing to become inheritors, and the transmission of Houba folk songs is not
optimistic” (Guixiang Tian,2023). The researcher took “A Study of Houba Folk Song
of the Tujia from Shi San Village in Chongqing, China” as the research topic and used
qualitative research methods to study the history and development of the Houba folk
song on the basis of field surveys and interviews. Analyze its music characteristics;
collect and organize more useful Houba folk song literature; explore its social functions
and problems encountered in its transmission; and propose solutions.

For the reasons mentioned above, this makes the researcher interested. It is
hoped that through this study, the systematic and complete collection and study of
Houba folk song can make up for the shortcomings in its literature and help it apply for
national intangible cultural heritage. In recent years, the spread of Houba folk songs has
been hindered; if no solution is found, such cultural treasures will disappear in a few

decades. The researcher hopes that this study can be helpful to the transmission of



Houba folk songs and also be of musical help to those who are interested in further

research.

1.2 Research Objective
1.2.1 To study the history and development of Houba folk song of the Tujia

from Shi San village in Chongging, China.

122 To analyze the music characteristics of Houba folk song of the Tujia from
Shi San village in Chongging, China.

1.2.3 To explore the social function and transmission of Houba folk song of

the Tujia from Shi San village in Chongging, China.

1.3 Question of Research

1.3.1 What is the history and development of the Houba folk song of the Tujia
from Shi San village in Chongqing, China?

1.3.2 What are the music characteristics of the Houba folk song of the Tujia
from Shi San village in Chongqing, China?

1.3.3 How to explore the social function and the transmission of Houba folk

song of the Tujia from Shi San village in Chongqing, China?

1.4 Importance of Research

1.4.1 Understand the history and development of the Houba folk song of the
Tujia from Shi San village in Chongqing, China.

1.4.2 Learn about the music characteristics of the Houba folk song of the Tujia
from Shi San village in Chongqing, China.

1.4.3 Understand explore the social function and transmission of Houba folk
song of the Tujia from Shi San village in Chongqing, China.

1.4.4 To be evidence of music history for those who are interested in learning

Houba Folk song music to study further.



1.5 Definition of terms

1.5.1 Shi San Village refers to a village in Xiaonanhai Town, Qianjiang
District, Chongqing, China, which is composed of 13 Tujia villages and is also the
birthplace of Houba folk song.

1.5.2 Tujia refers to Tujia in Chongqing, there has the largest and most
original Tujia settlement zone in China.

1.5.3 Matrilineal society refers to the social status of women in the village is
higher than that of men; women have absolute decision-making power; and the owner
of the village must also be a woman.

1.5.4 Music characteristics of Houba folk song refer to lyrics, rhythm,
melody and vocal techniques.

1.5.5 Social function refers to the role and influence of Houba folk song on
society.

1.5.6 Transmission refer to the way to develop and spread Houba folk song.

1.6 Conceptual framework

This dissertation uses Houba folk song as the research object. The data is
mainly obtained through five research methods: qualitative, interviews, observations,
documents, and field work. These data are explained by theories of musicology,

ethnomusicology theory, and the music analysis method.
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CHAPTER Il
LITERATURE REVIEW

This chapter reviews the literature related to Houba folk song. The researcher
collected and review them, screened out the literature related to the topic and
objectives of this research, them mainly including the following aspects:

2.1 The General Knowledge of Tujia in Shi San Village.

2.2 The General Knowledge of Chinese Folk Song Culture.

2.3 The General Knowledge of Houba folk song.

2.4 The General Knowledge of Analyze Western Music and Chinese Music.

2.5 The General Knowledge of Chinese vocal techniques.

2.6 The Theory Used in Research.

2.7 Documents and Related Research.

2.1 The General Knowledge of Tujia in Shi San Village

The Tujia clan name was established on January 3, 1957. According to relevant
newspapers and books, there are five ways to determine the specific time of Tujia as a
single ethnic group: First, it is October 1956. This is quite common. Second, it is
November 1956, which is the earliest one.The third is that after the “National Congress
of the Communist Party of China” in 1956, On the other hand, at the end of 1956, The
fifth explanation is dated January 3, 1957, On the basis of the investigation and
evidence collection of different opinions and the comprehensive consideration of the
actual policy operation at that time, some researchers came to the conclusion that “the
establishment time of determining Tujia as a single ethnic group is January 3, 1957,
which is absolutely accurate”, namely holding the fifth opinion. (Jinggui Tian, 1989)

The Tujia mountains have nurtured this nation and also endowed them with the
mountain character. They have special feelings and understanding for mountains. The
Tujia culture formed by the mountain natural environment is different from the nomadic
culture of the northern grassland and the plateau culture of Qinghai-Tibet; It is not only
different from the marine culture of Greece and Japan, but also different from the
typical agricultural culture in the middle and lower reaches of the Yangtze River and

the Yellow River. Tujia culture is a mountain culture forged by the unique natural



environment and unique mountain economy. The superior natural environment provides
a natural guarantee for the survival of Tujia people. A variety of wild plants and
animals have become the main source of life of Tujia people. Therefore, gathering and
hunting has long been an important part of the economic life of this nation, showing its
unique mountain economy (Zhenhua Su, 2021).

First, in terms of material culture, Tujia culture is deeply influenced by Han
culture. Second, from the perspective of language, Tujia people have their own national
language, but there are no characters. In the long-term communication, Tujia people use
more and more Chinese, and use less and less national language. Thirdly, from the
perspective of culture and art, as the Tujia nationality has no native language, written
literature has always been in Chinese except oral literature and art. Fourth, from the
perspective of customs, it is also deeply influenced by Chinese culture. The marriage of
Tujia youth was originally free, and the feudal arranged marriage was gradually
accepted by the Tujia people after the reform of the land and the return of the people, so
there was "the order of parents, the words of matchmaker”, and the custom of “crying
marriage” came into being. Fifth, from the perspective of religious belief, primitive
religion prevailed in the Tujia region in history, and witchcraft activities were also very
common (Boquan Huang &Qian Wu, 2002).

As an ancient and civilized nation, Tujia has nurtured a long cultural history and
traditional living customs and formed today’s unique national culture, such as waving
dance, Tujia playing tricks, Maogusi, Dongdongcha, etc (Jing Wei,2008)

Shi San village has Tujia natural scenery and cultural characteristics. "Tujia
people are mainly distributed in the high mountains of Wuling Mountains bordering
Hunan, Hubei, Guizhouand Chongging" ( Desheng Tian& Tianzhen He,1986). "There
are 1937109 permanent ethnic minority population in Chongqing, among which the
most populous ethnic minority is the Tujia , about 1398,707 people, accounting for
72.2%. This is a well-preserved Tujia village, the largest and most original Tujia
settlement zone in China” (Xin Dong,2021) .

In Xiaonanhai Town, Qianjiang District, Chongqing, there lives an ancient and
young ethnic group called Tujia. They live in the mountains all year long and have little
contact with the outside world. Until now, they have largely preserved and continued

the natural environment, social structure, economic life and cultural customs of the



ancient Tujia people, which is unique and complete from other ethnic communities.
These cultures are created by their hard work and wisdom in long-term production and
life. This culture includes unique customs, folk literature with unique style, colorful and
highly national characteristics of music, dance, rare arts and crafts, etc. Some of the
Tujia here are Bizika (the Tujia’s name for themselves), native for generations; Some
are of Ba descent; Some of them are the fusion of people who migrated from other
places in the past dynasties, among which the latest was the Ming Dynasty who
migrated from Jiangxi, about 500 years ago. Such a concentrated minority community
is a rare and living cultural whole in Chongqing, which is a part of the whole cultural
heritage of Chongqing and has high preservation value (Fafang Song,2007).

Shi San Villages is a relatively well-preserved historical Tujia settlement that
was completely relocated due to Xiaonan town earthquake. It is a witness of important
historical events such as Xiaonan town earthquake. Such historical changes and
historical witnesses contain high historical value. Tujia people’s traditional human
settlement culture, religious rituals, beliefs, folk activities, artistic creation and other
diverse cultures, The architectural art of stilted buildings, intangible cultural heritages
such as music (such as Houba folk song), dance (such as waving hands dance),
handmade art (such as Xilankap, Tujia embroidery) and folk activities (such as crying
marriage, funeral dance ceremony) have sublimated the Tujia people's spiritual,
emotional and spiritual aspects, which perfectly interprets the Tujia people's national
spirit of labor wisdom, courage and unity (Hongwei Xiao, 2022).

Shi San village include Xuetang Village, Xiongjia Village, Wafang Village,
Daughter's Village, Shoushou Village, Hejia Village, Laoxiong Village, Zhangjia
Village, Longxu Village, Zhoujia Village, Dawan Village, Xiangjia Village and Tanjia
Village, and also have Dam folk songs, waving dance, stilted building and other folk
cultures. The scenic spot is built with “traditional Build villages with the characteristics
of "building traditional folk customs natural scenery”’, and make full use of personal
ecological resources and folk cultural resources, combined with the relocation policy of
poverty alleviation implemented by the government and actively promote the
construction of villages with ethnic characteristics. Selected in the first batch in 2014
The villages with national minority characteristics were selected as the national livable

villages in 2015.The destination of summer resort was rated as a national “4A” scenic
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spot in 2017. The tourism development of the Shi San village should be combined with
the rural revitalization strategy, and in accordance with the principle of “small scale,
integration of nature, and inheritance of homesickness”, it is strictly prohibited to
demolish and build large buildings, cut trees, destroy forests, fill lakes, fill rivers, and
fill bays, inherit historical culture and civilization, protect traditional villages, and
continue the natural pattern of mountains, water, fields, forests, and roads in the
villages. We should strengthen the construction of cultural and ecological protection
areas, cherish the existing cultural and ecological resources, protect the living
environment in rural areas, and protect the soil on which folk culture depends.
(Chenglin Zhang, 2020)

Tujia is an important presence among China’ss 25 ethnic minorities. It was
founded on January 3, 1957, and its main branches are in Hunan, Hubei, Guizhou and
Chongqing, China. Among them, Tujia accounts for 72.2% of Chongqing's ethnic
minority population, making it the most populous ethnic minority in Chongqing. Tujia,
who call themselves “Bi Zi Ka”, are different from the north China plain and Yunnan-
Guizhou Plateau. Because they live in the mountain environment all year long, they
have formed the customs, folk literature and national characteristics (music, dance,
handmade crafts, etc.) with the characteristics of the mountains. The oldest Tujia has its
own language, but not its own writing. In the later period, more and more Han
languages were used, and gradually the Tujia language was no longer used.A fter
hundreds of years of geological changes and population movement, Shi San Village in
Qianjiang District of Chongqing is now the most intact Tujia village with the largest
area. It is also a historical witness of the Xiaonanhai earthquake. It includes 13 Tujia
villages, the villagers use the surname of the first name as the village name, for
example: Zhoujia village, the people in the village have the surname Zhou. There are
also 13 villages such as Hejia village, Xiongjia village and Zhangjia village, these
surnames are derived from the Chinese Baijia surnames. In China, not all Tujia are
matrilineal society, the matrilineal social system of Shi San Village makes its
production, life and cultural customs different from those of other Tujia.

The investigation results for Tujia in Shi San Village lead to the conclusion that:
The name of the Tujia family was established on January 3, 1957. Tujia culture is a

mountain culture created by the unique natural environment and the unique mountain
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economy. The Tujia people have their own national language, but there is no written
language. In long-term exchanges, they use Chinese more and more and use their own
ethnic language less and less. Tujia people are mainly distributed in the high mountain
areas of the Wuling Mountains at the junction of Hunan, Hubei, Guizhou and
Chongqing in China. Chongqing has a permanent ethnic minority population of
1,937,109, among which the Tujia with the largest population is approximately
1,398,707 people, accounting for 72.2%. Shi San village, located in Xiaonanhai Town,
Qianjiang District, Chongqing, is a well-preserved Tujia village in Chongqing. It is the
largest and most primitive Tujia settlement area. It consists of 13 original Tujia villages,
including Xuetang Village, Xiong Jia Village, Wafang Village, Nver Village, Baishou
Village, Hejia Village, Laoxiong Village, Zhangjia Village, Longxu Village, Zhoujia
Village, Dawan Village, Xiangjia Village, and Tanjia Village. In China, not all Tujia
people are in matriarchal societies; the matrilineal social system of Shi San village
makes their production, life and cultural customs different from those of other Tujia
people. The traditional living culture, religious rituals, beliefs, folk activities, artistic
creations, etc. of the Tujia people are preserved there, such as: Diao Jiaolou
architectural art, music (such as Houba folk song), dance (such as hand-waving dance),
and other intangible cultural heritage and handicrafts. Arts (such as Xilanka cloth and
Tujia embroidery) and folk activities (such as crying weddings, funeral dance
ceremonies, etc.) In 2014, it was selected into the first batch of ethnically characteristic
villages, and in 2015, it was selected as a nationally livable village. In 2017, the

summer resort was rated as a national scenic spot.

2.2 The General Knowledge of Chinese Folk Song Culture

2.2.1 Chinese Tujia folk song

The Tujia people with their rich content, beautiful melody and incisive poems,
are closely related to their lives, reflect their emotions and sorrows, and are an integral
part of the Tujia culture. Because of its individuation and colorization, the melody of
the Tujia folk songs in western Hunan is the most representative leading factor in the
musical characteristics of the Tujia dialect folk songs in the Tujia region. The area
where the Tujia people live in western Hunan belongs to the southwest Mandarin

region. The unique geographical environment breeds a unique language tone. It can be
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said that the melody of the Tujia folk songs in western Hunan is the musicalization of
this language tone. After thousands of years of inheritance and development, the folk
songs of the Tujia nationality in western Hunan have a conventional expression style
and aria, and also show a unique pattern due to the different regional environment
(Xiaohui Xiong, 2009).

As a marriage custom, Tujia people cry for marriage is an important part of
marriage culture. Before getting married, the bride takes the married woman as the
core. They use crying and singing to integrate the marriage life experience into the
marriage crying song, and pass this life experience on to the Tujia unmarried girl, so
that the participants can communicate and learn step by step, form close contact in the
marriage crying interaction, form a unique Tujia marriage custom, and interpret the
Tujia people’s understanding of marriage. For Tujia married girls, “crying” is a kind
of wisdom and virtue. The more serious and sadder you cry, the more you can
highlight your filial piety, which is full of their strong and deep feelings. Under the
oppression of patriarchal and feudal ethics, and at a critical juncture of life's fate,
Tujia women use wisdom and emotion to melt their psychological feelings and life
into the marriage cry song. They cry and sing because of marriage. With the special
functions given by social customs, they use the marriage cry song to condemn social
inequality, denounce the rhetoric of matchmakers, thank their parents for their
kindness, and miss the brotherhood of sisters. In addition, the marriage and love life
experience and ethical and moral concepts are passed on to the married woman
through the marriage cry songs, which eulogizes the traditional virtues of filial piety
to parents, gratitude and reward, harmony between husband and wife, and thrifty
housekeeping. The inheritance and development of the marriage and love culture of
the Tujia nationality's marriage cry songs has important modern value for promoting
the national cultural identity and forging the sense of Chinese national community.
From “song as a medium” to “cry as a complaint” to analyze the Tujia marriage
culture the early Tujia marriage is a free love view based on love. With the
implementation of the reform of the land and the return of the Han culture and the
Tujia marriage culture, the Tujia marriage shows a restricted free love view

dominated by “the order of parents, the words of matchmaker”, from “song as a
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medium” to “cry as a complaint”, It reflects the marriage culture of Tujia women in
different periods(Xia Tang, 2022).

Crying voice is the most prominent style feature of wedding cry songs. Cryers
usually use their real voice to cry and sing, and Tiktok will appear in every phrase.
This Tiktok forms the “crying voice” in wedding songs. In all the wedding cry songs,
this tone almost runs through the wedding cry process. At the same time, when crying
and singing, the mournful cry always runs through every sentence, and often uses a
low voice to cry and tell. The voice is soft at the beginning. With the fluctuation of
sobbing and crying, it makes the melody more mournful, and when singing to the
excitement, it is more expressed as crying. There is “song” in the process of “crying”,
and “language” in the process of “singing”. This is the formation of "wedding crying
song”. A unique music style combining the three elements of “crying, singing and
speaking”(Jing Wei, 2008).

Tujia folk song are rich in content, beautiful in melody and incisive in poetry.
They are closely related to their lives and reflect their joys and sorrows, which is an
integral part of Tujia culture. The melody of Tujia folk songs is personalized and
colorful. The unique geographical environment breeds the unique intonation of the
language. It can be said that the melody of Tujia folk songs is the musicalization of
this language intonation. After thousands of years of inheritance and development,
Tujia folk song not only have traditional expression style and aria, but also show a
unique pattern due to different regional environment(Xiaohui Xiong, 2009).

In Tujia folk songs, crying vocal is the most prominent style feature of
wedding cry songs. Cryers usually use their real voice to cry and sing, and this forms
called “crying voice” inr-wedding songs. In all the wedding cry songs, this tone almost
runs through the wedding cry process. At the same time, when crying and singing, the
mournful cry always runs through every sentence, and often uses a low voice to cry
and tell. The voice is soft at the beginning.-With the fluctuation of sobbing and crying,
it makes the melody more mournful, and when singing to the excitement, it is more
expressed as crying. There is “song” in the process of “crying”, and “language” in the
process of “singing”. This is the formation of “wedding crying song”. A unique music
style combining the three elements of “crying, singing and speaking” (Jing Wei,

2008).
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As a marriage custom, Tujia people cry for marriage is an important part of
marriage culture. Before getting married, the bride takes the married woman as the
core. They use crying and singing to integrate the marriage life experience into the
marriage crying song, and pass this life experience on to the Tujia unmarried girl, so
that the participants can communicate and learn step by step, form close contact in the
marriage crying interaction, form a unique Tujia marriage custom, and interpret the
Tujia people’s understanding of marriage. For Tujia married girls, “crying” is a kind
of wisdom and virtue. The more serious and sadder you cry, the more you can
highlight your filial piety, which is full of their strong and deep feelings. Under the
oppression of patriarchal and feudal ethics, and at a critical juncture of life’s fate,
Tujia women use wisdom and emotion to melt their psychological feelings and life
into the marriage cry song. They cry and sing because of marriage. With the special
functions given by social customs, they use the marriage cry song to condemn social
inequality, denounce the rhetoric of matchmakers, thank their parents for their
kindness, and miss the brotherhood of sisters. In addition, the marriage and love life
experience and ethical and moral concepts are passed on to the married woman
through the marriage cry songs, which eulogizes the traditional virtues of filial piety
to parents, gratitude and reward, harmony between husband and wife, and thrifty
housekeeping. The inheritance and development of the marriage and love culture of
the Tujia nationality's marriage cry songs has important modern value for promoting
the national cultural identity and forging the sense of Chinese national community.
From “song as a medium” to “cry as a complaint™ to analyze the Tujia marriage
culture the early Tujia marriage is a frec love view based on love. With the
implementation of the reform of the land and the return of the Han culture and the
Tujia marriage culture, the Tujia marriage shows a restricted free love view
dominated by “the order of parents, the words of matchmaker”; from “song as a
medium” to “cry as a complaint”, It reflects the marriage culture of Tujia women in
different periods (Xia Tang, 2022).

Tujia folk song culture is an important part of Tujia culture, with rich lyrics,
beautiful melody and various singing forms, which fully reflect the life, production
and cultural characteristics of Tujia people. The researchers combed through the

literature, in which studies on Tujia folk song culture focused on “crying for
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marrying songs”, it’s a folk song sung by Tujia people when they get married. Elders
sing their experiences and feelings about marriage to young people in the way of
crying. They also tell young people about the harmony between husband and wife and
the truth of thrifty quality through “crying for marriage song”. It is one of the most
famous folk songs of the Tujia people. There are few studies on other Tujia folk song
cultures.

The investigation results for Chinese Tujia folk songs lead to the conclusion
that Tujia folk songs are rich in content and beautiful in melody. They are closely
related to the lives of Tujia people. They record people’s production and lives and
truly reflect their emotions; they are an indispensable and important part of Tujia
culture. There are many types of Tujia folk songs, such as wedding crying songs,
toasting songs, welcoming songs, etc. Among them, the Wedding Crying Song is the
most famous and has the most research literature. It is an impromptu song sung by
brides during weddings. They cry to express their reluctance to leave their relatives
and friends.

2.2.2 Folk song of other-minority ethnic groups in China

Chinese folk song is-an important part of Chinese folk music. All nationalities
of the world have their own folk songs, Chinese country’s folk songs originate from
labor, is working people in a long-term labor process collectively created, it has a long
historical tradition, is rich artistic heritage. Generally speaking, there are three kinds
of folk songs: labor chant, minor tunes and folk songs. Labor chant refers to a kind of
song that is directly accompanied by labor, usually sung during collective labor.
Minor tunes are usually sung in the spare time of work or on occasions such as folk
entertainment customs and festivals, sung by one or several people, sometimes
accompanied by musical instruments. Folk song refers to all kinds of folk songs
except labor songs, it is a kind of lyric song that people express their inner thoughts
and feelings in working life, itis a very common type of folk song that working
people love very much (Junfeng Zhang, 2000).

Folk song is a kind of folk custom and a system of creation activities of folk
literature. Folk song is a group or social cultural creation and inheritance
activity.Understood by the concept of cultural activities, the meaning of folk song is

not only limited to folk song and antithetical activities, but also includes a series of
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other activities related to music genres and antithetical activities, as well as daily
production and life rituals associated with folk song. The meaning of folk song culture
has developed from the original meaning of music or literature to a social and cultural
activity that takes folk song as the carrier with various forms and extensive contents.
Folk song is a part of mountain song, is a collection of literature and music with the
color of folk story singing art, spread in the local working people in the mountains,
working in the fields to sing a kind of song culture. The origin of folk song culture
can be traced back to primitive times, when the hunting cry was the source of folk
song creation, and gradually developed into singing in production, labor and life.
With the development of social history and the improvement of productivity, folk
song gradually took shape. Folk song was first widely circulated among people
seeking for a spouse. At the beginning, folk song was mainly composed of love songs,
mainly to express love for the person they like, and to get to know each other through
the way of matching songs, so as to express love. With the development of economy,
people’s spiritual entertainment culture also has a higher level of pursuit. Folk song
have gradually entered the homes of ordinary people, and folk song has become life
oriented and simple. Folk song has diversified forms and singing methods and rich
contents. Folk song culture has rich connotations, wide variety of themes and
profound cultural heritage, which reflects the simple folk customs and simple life of
the people. Its connotation is more reflected by hard work and simplicity, freedom
and harmony, integrity and patriotism, etc.The folk songs culture language is easy to
understand, close to the people, and life makes it widely sung. Not only the old people
like singing, but also many young people and children like singing (Qixu Pan, 1998).
Chinese folk song culture has a long history. Most of the ethnic minorities
have their unique folk song culture, such as Zhuang folk song, Miao folk song, Yi
folk song, Gelao folk song and Tujia folk song and so on. Because of the cultural
differences of each nationality, the folk song of each nationality has its unique
characteristics. Due to the large number of ethnic minorities in China and the huge
variety and quantity of folk song, no researchers have made an integrated summary
and classification of Chinese folk songs at present, which will be a big project.
According to their own life and folk customs, people created and sang a variety of

folk songs with simple content. For the older generation, these folk songs are not only
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a kind of history and a kind of tradition, but also a kind of spirit and sustenance.
Therefore, folk songs in the history of Chinese music has an irreplaceable position, its
importance is self-evident.

The investigation results for folk songs of other minority ethnic groups in
China lead to the conclusion that: There are 25 ethnic groups in China, and basically
each ethnic group has its own music culture. Most ethnic groups also have their own
folk song culture, such as Zhuang folk songs, Miao folk songs, Yi folk songs, Gelao
folk songs, etc. Due to the cultural differences of various ethnic groups, the folk songs
of each ethnic group have their own unigue characteristics. Folk songs are not only a
kind of history and tradition but also a kind of spirit and sustenance. Therefore, folk
songs have an irreplaceable position in the history of Chinese music, and their

importance is self-evident.

2.3 The General Knowledge of Houba folk song

Houba folk song generally refers to various folk song of Shi San village in
Xiaonanhai, and is one of the representative works of the first batch of intangible
cultural heritage lists at the municipal and district levels. It originates from the needs of
people's production, life and emotional communication, and the lyrics are mostly
improvised. In order to carry out folk song activities, Shi San village have built folk
song square, antithetical song corridor and folk song inheritance base, which not only
enrich the cultural connotation of the scenic spot, but also attract people to sing Houba
folk song (Qianjiang Cultural Tourism, 2022).

Shi San village is the “birthplace of Chinese folk song”. Here, men, women and
children sing folk song. They sing songs with their work and live, they also sing folk
song-when they quarrel. According to data from the Qianjiang District Cultural
Committee, hundreds of songs have been recorded in the Canon. Shi San village still
retain the tradition of matriarchal society in-ancient times. They respect women, women
take charge of the village, and the first element of being elected female village master is
that the folk songs must be sung well (Qilu Evening News, 2017).

The villagers of Shi San village were good at singing and dancing, and any
family who could not sing folk song other people will make fun of them. The lyrics of

Houba song are various: men and women in love to sing love songs; Friends get
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together to sing fun songs and ancient songs; Educate the youth to sing the song of
advice; Field labor to sing labor trumpet; Do housework at home to sing life songs;
Women married to sing cry marry song; Guests visit to sing welcome songs; When they
quarrel, they will also sing folk song (Hongjin Liu, 2017).

The meaning of Houba folk song is explained: “Houba folk song originated
from labor, and it is a perfect combination of labor rhythm, artistic rhythm and sound. It
reflects the life scenes of the Tujia people enjoying themselves in the midst of hardship,
flirting, love and hospitality” (Tianming Hou, 2019).

The investigation results for the general knowledge of Houba folk song lead to
the conclusion that Houba folk song is a folk song composed by the villagers of Shi San
Village, Xiaonanhai Town, Qianjiang District, Chongging City, China. It has a history
spanning thousands of years and is one of the first representative works to be included
in the intangible cultural heritage list at the municipal and district levels. Shi San village
is a matrilineal clan village; the leader of the village must be a woman, and she must
have a good level of singing folk songs. Men and women, old and young, all love
singing folk songs. Houba folk songs have recorded the lives and production of
villagers in Shi San village for thousands of years. They pay special attention to the
creation and development of folk songs, which are an indispensable and important part
of the villagers’ lives. There are currently about 100 recorded Houba folk songs, with
rich content and many types.

2.3.1 The musical characteristics of Houba folk song

The specific time of Houba folk song has not been studied, and they are
generally passed down from generation to generation. The main forms of Houba
mountain song are as follows: In terms of lyrics, each fixed sentence consists of seven
words, and each four lyrics constitutes a paragraph, for example: “There is a Xiao
Nanbhai in the Qianjiang and Shi San village in the back dam. Woven brocade under the
stilted building, folk song fly out of the mountain door. Inside the waving hand hall is
wine, Woman is waiting for a man to come...”. There are also classical folk song with
loose sentence patterns and catchy phrases; In terms of content, Houba folk song
involve a variety of folk culture, folklore and production and life forms of the Tujia
people. They retain the original ecological culture information which is fading away,

and leave important information about the ancient customs of the Tujia people. In terms
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of singing form and tone, it is loose and classical, showing the artistic creativity and
cultural endowment of the Tujia people accumulated in the long history, and absorbing
the excellent artistic achievements of other regions and other ethnic groups, forming a
unique folk music art (History of Qianjiang, 2014).

Some of Houba folk song are loud and clear, some are gentle and euphemistic.
There are solo songs, duet songs and chorus songs. The length of the Houba folk song
can be short (four sentences) or long, there was once a man and woman love song duet,
as long as 48 sentences. The villagers of Shi San village also hold folk songs on
important local festivals. Here, if a man likes a woman, he must sing a folk song contest
with the woman. If the man wins the contest, he can win the woman’s love. Of course,
if the woman fancy this man, will also take the initiative to “lose” the song. According
to local people, the lyrics of Houba folk song are improvised, and the requirement is
that the lyrics must thyme. The villagers of Shi san Village look down on those who do
not thyme words, and consider those who do not rhyme lyrics as unfashionable people
in Shi san Village (Hongjin Liu, 2017) .

When you travel to Shi San Village, you will find that many door signs are
written with the name of Houba folk song: “Send man go”, “Girls named Wang Er”,
“Toast Song”, “Guest Song” and so on (Tianming Hou, 2019).

The investigation results for the musical characteristics of Houba folk song lead
to the conclusion that: There is no notation for Houba folk song, and its singing method
is mainly passed down from generation to generation. Singing forms include solo, duet,
and chorus (single part). The lyrics are all improvised; the shortest folk song only has 4
sentences, and the longest reaches 48 sentences. The lyrics must rhyme when created.

2.3.2 Transmission of Houba Folk song

In order to inherit the Houba folk song culture and the primitive Tujia cultures,
the local government has taken various measures to build the birthplace of Houba folk
song, the folk ecological Museum, and folk competitive experience facilities, etc., and
has held two consecutive events of China Runner Festival, inviting runners from all
over the world to visit Shi San village and experience the original folk culture. It is
reported that the third Runner Festival will be held on November 12 in Xiaonanhai

town, Shi San Village. It not only provides a place for the dissemination of the
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municipal intangible cultural heritage Houba folk song, but also sets up a display
platform for visitors to appreciate the Tujia folk culture (Qilu Evening News, 2017).

Houba folk song was born in Shi San village of the Tujia, with a history of more
than 800 years. Due to the matrilineal social background of there, the villagers have
retained the ancient Tujia lifestyle and cultural customs in production and life, so
Houba folk song has the characteristics between Tujia folk songs and matriarchal
society, which is not have in other Tujia villages.Therefore, the study of Houba folk
song has historical significance and research significance.

Through the search of China National Knowledge Network (CNKI), the
researcher found that the literature related to the theme of Houba folk Song are focus on
newspapers and websites, without monograph, relevant academic papers and journals.
In addition to the above literature materials, researcher can collect the following
information:

In recent years, the city’s first Houba folk song duet gallery pavilion has been
built in Shi San Village, providing a place for folk songs to be taught and a platform for
tourists to appreciate folk culture. A 30-member folk song performance team has been
formed to carry out regular performances of Houba folk song. Nowadays, Houba folk
song have been used as a local tourism card, and many tourists come to listen to the
songs during holidays.Therefore, no matter from the origin of folk songs, or inheritance
and development to the present, the Houba folk song, enduring, Shi San village is
worthy of the birthplace of folk songs. In recent years, relying on the strong ethnic
culture and ecological advantages, Xiaonanhai Town has stepped out of a road of “rural
tourism + characteristic industry + folk culture” integrated development to get rich,
making this once deeply impoverished village of the municipal Shi San village become
a pearl in the deep mountains. In recent years, the Stockholders of Shi San village have
become cultural leaders, coordinating village relations internally, organizing village
activities, and promoting and propagating Tujia culture externally (Yang Xu and
Yingjiao Feng, 2020).

The investigation results for the transmission of Houba folk song led to the
conclusion that the local government should preserve and promote the Houba folk song
culture and the Tujia folk culture in Shi San village, including the construction of

cultural facilities and the organization of events such as the China Runner Festival. It
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discusses the historical and cultural significance of the Houba folk song, emphasizing
its unique characteristics derived from the matrilineal social background of the village.
Additionally, it outlines recent initiatives and developments aimed at promoting the
Houba folk song as a local tourism attraction, leading to economic growth and the
revitalization of the village.

The researcher sorted out the literature materials related to Houba folk song, and
the monographs mainly conducted in-depth research on the historical and geographical
environment and cultural customs of the Tujia people. In terms of culture, the author
did detailed research on the Tujia chiefdom system, creation epic, totem worship,
traditional love songs, Tujia dance, food and clothing culture, folk house culture,
custom culture, etc. There are also some monographs on the architectural style of Tujia.
Other literature and materials focus on the tourism development of Shi San Village.
There are a few fragmentary studies on the history, creation reasons, lyric
characteristics, singing style and inheritance status of Houba folk song in some
newspapers, magazines and websites. For example, the melody of Houba folk songs is
sometimes high and sometimes indirect, and the singing methads include solo singing,
chorus singing and chorus singing. Its lyrics can be short or long; some songs only have
4 sentences, but the longest one has 48; the lyrics are a fixed four-word sentence or a
seven-word sentence; the lyrics of Houba folk songs are improvised, and the lyrics must
rhyme; and lyrics that don't rhyme will be considered vulgar in the local community.
There are few papers and other literatures focusing on the characteristics of Houba folk

song.

2.4 The General Knowledge of Analyze Western Music and Chinese Music

2.4.1 Western mode

Major mode and minor mode are the two modes commonly used in Europe in
recent centuries. The major mode is divided into. natural major and natural minor;
Harmonic major and harmonic minor; Melodic major and melodic minor, which are
composed of 7 notes. The natural major tonic and the upper III,IV,VII note are the
major third, major sixth and major seventh respectively. The natural minor mode and
the upper III,IV,VII tone are minor third, minor sixth and minor seventh respectively.

Harmonic major is a harmonic major formed by lowering the VI level of the natural
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major by a semitone; Harmonic minor is a harmonic minor formed by raising the VII
level of natural minor by a half-note. Melodic major is the natural major that remains
unchanged upward, and the descending VIl and VI levels are simultaneously reduced
by semitones; Melodic major is a form of melodic minor by raising the natural minor
levels VI and VII by a semitone (Jia Fangjue, 2009).

The Mediaeval mode is also the ecclesiastical mode, which is the mode used
in the music of the Roman Church when it ruled Europe in the Middle Ages, and later
people called it the “ecclesiastical mode system”. These modes have a common
feature: the scale is composed of seven sounds, all of which are natural sounds, and
there is no change of tone, so it is called “natural mode system”. Ecclesiastical mode
was widely used in the Gregorian chant at that time, and after a lot of music creation,
music theorists organized the rules from the music to facilitate the regulation of music
creation (Shuimu Hua Guitar, 2008).
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Source: Shui Mu Guitar

2.4.2 Pentatonic mode
A mode consisting of five notes is called a pentatonic mode, it is very

common.in Chinese music. These five notes in turn are called “= (Gong), #(Zhi), &

(Shang), FI(Yu) and F(Jue)”, they sing Do, Sol, Re, La and Mi. As early as 2500
years ago, China’s ancient book has the record of “three-point profit and loss method”
for the five tones, and this solution,the regularity of the composition of the scale is
exactly the same as that of the fifth phase. The five notes of Gong, Zhi, Shang, Yu
and Jue are arranged in high and low order, which is Gong, Shang, jue, Zhi and Yu,
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They singing are Do,Re.Mi, Sol and La. The five positive tones of the horn of the

—

palace can be used as the main tone to form a mode, such as the mode with the &

(Gong) as the main tone is called “=(Gong) mode”, and the mode with the3FI(Yu) as

the main tone is called “JFI(yu) mode” (Jia Fangjue, 2009).
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Figure 3. The scale of Pentatonic mode

Source: Yuzhu Zhou

Western music mainly analyzes music in major and minor keys and mediaeval
keys, and major and minor keys are divided into nature, harmony and melody. The

Chinese use the pentatonic mode to analyze musical works, and the pentatonic mode

uses= Gong, EShang, fJue, & Zhi and JYu, as the main tone to form the scale.

The investigation results for Western Music and Chinese Music lead to the
conclusion that: Western modes include major and minor keys. The major mode is
divided into natural major and natural minor; major harmony and minor harmony;

melodic major and melodic minor, which are composed of 7 notes. The pentatonic
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mode, a musical mode featuring five notes, which is prevalent in Chinese music.

These notes, namely EGong, #Zhi, #Shang, FYu, and fJue, correspond to Do,

Sol, Re, La, and Mi respectively. Dating back 2500 years, ancient Chinese texts
describe the “three-point profit and loss method” for organizing these tones, showing

similarities to the pentatonic scale. The arrangement of these tones in ascending order

is EGong, EShang, fJue, #{Zhi, and FYu, corresponding to Do, Re, Mi, Sol, and

La. Each note can serve as the tonic for a specific mode, such as & Gong mode and 3

Yu mode.

2.5 The General Knowledge of Chinese vocal techniques

2.5.1 vocal mode

1) True voice

True voice depends on all the breath produced by the human vocal cords in

their full state concentrated in the singer’s chest. True voice is the basis of human
vocalization. When singers carry-out real voice practice activities, they need to control the
sound quality comprehensively, so that the sound can give people a soft feeling. First, the
singer can perform real voice practice by tapping his chest, using the method of regular
practice to make a long “A” sound. During the whole sound process, the hand beats the
chest at the same time, relying on the body’s perception ability to feel the vibration
generated when the sound is emitted. Through repeated practice of pronunciation, the
singer can correctly find the position of the chest “snap” sound. In the later practice, tried
to find the position of voice in the process of independent voice without tapping the chest.
When singers carry out vocal practice, they need to find the specific position of the larynx
in the' mouth according to the vibration generated by the vocal process, and make sound
with the help of the chest and lungs, rather than only with the throat (Chao Li, 2019).

The vocal cords vibrate as a whole when the true voice is emitted, when the

vocal cords are rounded and relaxed, both sides of the vocal cords are close
together, the ventricular wall is slightly adduced, and the epiglottis is low. When the
sound is aroused by the breath through the glottis, the vocal cords are horizontal (internal

and external direction), the glottis is closed for much longer than the opening time, so the
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gas consumption is less, and the timbre of its pronunciation is basically the same as the
timbre of the singer’s usual speech. The true voice is large, overtone, close to the
language sound in life, often used in the middle and low voice area. The true voice has a
natural pronunciation and clear enunciation, but it is difficult to sing high notes, and the
general vocal range is between c1 and 2 (www.Baidu Encyclopedia.com).

2) Falsetto

Falsetto is the voice produced by the vibration of the human vocal cords, allowing
the singer to perform Creates unique resonance in the head cavity. When singers sing
with falsetto, whether they can do it freely is directly related to the strength of the head
sound function, and a lot of breath is needed to provide support for the whole singing
process. The vast majority of falsetto has a certain fast, which can realize the mutual
transformation between true voice and falsetto. When singers carry out falsetto training,
they can deepen the voice position of falsetto by means of the long tone of a single tone,
so that singers can correctly grasp the head sound function in the process of practice. The
singer sounds the “yu” vowel in a pure falsetto state, and needs to focus all his attention
on his head during the singing process, so that the head produces a feeling of emptiness or
swelling (Chao Li, 2019).

Falsetto refers to the sound produced by vibrating only part of the vocal cords
when singing. It is a high-pitched voice produced by human controlled vocal cords that is
above the normal range, or within an octave of the upper limit of the normal range. It is
the sound of the breath swirling in the throat, and the vocal chords are not fully closed.
Falsetto can sing very high pitches, but the timbre is relatively dim and less solid than the
real voice. (www.Baidu Encyclopedia.com).

3) Mixed voice

Mixed voice comes from the Western style of “Bell Canto”. The “mixed voice” is
the “mixed voice”; which is the sound produced by the mixing of heavy functions (true
voice) and light functions (falsetto) during singing. From the perspective of resonance, it
is called “mixed resonance”, which is the mixture of the head cavity resonance and the
chest resonance when singing (Luo Qi, 2003).

Mixed voice to some extent, the “bright and dark” sound of bel canto singing is
mixed. Garcia and his students believed that the high, middle, and low parts of the human

voice were simply a mixture of chest and head sounds (Shang Jiaxiang, 2003).
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Mixing refers to the combination of head and chest resonances in singing. “It can
also be said that the meaning of the mixed application of true and false singing and vocal
states”(Fuzeng Wang, 1986).

Bel canto singing absolutely requires the true falsetto mix, not only the voice is
mixed, the resonance state IS also mixed, is completely a unified phenomenon, never
single can appear (Jinwei Li & Jinyuan Li,1998).

The so-called mixed voice, understand is the true and falsetto in the normal
singing state, mixed together, true there is false, false there is true, the low area is
dominated by true voice, but also mixed with falsetto, the higher the voice area, the less
the proportion of true voice (Jianhua Liu,2003).

Mixed voice is a kind of sound pattern which is composed of artistic true voice
and artistic falsetto. When singing, the artistic true voice is used in the middle and low
voice area, and the artistic falsetto is used in the high voice area. There are obvious signs
of voice change when the voice area is connected. The mechanism of the transition from
true voice to falsetto is as follows: the vocal cords change from the whole vibration of
true voice to the edge vibration of falsetto; the use of resonating cavity changes from
mouth, nose and chest to mouth, nose and pharynx; and the sound changes from strong,
bright, loud and rough. Rustic plump to crisp bright, soft euphemism, flexible and elastic.
Although there are two kinds of voice type conversion and two Kinds of timbre change in
the singing range, the whole singing range is still dominated by true voice, and the use of
falsetto in the loud area brings a contrast change in color to the singing, so the mixed
voice has obvious style characteristics .Its vocal state is: the sound of the middle and low
voice area, thinning the vocal cord edge, adding a small amount of falsetto, gradually
increasing falsetto as the voice area rises, but still maintaining a part of the true sound,
only less than the true sound of the middle and low voice area. Due to the role of mixing,
the vocal type has a wide range, about A-A2 or ¢3, and the vocal area is unified, and there
is no obvious sound change in this vocal range, and the timbre changes little. The
resonance application of this sound type is based on mixed resonance, and focuses on the
resonance application in different voice areas: the oral, pharynx, larynx and thoracic
cavity resonance are the main resonance in the middle and low voice area, and the nasal
cavity (head cavity) resonance is supplemented; In the high voice area, nasal resonance

(head cavity) is the main resonance, and other resonance is supplemented. The sound
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pattern has the characteristics of bright and crisp, smooth and gorgeous, round and sweet,
and the sound pattern has a wide range of application (Haitao Ge, 2021).

True voice is the sound generated by all the uniform vibration of the vocal cords,
the singer can emit a high, penetrating, powerful sound, true voice is mainly used in the
song with low pitch, the vocal range of true voice singing is usually between cl1-f2.
Falsetto is the voice of the local and edge vibration of the vocal cords. Falsetto can sing to
a high pitch, but compared with true voice, the timbre is dark and the intensity is weak.
Mixed sound is a kind of falsetto, which is also the use of local vibration of the vocal
cords to sound, because the vocal cords do not sound part is relatively small, so the timbre
is between true falsetto. In mixed vocals, the less vocal cords are not produced, the more
the mixed vocals sound like real vocals. (Bin Liu, 2017)

2.5.2 Breathing Mode

1) Chest breathing

The breathing we use in life is natural and spontaneous and does not need to
be controlled. This natural breathing is what we rely on for survival, an instinctive
breathing movement used to sustain life. Under normal circumstances, this natural
breathing is relatively shallow, does not require training, is the human instinct to breathe
air into the lungs, through the blood oxygen purification after the gas is exhaled. This
natural way of breathing can meet our needs in daily life, such as movement, speech and
so on. Natural breathing is different from the breathing used in vocal singing (Linna He,
2020).

Normally, there are two types of breathing: chest breathing and abdominal
breathing. Chest breathing is also known as rib breathing, lateral breathing, or shoulder
breathing. The process of breathing is completed by the contraction and relaxation of the
diaphragm and intercostal muscles. During breathing, the abdomen is contracted to
inhale, and then the abdomen is kept contracted, the ribs are only expanded and
contracted to both sides to inhale-and exchange air. The shoulders are raised, and the
breath is shallow and the breath is less (www.Baidu Encyclopedia.com).

2) Abdominal breathing

Abdominal breathing method, the comprehensive use of chest rib muscles,
diaphragm,abdominal muscles, known as the most effective, the most scientific

breathing method, is widely used. The application of this breathing method effectively
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solves the problems of chest tension and stiffness during singing, and the voice
becomes more unified during singing (Linna He, 2020).

In abdominal breathing, the diaphragm descends as you inhale, pushing your
organs down, and the stomach expands instead of the chest. When you exhale, the
diaphragm rises, allowing you to breathe deeply, exhaling more carbon dioxide,
which tends to stay stuck at the bottom of the lungs, so you can store more gas.
Abdominal breathing can extend the time of inhalation and exhalation, and carry out
deep, slow and regular breathing movement, which is a breathing mode suitable for
singers (Www.Baidu Encyclopedia.com).

Chest breathing is a breathing method used by people in daily breathing,
through the expansion and compression of the chest to achieve the effect of inhaling
and exhaling. Chest breathing is flexible and convenient, breathing is relatively
shallow, and the amount of stored breath is small. Abdominal breathing is the use of
the abdomen and diaphragm muscles in breathing, through the cooperation of the
abdomen and diaphragm muscles, to achieve the effect of breathing and inspiration,
abdominal breathing is deeper, the amount of stored breath, more suitable for singing.

The investigation results for Chinese vocal techniques lead to the conclusion
that: There are three main types of vocal singing techniques: real voice, falsetto, and
mixed voice. The locations and frequencies of the vocal cords of the three types of
music sound vibration are different, thus producing different sound effects. True voice
is bright, penetrating and powerful, but it is more difficult to sing high notes; falsetto
voice is softer and more beautiful than true voice, which is very helpful for singing
high notes; hybrid voice is a combination of true voice and falsetto voice, which can
achieve penetrating and powerful timbre, and can sing high notes easily. There are
two modes of breathing: thoracic breathing relies on chest expansion and is suitable
for daily activities; while abdominal breathing uses the diaphragm and abdominal
muscles to enhance breath control and s suitable for singing, providing deeper
breathing ability and unified vocal production.
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2.6 The Theory Used in Research

In this study, researcher applied the following theories: musicology,
ethnomusicology, historical musicology, and music acoustics. Researcher rely on
these theories to conduct detailed analysis and research on the history, development,
musical characteristics and singing styles of Houba folk song, and summarize and
form new personal opinions.

2.6.1 Musicology

Musicology is the general term for all the theoretical disciplines that study
music. The general task of musicology is to clarify the essence and law of various
phenomena related to music through them. Such as studying the relationship between
music and ideology, including music aesthetics, music history, music ethnology,
music psychology, music pedagogy, etc. Those who study the characteristics of the
materials of music include music acoustics, temperament and instrumentology; There
are technical theories of composition, such as melodiology, harmony, counterpoint,
and music form, that study the form and composition of music. Also from the
performance aspect to consider, such as performance theory, conducting and so on
(Jizhou Cai, 2007).

Musicology is the general term of the academic field that uses various
academic methods (such as natural sciences, humanities, social sciences) to study
everything related to music (Stanley Sadie&John Tyrrell, 2012).

The term “musicology’ has been defined in many different ways, and almost
all of these definitions reflect two fundamental views: one based on the method or
topic of study adopted by the music researcher, the other on the rule of interpretation
and the other on the  phenomenon of study. Either way, they reflect different
philosophical positions; one that treats music as an activity in which people take part,
and the other that treats it as a field of knowledge and ignores its activity. One view is
to start with the method and emphasize the music (Conghui Fang, 1995).

Throughout the article, researcher used musicological theories to study the
music style and vocal techniques of Houba folk song.

2.6.2 Ethnomusicology

Ethnomusicology is the science of investigating and studying the folk music of

different countries and regions with different social systems and different levels of



31

development to find out various laws related to music. Also translated as
“ethnomusicology”. It belongs to a category of musicology and is closely related to
ethnology and folklore. The original name is comparative musicology, also known as
music anthropology, but its connotation and emphasis are slightly different. It
includes investigating and studying the musical characteristics of different
nationalities, countries and regions; Explore the connections of these music to
geography, history, and other cultures; Compiling national music records or regional
music records, drawing some conclusions related to music and so on (Central
Conservatory of Music Academic Forum, 2015).

The term “ethnomusicology’” designates not an area but a particular method of
study. We can say that “nationality” in “ethnomusicology” is almost the definition of
“ethnology”. Ethnomusicology focuses on the study of the cultural background of any
nation, from which the understanding of the cultural background and further
observation of its musical characteristics is ethnomusicology (Rulan Zhao, 2022).

Ethnomusicology is a theoretical subject under musicology that studies the
traditional music of various ethnic groups in the world through the members of the
ethnic group. Its basic feature is to place the existing traditional music of a certain
ethnic group into the specific natural environment and social and cultural environment
of the ethnic group, and to analyze how the members of the ethnic group (individual
or group) construct and use according to their own cultural traditions. The
investigation and research of the dissemination and development of these music, and
the elaboration of the basic characteristics of the music, survival rules and national
cultural characteristics (Guodong Wu, 1997).

Ethnomusicology is mainly concerned with the oral traditional music (and its
instruments and dances) that survive today, other than the urban art music of Europe
(The New Grove Dictionary of Music and Musicians).

The study of ethnomusic-is a part of the general theory of music, and it is
closely related to ethnology, folklore and sociology. The research object of
ethnomusicology is folk traditional music culture (The original Soviet Encyclopedia
of Music).

Ethnomusicology is a specialized discipline in musicology aimed at studying

the structure and characteristics of the music of various nationalities, as well as its
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relationship with the geographical environment and historical culture of each
nationality (Japan’s Standard Dictionary of Music).

In this study, the ethnomusicology theory was used to carry out field
investigation in Shi san Village, Xiaonanhai Town, Chongging. The field
investigation includes two aspects: the recording and video recording of the live
singing of Houba folk song and the collection of relevant research data; Interview
informants and performing artists, research and gather relevant information. Later will
collect music audio, video material and data for data analysis.

2.6.3 Historical Musicology

The science of studying the problems related to the history of music and the
changes of music in the past, such as the evolution, development and laws of music
content and form, as shown in music treatises. It belongs to a branch of the whole
field of human cultural history, and is a subject that is parallel with literature, fine
arts, dance and other historical theory (Central Conservatory of Music Academic
Forum, 2015).

The study object of historical musicology is the history of music. Music
historians do not strictly follow this traditional rule. The reason it can't be done is
because people... Historical links are being discussed. As far as relationships and
conditions are concerned, we must consider the laws of socio-cultural development on
which music is based, and the role of the individual in the history of music must
ultimately be integrated with all social levels,The association takes into account the
performance of practice and the acceptance of history (Brockhouse, 1985).

Historical musicology is the historical research field of musicology, which
takes the history of music as its main body and includes some related music branches.
Music historiography is the theory of music and related phenomena from a historical
point of view (Li Liu, 2013).

This study uses the theory of historical musicology to study the impact of the
address change and historical changes of Shi San Village in Xiaonanhai Town on the
creation of Houba folk song and the specific changes.

2.6.4 Music Acoustics

Music acoustics is the science that deals with the physical problems of musical

tone and rhythm. The research on the pronunciation principle of Musical Instruments
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and human beings starts from the three parts of exciter, resonator and radiator, so as to
obtain the highest efficiency and beautiful timbre (Central Conservatory of Music
Academic Forum, 2015).

Music acoustics is the science of studying the physical problems of musical
tone and rhythm. The research on the principle of musical instruments and human
pronunciation starts with the three major components of sound source, resonance
cavity, and transmission mode, in order to achieve the highest efficiency and beautiful
timbre (Jing Fang, 2005).

Through the theory of music acoustics, researcher analyzed and studied the
singing characteristics, vocal ways and vocal techniques of Houba folk song.

The investigation results for the theory used in research lead to the conclusion
th a t: Music research theory includes musicology, ethnomusicology, historical
musicology and music acoustics. Musicology covers multiple disciplines including
music aesthetics, history, and composition theory. Ethnomusicology focuses on the
study of folk music from different cultures and regions. Historical musicology is the
in-depth study of the evolution and change of music over time. Musical Acoustics
explores the physical aspects of musical pitch and rhythm. Researchers use these
theories to analyze the history, development and characteristics of Houba folk songs,

and form new perspectives and insights into their social functions and inheritance.

2.7 Documents and Related Research.

In order to further study Houba folk song, the researcher visited Shi San village in
Qianjiang District to further study the geographical environment, history, culture,
economy and religious: beliefs of the Shi San village, as well as the history and
musical characteristics of Houba folk song. By collecting relevant literature and
materials, the researcher sorted out the documents and related research related to

Houba folk song:



Table 1. Literature of Houba folk song
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Monograph | Thesis Journals Newspapers | Conferences
Tujia culture | 3 Dissertation: | 508 19 Domestic:
22 15
Thesis: International
234 :0
chinese folk | 0 Dissertation: | 363 24 Domestic:
song culture 3 16
Thesis: International
63 2
Houba folk | 0 0 5 2 0
song
Analyze 1 Dissertation: | 2875 6 Domestic:
Western and 41 17
Chinese Thesis: International
music 2672 11
Chinese 0 Dissertation: | 14 0 0
vocal 0
techniques Thesis:
12
Theory of 13 Dissertation: [ 169 0 Domestic:
research 0 2
Thesis: International
10 1

Soruce: Yuzhu Zhou



CHAPTER 11
RESEARCH METHODS

This research will use a qualitative study. The researcher chose Shi San
Village, Xiaonanhai Town, Qianjiang District, Chongging, as the research field of
Houba folk song because it is the “birthplace of Chinese folk songs” and also the
birthplace of Houba folk song. Key informants here can provide the author with the
most authoritative, comprehensive and important data on the history, musical
characteristics, development and preservation of Houba folk song. The process used
in this study is as follows:

3.1 Scope of research.

3.1.1 Research Content
3.1.2 Research Site
3.1.3 Time Range

3.2 Research process.

3.2.1 Key Informants
3.2.2 Research Tools
3.2.3 Data Collecting
3.2.4 Data Management
3.2.5 Data Analysis
3.2.6 Data Presenting
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3.1 Scope of research

3.1.1 Research content

This study focuses on the history and development, music characteristics,
social function and explore the way to transmission Houba folk song.

3.1.2 Research Site

The research site is concentrated in the Shi San Village, Xiaonanhai Town,
Qianjiang District, Chongging, China. It is a International AAAA Tourist Scenic
Spot. Located in Xinjian Village, Xiaonanhai Town, Qianjiang District, Chongging
City, adjacent to Xiaonanhai Earthquake Site Park in the east, Bamian Mountain
Natural Scenic Area in the south, connecting Wuling mountain to the west through
Cizhu Creek, and Yu’e Shengjing Jigong mountain in the north, about 30 kilometers
away from the main urban area of Qianjiang, the scenic area is 6.5 square kilometers,
there are 13 typical Tujia courtyards, where more than 200 households and nearly

1,000 Tujia people live, it is known as “The birthplace of folk songs”.
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3.1.3 Time Range

The study period began in June 2022 and ended in February 2024. During this
period, researcher went to visit Shi san Village several times to study the singing and
performance forms of Houba folk song in different festivals and customs.

3.2 Research process

3.2.1 Key informants

According to the research objectives, researcher identified informant into three
categories: Key informants, Main informants and General informants:

The criteria for selecting key informants:

1) He/she was lived in Shi San Village for more than 30 years.

2) Helshe has rich experience in singing Houba folk song.

3) He /she is the expert orscholar in-this field.

The criteria for selecting main informants:

1) He/she engaged in work related to Shi San village or Houba folk song.

2) He/she makes contribute to the preservation and transmission of Houba folk
song.

3) He/she can provide information that is helpful to the research objectives.
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The criteria for selecting general informants:

1) He/she is the inheritor of Houba folk song or a member of the performance
team.

2) He/she can provide help to collect Houba folk song.

Base on the above criteria for selecting informants, researcher screen out the
following informants:

1) Key informants: Ms. Guixiang Tian & Mr. Fu He & Mr.Wei Wang

Source: Yuzhu Zhou (June, 2023)

Ms. Guixiang Tian, was born in Hejia village of Shi San village. At the age of
48, she became the inheritor of Houba folk Song, and she is the fifth-generation
inheritor of Houba folk Song but the first inheritor to be issued an inheritor certificate
by the government. She is 70 years old and called “The Queen of Folk Song”, she go
to Nanhai Primary School and Houba Primary School to teach students to sing folk
songs every week, guide and train the members of Houba folk song performance team
in Shi San village.

Guixiang Tian knows.the history, development and transmission of Houba
folk song, she sang many Houba folk song for researcher during the field work, which

provided important help to the collection of Houba folk song.
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Figure 7. Mr. Fu He
Source: Yuzhu Zhou (June, 2023)

Mr. Fu He, was born in Baishou village of Shi San village. He has lived in Shi
San village for more than 40 years and he is the students of Guixiang Tian. He also
received the inheritance certificate issued by the government. He is the most famous
male singer in there because he has very good singing techniques and performance
experience.

During the field work, Fu He sang different types of Houba folk song, which
allowed the researcher to collect more songs, and he also provides help to the
classification and vocal techniques of Houba folk song.

Figure 8. Mr. Wei Wang
Source: Yuzhu Zhou (June, 2023)
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Mr. Wang Wei. He is the secretary of Xiaonanhai Town. In the process of
collecting music, he arranged the Houba folk song performance team to perform
many times, which provided important support for researcher to collect videos and
audio of Houba folk song. At the same time, as the secretary, he provided important
clues to the current situation and future development direction of the Shi San Village
and Houba folk song.

2) Main informants: Mr. Haitao Wang & Mr. Zuxiang Chen

Figure 9. Mr. Hai tao Wang
Source: Yuzhu Zhou (June, 2023)

Mr. Haitao Wang. The director of the Intangible Cultural Heritage Office of
Chongging Culture and Tourism Commission. He has many years of research
experience on the historical development and social functions of Shi San Village and
Houba folk song. He researches the preservation and transmission mechanism of the
state .and Chongging Municipality for -intangible cultural heritage, and provides
researcher with important help in the social function of Houba folk song and
exploring ways to preservation _and transmission, he also provides with a large
number of literature materials on Houba folk song.
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Figure 10. Mr. Zuxiang Chen
Source: Yuzhu Zhou (June, 2023)

Mr. Zuxiang Chen. He is the principal of the central primary school in
Xiaonanhai Town, Qianjiang District, and he wrote a music book called Houba folk
song, which recorded 28 songs of Houba folk song, although there are only lyrics and
no melody, but this informant provided help-in the collection and classification of
Houba folk song.

3) General informants: Ms. Fengxue Lan & Ms. Suxiang Li

Figure 11. Ms. Fengxue Lan
Source: Yuzhu Zhou (June, 2023)
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She is the leader of the Hejia village in Shi San village and obtained the
certificate of inheritor of Houba folk Song. She learned to sing Houba folk song from
childhood, in the competition for the leader of village she was elected as the leader of
the Hejia Village because of her incredible vocal technique.

In the research, she provides support for the vocal techniques of Houba folk
song, help researcher know about the selection form and criteria of Shi San Village

leaders, and the development status of Shi San Village after 2017.

i, %ﬁ%@m |
Figure 12. Ms. Suxiang Li
Source: Yuzhu Zhou (June, 2023)

Ms. Suxiang Li is also a Houba folk song inheritor who received the certificate
of inheritor from the government and now works in the Houba Folk Song
Performance team. In the process of field work, she sang songs of different styles for
researcher, which enriched the data collected, and provided help to researcher in the
transmission of Houba folk song.

3.2.2 Research tools

Observation Forms

In order to study the performance forms, music characteristics and vocal
techniques of Houba folk song, as well as to collect more songs, researcher have
visited Shi San villages to observe the performance live singing, collected Houba folk
song through recording or video, and made the following work:
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1) In different festival time to Shi San village, observe and record different
styles of Houba folk song performance, get first-hand information.

2) Classify and sort out the collected Houba folk song.

3) On this basis, different types of Houba folk song are classified and
studied, and the music characteristics of Houba folk song are summarized.

Through the study of the history and development of Houba folk song and the
analysis of their music characteristic, researcher have recorded Houba folk song
comprehensively.

Interviews Forms

Fieldwork is an important research method in this study. The main research
tools used in this study are interview and observation methods. Researcher design
interview formats and observation techniques based on different interviewees and
subjects of observation. The process of creating investigation questionnaires was also
undertaken.

1) Design questions based on the research objectives.

2) Design appropriate questionnaire and interview content.

3) Bring it to the advisor to examine.

4) Be modified according to advisor editing.

5) Modified according to specialist advice before being used in the field.

In order to study the history, development, social function and transmission of
Houba folk song, researcher divided the interviewees into three categories and
interviewed them one-on-one and face-to-face. Among them, researcher interviewed
the director of the Intangible Heritage Office of Chongging Cultural and Tourism
Commission, asking about the history and development of Houba folk song, and the
problems encountered in transmission; Researcher -interviewed the inheritors of
Houba folk song and the performers of Houba folk song. Ask them about their usual
performance and practice, vocal techniques, transmission and so on. Researcher also
interviewed other informants and enthusiasts working on Houba folk song. Through
the interview, the collected information is summarized and written, filling the gap in
the literature of Houba folk song, and further understanding of Houba folk song.

3.2.3 Data collecting
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1) By going to Chongging Library, Intangible Heritage Office of
Chongging Cultural Tourism Commission, and Xiaonanhai Town Cultural Station,
researcher collected and read related documents of Houba folk song to understand the
history and development of Houba folk song.

2) Search the information related to Houba folk song on the Internet;

3) Visited Shi San village, participated in various festivals and custom
activities, collected different kinds of Houba folk song materials; Visit local schools
to investigate the transmission of Houba folk song.

4) Interviewed the inheritors of Houba folk song, Director of the Intangible
Heritage Office of Chongqging Cultural and Tourism Commission, Secretary of Shi
San Village, members of the performing team, etc.;

On this basis, from history to development, from music characteristics to
transmission, the overall and detailed study of Houba folk song.

3.2.4 Data Management
The researcher classifies, sorts and summarizes all the collected data to
prepare for later data analysis:

1) Literature:

Researcher classified, sorted and summarized the collected documents
about Houba folk song, which played an important role in the study of the history,
development and transmission of Houba folk song.

2) Songs:

At present, there are more than 100 Houba folk song recorded, researcher
collected 64 songs, but all of them have no musical notation, some songs only have
only lyrics and researcher made music notation from the collected audio and video
songs-and selected songs that were conducive to the study objectives.

Criteria for selecting songs for study history and development:

a. Can have partial lyric texts or melody records.

b. Can reflect the history and development in one or two historical periods.
Criteria for selecting songs for music analysis:

a. Can be collected with complete and accurate lyrics or melodies.

b. Can has complete singing audio or video.
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c.Can represent the music characteristics of Houba folk song in one or two
period.
d.Can loved by the villagers and has a high degree of transmission.

According to the criteria for selecting songs, researcher selected 36 songs
according to the study objectives. Among them, 14 songs are used for research
objective 1, they have partial lyrics or melody records, which can represent the history
and development of Houba folk song in various periods. 22 songs are used in the
study of objective 2, they have complete lyrics and melodies as well as completed
singing audio and video, which can represent the music characteristics of Houba folk
song. There are 5 songs that can be applied to both objective 1 and 2.

3) Interview and questionnaire

The collation of the data collected in interviews and questionnaires is
conducive to the study of the social function and transmission of Houba folk song.

4) Audio&video&image data.

There are more than 500 photos of Shi San village, musicians,
performances,

teaching; 48 audio and video files, including 28 songs videos, 12 interview
audio, 8 other performance videos of Houba folk song.

3.2.5 Data analysis

In the first research objective, researcher used literature methods and interview
method to collect relevant current materials make an in-depth understanding and
research on the history and development of the Houba folk song. Researcher analyze
that the history of Houba folk song can be divided into five periods, and summarize
the development of Houba folk song in each period.

In the second research objective, researcher used the qualitative research
methods and interview method to research on the characteristics of Houba folk Song.
Researcher collected 64 Houba folk song through interviews, of which 28 had lyrics,
melodies, singing and video materials, and 36 only had lyrics. To facilitate the study
of music characteristics, researcher divided songs into four categories.

The criteria for song classification:

1) According to the information about song classification in literature.

2) According classification information obtained from interviews with
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inheritors.
3) According to the history and development of Houba folk song.

Based on these criteria, researcher divided Houba folk song in four types, and
analyzed the music characteristics of them from lyrics, rhythm, melody, and vocal
techniques.

In the third research objective, researcher used literature methods and
interview method explored the five social functions and transmission of Houba folk
song.

3.2.6 Data Presenting

This dissertation includes the following seven chapters:

1) Chapter I: Introduction

2) Chapter II: Literature review

3) Chapter III: Research Methods

4) Chapter IV: The history and development of Houba folk song.

5) Chapter V: The music characteristics of Houba folk song.

6) Chapter VI: The social function and transmission of Houba folk song.

7) Chapter VII: Conclusion, Discussion and Suggestion.



CHAPTER IV
The History and development of Houba folk song of the Tujia from

Shi San village in Chongging, China

Houba folk song is an important part of Tujia folk song; its origins can be
traced back to ancient times. In this chapter, according to the influence of history on
Houba folk song, the researcher divided history into five stages and analyzed the
history and development of Houba folk song in these five stages:

4.1 From Ancient times to the Zhou Dynasty (Ancient times - 221 BC)

4.2 From the “Great Unity” period to before the Opium War
(221 BC - 1840 AD)

4.3 From the Opium War to before the founding of the People’s Republic of
China (AD1840-AD1949)

4.4 Form the founding of the People’s Republic of China to 2000AD
(1949AD-2000AD)

4.5 In the new era (since 2000AD)

4.1 Houba folk song from ancient times to the Zhou Dynasty (Ancient times-221
BC)

The Tujia people have a long history; as mentioned by the researcher above,
the Tujia people were not established as a single ethnic group until January 3, 1957,
but they already had a long history before that, and in that time, the Tujia people were
called “Ba people." “In the southwest of the country of Ba, great panic gave birth to
Xian Niao, Xian Niao gave birth to Cheng Li, Cheng Li gave birth to Hou Zhao, and
Hou Zhao gave birth to Ba people” (Dayu, Boyi, Warring States Period to the early
Han Dynasty). It can be seen that there are records about the Ba people in ancient
times.

Ba people are brave, tenacious and good at war; since ancient times, they have
had a brave and good war team, for the king made a lot of war achievements and was
named “Bazi country” by the king. “During King Wu’s war, he was actually helped

by the Ba Army; the Ba people were brave and keen, wearing masks of beasts in
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battle, encouraging their morale in the form of singing and dancing, rushing into
battle, shaming the enemy, and making the enemy defeated.” There is an ancient
article that says: “The king met with the princes of various countries in Kuaiji
Mountain, and at that time the Bazi country was among them." . In order to thank the
Ba people, King Wu of Zhou named the territory of the Ba people as the “Bazi
country,” and when the emperor met the princes of various countries during the Yu
Gong period of the Xia Dynasty from 2070 BC to 1600 BC, the Bazi country was also
included, which shows that the Bazi country was a powerful vassal state at that time
and could keep up with other vassal states (Chang Qu, 348 AD).

The music culture of the Ba people, like the origin of them, also has a long
history, which can be traced back to ancient times. As mentioned earlier, in 1046 BC,
the way of fighting of the Ba people was accompanied by songs and dances,
indicating that the Ba people had a musical culture at that time. At that period, folk
songs created by the Ba people mostly belonged to the speculation of heaven and

earth, the origin of human beings, the record of war, and so on. “The earliest music of

the Ba people can be traced back to the earliest ‘Waving Hand Song (1ZEF ),

Creation song(€ltt3k) and Gourd Song (FAE 3X)’, which reflect the primitive belief

and worship of the ancient Ba people” (Fanye & Li Xian, 1996).

Waving Hand Song (333 3R) originated in ancient times and is one of the

creation epics of the Ba people. “It is not only an encyclopedia of the ancient life of
the Tujia people but also a cultural gathering of the ancient, middle and ancient
Wauling Mountains™ (Bo Peng &Jikuan Peng, 1989).

The Waving Hand Song is sung by the Ba people in the ceremony. They were
full of unknown longing for the world, and they created songs to record the scenes
that happened in their daily lives. Waving Hand Song contents cover: the creation of
the sky and earth; the origin of human beings; Ba people migration; war; the work and
life of the Ba people; it records the origin and development as well as the history and

culture of the Ba people (Guixiang Tian, 2023).

Creation song (8/tH3R) is also the representative song of Ba people in this

period; it is a song created when singing praises to ancestors and worshiping gods,
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and it is also one of the creation epics of the Ba people; it includes the Gourd song
and the Hongjun Lao Zu song. “Creation song is the subjective active interpretation of
the magical nature and the unknown world in the form of ballads by the ancestors of
the Ba people clan in the activities of tracing the origin of the family and
remembering the ancestors, while worshiping the gods and praying for the harvest,
and it is a chant on the origin of ancient human beings.” Creation Song expresses the
Ba people’s speculation about the origin of human beings in ancient times. They
believed that the Buddha was the product of the combination of heaven and earth, and
the ancestor Hong Jun (the most primitive human being) was the product of the
combination of the sun and the moon. Therefore, the ancient Ba people believed that
this was the origin of humans (Su Zhenghua, 2021).

“Gourd Song(FFFR) tells the origin of human beings and the origin of
hundreds of family names in the narrative way of primitive myths. It has a magical
and romantic color of fantasy and also reflects the shadow of the primitive life of
primitive ancestors in primitive society.” Ba people have a curiosity and association
about the origin of heaven and earth, human beings, and they record these ideas
through singing (Ma Benli, 2000). .

In conclusion, Ba people in this period were full of curiosity and speculation
about heaven and earth; the folk songs of this period were mainly speculations about

the origin of human beings, the world, and records of natural landscapes.

4.2 Houba folk song from the “Great Unity” of the Qin Dynasty to before the
Opium War (221BC - 1840 AD)

After the Qin Dynasty unified the six kingdoms in 221 BC, China’s political
power entered the period of “Great Unity”. “Great Unity” refers to the complete and
territorial unity of the country in the region; In history, uniformity in national politics;
It also includes a high degree of unity in the country’s economic system and ideology
and culture. “The Chinese political philosophy and administrative system from the
Qin and Han Dynasties until the Opium War in 1840 can be roughly called the
‘unified’ ‘World Empire’ (Ma Rong, 2011). In the history of China, from the Qin
Dynasty (221 BC ~ 207 BC), Western Han Dynasty (202 ~8 BC), New Dynasty (8
~23 BC), Eastern Han Dynasty (25 ~220 BC) ,Western Jin Dynasty (265 ~316
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BC) ,Sui Dynasty (581-618 BC), Tang Dynasty (618-907 BC) ,Wu Zhou Dynasty
(690 ~705 BC), Yuan Dynasty (1271 ~1368 BC) ,Ming Dynasty (1368 BC) , to the
Qing Dynasty (1636-1912), these periods can be called the ‘Great Unity’”(Xikun
Song, 2015).

In the “Great Unity” period, the administration of Bazi country in the Qin
Dynasty was relatively relaxed, and Bazi country could manage itself. It is recorded in
the historical books that the covenant between the king of Qin and Bazi country at
that time was as follows: “If the Qin people invade the Ba people, the Qin state will
take the initiative to present a pair of precious double dragons; If the Ba people
invaded the Qin people, only one glass of sake was needed”(Ye Fan &Xian Li ,1973).
In that time, the rule of the Qin dynasty to Bazi country was relatively relaxed, did not
change its organizational structure, did not interfere in the internal affairs of it and it
could managed by the leaders of the Ba people themselves. Under such
circumstances, the Ba zi country at that time achieved very good development and its
power was increasing day by day. However, by the time of the Han Dynasty (202-220
BC).

Bazi country growing power threatened the state of Qin, and the king of Qin
sent an army to destroy Bazi country, forcing the Ba people to move west to the
present-day Wuling Mountains. “Archaeological excavations and a large number of
historical documents have pointed to the fact that the ancient Ba people who settled in
Hunan, Hubei, Chongqing and Guizhou were the result of the ancestors of the Tujia”
(Zhenghua Su, 2021).

Wuling Mountains area has dangerous terrain, rapid water, foreigners rarely
enter, the Ba people settled there, over the past hundred years Wuling Mountains area
more-complete retention of the Ba people culture.

Ba people in Xiaonanhai Town, Qianjiang District, Chongging City, divided
their residence into 13 villages, and collectively referred to as “Shi San village”,
which has been thousands of years of history. However, the cottage management
tradition left by “Ba Qing” has been continued, and gradually formed the “daughter
Valley” with the matriarchal social background of women as masters, so Shi San
village has the reputation of “Thousand years village, mysterious daughter
Valley”(Wei Wang, 2023).



51

On the study of the living area of the primitive Ba people, the Tujia scholars
have made detailed studies. In the late 1970s, Mr. Yu Weichao drew a conclusion
based on a large number of archaeological objects: “The Wushan Shuangyan Tang
site and Yun Yang LiJia Ba site in Chongging were the activity centers of the early Ba
people” (Weichao Yu, 1985); Some scholars believe that: “Hunan, Hubei, Sichuan
(after Chongging was directly administered, this area has been classified as
Chongqing city), Guizhou province border areas, is originally the ancient Ba people’s
earliest activities in the area, all those who migrated from other areas of the Ba
people, with the change of history has been integrated by other ethnic groups, become
a part of other ethnic groups, only the Ba people who settled here, Gradually evolved
into Tujia” (Lijun Meng, 1993); “The ancient Ba people who settled in the border
areas of Hunan, Hubei, Chongging and Guizhou are the ancestors of the
Tujia” .Because a large number of archaeological objects have been excavated in the
Wushan Shuangyan Tang and Lijia Ba ruins, researchers believe that folk songs in
Hubei, Hunan, Chongging (Qianjiang, Youyang, Xiushan, Pengshui, Shizhu),
Guizhou, southeast of Hubei and Chongging spread by the Wuling Mountains are the
central areas of the origin and activities of the Ba people.(Zhenghua Su, 2021).

With the evolution of history, the Ba people who migrated to other areas have
been gradually integrated by other ethnic groups. Only the Ba people who settled in
the Wuling Mountains area retain the most primitive life and culture of the Tujia
people, they are the most primitive Tujia people(Guixiang Tian, 2023).

With the succession of the sun and moon, Chinese history went through the
Tang Dynasty(618-907AD), Song Dynasty(960-1279AD), Yuan Dynasty (1271-
1368AD), and Ming Dynasty (1368-1644AD). The Ba people of Shi San village,
together with the Ba people from other areas, recommitted their allegiance to the
court, and went on more than one hundred campaigns for the country, achieving great
achievements in the war.

After the Song Dynasty, there began to be records of “Tu Si” and “Tu min” in
the history books, “Tu Si” was the leaders of the minority, “Tu Min” was the people
of the minority, and the Ba people were called Tujia people at that time. “At this time,
we began to call the original people who migrated to the Wuling Mountains as Tujia

people” (Yangrui Long, 1997).



52

In 1616 AD, the Qin Dynasty implemented an open policy for the ethnic
minorities in the southwest to “Gai tu gui liu”, that is, abolish the “Tu si system”
means for the ethnic minorities in Yunnan, Guizhou, Sichuan, Gungxi, Hunan, Hubei,
the original leader of the “Tu si” was abolished and the leader was appointed by the
central government of the imperial court. At the same time, it abolished the policy of
“Man bu ru jing, ke bu ru liu” , that means abolished the policy that ethnic minorities
in these areas could not enter the court at will, and non-ethnic minorities could not
enter these areas at will. After that the Tujia people of Shi San village had contacts
with other nationalities, and the Tujia culture was also integrated into the culture of
other nationalities (Shijie Luo, 2020).

With the change of history, from the period of “Great Unity” to the period of
“Gai Tu Gui Liu”, Ba people also changed from being trusted by the king, to being
attacked by the king, forced to move west, and then to work for the king again. People
in Shi San village retained the matriarchal tradition left over by “Ba Qing”, and also
retained the original Tujia people’s lifestyle to the greatest extent, becoming the most
complete and primitive Tujia ecological area, this is different from Tujia in other
areas (Weichao Yu, 1985).

During the Tang and Song dynasties, due to the migration of the Ba people,
more people understand and like the folk songs of the Ba people. The folk song
“Bamboo song(/T#%8%)” composed by Ba people was very famous in poets, which
was mainly used to express Ba people’s longing for their hometown, the song sounds
very beautiful, but was very sad, and a lot of famous poets rewrote lyrics for it.

From that time, Ba people in Shi San village gave a name to the folk songs
they created ““Houba folk song” .

There was a kind of Houba folk song used for sacrifice, called “Ti Ma song(4#

3aR)”. “Ti(4$)” means “respecting the gods”, “Ma(35)” refers to “people”, and “Ti

Ma(#35)” means “The people who worship God”, which refers to the main

performers in the sacrificial activities. Tujia people of Shi San village regard “Ti Ma”
as a lobbyist and coordinator between God and people, in many religious activities,
such as vowing, praying for rain, sending dead souls, offering sacrifices, driving out
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ghosts and evil spirits, the song that “Ti Ma” sings is called “Ti Ma song(#:323R)”.

“ “Ti Ma song’ celebrates people, heaven, earth, plants, animals as the object of
praise, showing exorcism of evil spirits, worship of heaven and earth, worship of the
dead, ask God to return wishes, pray for rain, praise grain harvest and other content,
so it is called the dictionary of Tujia language” (Xingqun Sun, 2020).

In conclusion: Due to the migration of Ba people from far away, as well as the
influence of the “Great Unity” period and the “Gai Tu Gui Liu”, Tujia people were
forced to migrate from their hometown. At this time, the folk songs they created were
full of sadness and longing for their hometown. Tujia people were still full of
reverence for the gods, they relied on sacrifices to get in touch with the gods and
prayed to the gods to help them realize their wishes. Therefore, they composed many

sacrificial songs during this period.

4.3 Houba folk song from the Opium War to before the founding of the People’s
Republic of China (AD 1840-AD 1949)

The Opium War broke out in 1840. The invasion of opium by Western
powers made the Chinese people suffer from opium exploitation and war. China
gradually became a semi-colonial and semi-feudal society, and the politics, economy,
and culture of people were greatly affected. People in Shi San Village lived a
miserable life like other Chinese.

Under the double oppression of imperialism and feudalism, in order to resist
the cultural invasion brought by the expansion of Western religions, the villagers in
Shi San Village actively participated in the revolutionary war and contributed their
strength to the struggle against imperialism and feudalism. They initiated the
“Qianjiang ~Teaching Project” (1873), participated in the ‘“Youyang Teaching
Project”, “Lichun Teaching Project” (1898), “Anti-Church- Uprising(1898), and
“Enshi Teaching Project” (1901), and Western religious actions effectively combated
imperialist aggression in the Tujia area.

Until the founding of the Communist Party of China in 1921 and the Red
Army leading the people’s army to victory in the war, people could be freed from the

suffering of the war. The war brought endless pain and disaster to the villagers in Shi
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San village. The theme of the Houba folk song during this period developed to record
the war, poverty and difficult life, and it closely related to the social background.

In love songs of that period, more with the feeling of suffering, in the feudal
marriage system, Chinese people pay attention to “family matching” (meaning two
people’s family conditions, such as economic conditions, social status, etc., need to be
the same before they can get married), and because of paverty and suffering in life,
love songs at that time are full of sad colors.

During the war, due to hunger, death, and feudal ideology, the villagers in Shi
San village could not enjoy love. The theme of Houba folk song during this period
developed into recording painful and sad love stories and expressing the villagers’
desire for love. The villagers of Shi San Village lived in great poverty during the war
years. The men had to go out to work as coolies; they were so hungry that they had
only bones left, but they didn’t even have enough money to eat. At that time, there
were a lot of Houba folk songs that recorded the poor and difficult lives of the
villagers. However, during that period, many folk songs praising war heroes also
appeared. They express the reverence and praise of the villagers of Shi San Village
for the people’s heroes and the Red Army during the war years.

In conclusion, due to the war, the villagers of Shi San Village experienced a
miserable life for a long time. Although the war brought endless pain and disaster to
the villagers, they still wrote Houba folk songs in such a difficult social environment.
They used Houba folk songs to record the poor and difficult life. The theme of Houba
folk song during this period developed into singing about the people’s heroes and the

Red Army and also praising the Communist Party of China.

4.4 Houba folk song from the founding of the People’s Republic of China to 2000
(1949AD-2000AD)

On October 1, 1949, the People’s Republic of China was founded, and
Chinese society was jubilant. In this era of national celebration, all walks of life were
full of vitality. In 1957, Tujia was officially established as a single nationality. “On
January 3, 1957, Tujia was identified as an independent minority (Writing Group of
the History of Tujia, 2009).
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The autonomy of Tujia Autonomous areas mainly includes legislative power.
That is, the local people’s Congress has the power to enact autonomous regulations
and special regulations in accordance with the local political, economic and cultural
characteristics: the power of flexible implementation; the resolution, decision, order
and instruction of the higher state organ, if not suitable for the local actual situation,
can be submitted to the higher state organ for approval, flexible implementation or
suspension of implementation; Economic autonomy refers to formulating policies and
plans for economic development, reforming the economic management system, and
independently arranging local capital construction projects in light of local
characteristics and needs. Financial autonomy, the right to manage local finances;
There is also cultural and linguistic autonomy.

The right to organize public security forces, the priority of cadre
appointments, etc. are part of the western development strategy. The Tujia area was
included in the western development plan. This system not only takes into account the
actual situation of the Tujia area but also maintains national political and ethnic unity.
The basic rights of all ethnic minorities in national life have been guaranteed, the
political obstacles to the development of the Tujia area have been fundamentally
removed, and the prerequisites for the economic, cultural and social modernization of
the Tujia area have been provided. Within the framework of the system of regional
ethnic autonomy, the state has strengthened the legislative work in Tujia areas,
established a complete system of judicial organs, and set up people’s courts and
procuratorates within ethnic organs at all levels, which not only ensures the unity of
the national legal system but also emphasizes the equal legal rights and obligations of
the people of all ethnic groups, marking the victory of modern law over customary
law. It also constitutes an important part of political modernization. The state granted
Tujia the right to autonomy, formulated a series of preferential policies, and injected a
lot of human and material resources. After enjoying a series of preferential policies,
the Tujia people in Shi San village enjoy a high degree of autonomy, and the central
government has a supportive policy in terms of finance, taxation and investment and
also provides a large amount of capital, technology, high-tech and management

personnel for free.
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In this context, the rights and interests of the Tujia people in Shi San village
have been protected, the quality of life has improved, the villagers’ lives are getting
better and better, they are full of expectations and confidence in the new life, and the
item Houba folk song in this period has also changed (Fu He, 2023).

In conclusion, after the war, the villagers in Shi San village were reborn and
lived the new life they dreamed of. During this period, the items of the Houba folk
song development included praising the founding of new China, praising the great
people, and recording the beautiful love and new life.

4.5 Houba folk song in the new era (since 2000AD)

Since 2000, with the rapid development of rural tourism, Shi San village, with
the reputation of “Shi San village for a thousand years, Mysterious Girl Valley,” has
welcomed many foreign tourists, and the villagers’ quality of life is getting higher and
higher. Different from the Tujia in other areas, Shi San village still retains the original
Tujia lifestyle and cultural traditions to the greatest extent and is currently the largest
Tujia original ecological settlement zone in China, with “the first Tujia ecological

n

museum in China." Shi San village still maintains the “Ba Qing” legacy of
matriarchal social tradition; women are absolutely respected and enjoy high status and
rights; the leader of Shi San village must be chosen from the folk song competition;
and the contestants can only be women (Haitao Wang, 2023).

On October 17, 2003, the 32nd session of the UNESCO General Conference
adopted the Convention for the Safeguarding of the Intangible Cultural Heritage,
which is an important milestone in the protection of the intangible cultural heritage in
the history of mankind. On August 28, 2004, the Standing Committee of the Tenth
National People’s Congress of the People’s Republic of China ratified the Convention
for the Safeguarding of the Intangible Cultural Heritage, making China the sixth
country to accede to the Convention.

As of December 2022, there are 676 items on UNESCO’s Intangible Cultural
Heritage List (Roster), corresponding to 140 countries. Among them, China included
a total of 43 items, ranking first in the world (China was selected into the UNESCO
Intangible Cultural Heritage List (Roster) project China Intangible Cultural Heritage
Network - China Intangible Cultural Heritage Digital Museum, 2022). By 2021, more



57

than 100,000 representative intangible cultural heritage items will have been
recognized on the national, provincial, city and county intangible cultural heritage
lists with Chinese characteristics (Xin Hua News Agency, 2021).

After 2007, when Houba folk song became the intangible cultural heritage of
Chongqing, the villagers of Shi San village were greatly encouraged, and their
enthusiasm for the creation of folk songs also increased. Many folk songs of the new
era were created after 2007 (Zuxiang Chen, 2023).During this period, the theme of the
Houba folk song developed into praise of the Communist Party, praise of the happy
life, and the lyrics are full of yearning for a beautiful life (Zuxiang Chen, 2023).

With a history spanning thousands of years, Houba folk songs have witnessed
the life and development history of the Tujia people in Shi San village since ancient
times. Houba folk songs did not disappear due to social turmoil and war persecution.
The Tujia people in Shi San village gave full play to their ability to adapt, absorb,
integrate and inherit and kept developing innovative Houba folk songs in a turbulent

society, preserving them in the multi-cultural background of the tenacious.

SUMMARY:

With a history spanning thousands of years, Houba folk songs have witnessed
the life and development history of the Tujia people in Shi San village since ancient
times. Houba folk songs did not disappear due to social turmoil and war persecution.
The Tujia people in Shi San village gave full play to their ability to adapt, absorb,
integrate, and keep developing innovative Houba folk songs in a turbulent society and

they preserved them in the multi-cultural background of the tenacious.
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Table 2. The history and development of Houba folk song

Time

History

Development

Ancient times -

Ancient times;

Origin of human beings;

Legends of mythological stories;

221 BC Zhou Dynasty;
Records of natural disasters;
War achievements;
Time History Development
221BC- Qin Dynasty; Migration;
1840AD “Great Unity”; Homesickness;
“Gai Tu Gui Liu”;
1840AD- Opium War; About war;
1949AD War of Resistance; About poverty;
Against Japanese About suffering;
war; Praise the Red Army;
1949AD- The founding of the Praise the Communist Party;
2000AD People’s Republic of Praise the great men;

China.

Praise the national heroes;

Since 2000AD

Developed tourism;
Houba folk song in
the list of Chongging
Intangible Cultural

Heritage;

Praise the motherland,;
Praise the Glorify the
Communist Party;
Praise the happy life;
Praise the beautiful love;

Source: Yuzhu Zhou (June, 2023)

In this chapter, researcher mainly study the history and development of Houba

folk song from ancient times to the present. Its development can be mainly divided

into five periods:

1) From Ancient times to the Zhou Dynasty (Ancient times - 221 BC).

During this period, Houba folk songs were mainly composed of Ba people’s
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speculation on the origin of human beings, legends of mythological stories, and
records of natural disasters. On the other hand, because the army of the Ba people was
brave in battle and made a lot of war achievements for the king, the king named the
area of the Ba people as the “Bazi country," and folk songs also praised ancestors and

soldiers in those times. The representative songs are: Created song (8!t k), Waving

Hand song (#3£8¢), and Gourd song (FAE ).

2) From the “Great Unity” of the Qin Dynasty to before the Opium War
(221 BC-1840 AD), During this period, Houba folk song experienced the “Great
Unity” period of the Qin Dynasty, when the king of Qin trusted the Ba country so
much that he allowed the Ba people to administer their own country. However, in the
Han Dynasty, due to the growing power of the Ba people, the King sent an army to
destroy the Bazi country, and the Ba people were forced to move west to the Wuling
Mountains (now Chongging, Guizhou, Hunan, and Hubei). The Ba people who settled
in the Qian Jiang district of Chongqing called their area “Shi San village.”.In the
Tang, Song, Yuan and Ming Dynasties, the Ba people in Shi San village once again
pledged allegiance to the king and helped the king win many wars. At that time, Ba
people’s bamboo song (F7#%3x) was liked by famous poets, and they wrote lyrics for
it. At this time, the Tujia people of Shi San village began to call their folk songs
“Houba folk songs.”.In 1616 AD, the Qing Dynasty implemented the policy of “Gai
Tu Gui Liu," and part of the culture of the Shi San village was influenced by external
culture. The themes in this period of Houba folk song developed into: express the

migration and homesickness of Ba people, and representative songs of this period are:

Bamboo song (4% 8k) and Ti Ma song (¥##353).

3) From the Opium War to before the founding of the People’s Republic of
China (AD 1840-AD 1949), The Opium War broke out in 1840, and China gradually
became a semi-colonial and semi-feudal society. Plus, the outbreak of the war against
Japan made the lives of Tujia people in Shi San village poor and miserable. The
themes in this period of Houba folk song developed into: recording war, poverty and

suffering; singing praises to the Red Army and great men.
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4) From the founding of the People’s Republic of China to 2000 (1949
AD-2000 AD),. When the People’s Republic of China was founded in 1949, all walks
of life were full of vitality, and people’s lives were full of hope. On January 3, 1957,
the Tujia were recognized as an independent ethnic minority. The themes in this
period of Houba folk song developed into: praises to the motherland, the Communist
Party of China, national unity, and a better life.

5) In the new era (since 2000 AD),. Since Shi San village has preserved
the oldest Tujia ecological culture, the tourism industry there has been well developed
since 2000, and the lives of the villagers are getting better and better. Houba folk song
was included in the list of Chongging intangible cultural heritage in 2007. This good
news greatly stimulated the villagers’ desire to create Houba folk song, and many new
songs were created during this period. The themes in this period of Houba folk song
developed into: praise the glory of the Communist Party, the motherland, national

heroes, a happy life, and beautiful love.



CHAPTER V
The music characteristics of Houba folk song of the Tujia from Shi

San village in Chongging, China

The Tujia people living in Shi San village have been singing folk songs for
generations; folk songs are indispensable to them. Different from Tujia folk songs in
other areas, Houba folk song have not been influenced by folk songs in other areas
despite the baptism of history and the period of “Great Unity” and “Gai Tu Gui Liu”,
people in Shi San Village still maintain all the characteristics of the original folk
songs to the greatest extent, and in the later creation and inheritance process, Houba
folk song were different from Tujia folk songs in other areas, the people of Shi San
village did not adapt traditional folk songs or integrate them with modern music
styles, they pay more attention to the singing of ancient folk songs, so that the ancient
primitive Houba folk song will be sung from generation to generation.

During the field work, the researcher collected 64 Houba folk songs and, by
organizing and analyzing them, divided them into 4 categories. In this chapter, based
on the criteria of song selection, the researcher selected five songs to study the
musical characteristics of Houba folk songs: lyrics, rhythm, melody and vocal
techniques.

5.1 Love Songs

5.2 Customs Songs

5.3 Education and political songs

5.4 Entertainment Songs

In the process of field work, researcher found that there are 3 kinds of singing
forms of Houba folk song:

1) Solo

It’s a form refer to singing a song just by one man or one woman, this is the

most common in Houba folk song.
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Source: Yuzhu Zhou (June, 2023)

From figure 13 to show the solo singing form of Houba folk song, it is usually
singing by one man or one woman.

2) Duet

This is a form singing by two people together, some singing by two men or
two women. The most common is singing by one man with one woman, especially in

love songs of Houba folk song.

Figure 14. Singing of duet
Source: Yuzhu Zhou (June,2023)
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From figure 14 to show the duet singing form of Houba folk song, it is usually

singing by team of man and team of woman, the number of people in each team must
be the same, about 1-4 people.

1) Group singing.
The form of singing by many people together, group can be divided into
collectives or men and women , with each group singing the same lyrics and melody,

without any harmonies. It often appears in festival songs and ritual songs in Houba
folk song.
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Figure 15. Group singing.
Source: Yuzhu Zhou (June,2023)

From figure 15 to show the group singing form of Houba folk song, it is
usually singing by 4-10 people together. It is a majestic singing form that gives people
a spectacular and lively feeling.
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5.1 The music characteristics of Love songs

In ordinary life, the villagers of Shi San village sing Houba folk song no
matter what they do, and create folk songs anytime and anywhere. Love songs are a
relatively common type of Houba folk song, used to record and express the love
between men and women. Researcher will study the musical characteristics of love
songs from four aspects: lyrics, rhythm, melody, and vocal techniques.

5.1.1 The lyrics characteristics of Love Songs

Since the Tujia people migrated to the Wuling Mountains, the ancient Tujia
language has been assimilated into the Sichuan dialect. The lyrics of Houba folk song
composed after the migration gradually began to use Sichuan dialect. Researcher grew
up in Chongging (formerly part of Sichuan), which brought great advantages to the
researcher’s understanding of the lyrics of Houba folk song.

In Shi San Village, men usually express their love to women by singing folk
songs, sometimes playfully, sometimes formally. If the woman also likes the man,
they can sing sweet folk songs to each other. If the woman doesn’t like the man, she
will also sing folk songs to reject the man. Of course, two people who love each other
usually sing folk songs to each other to express their love (Guixiang Tian, 2023).

Houba folk song do not require instrumental accompaniment when sung. They

are pure human voices, and the content of the lyrics is crucial.

The moon shines brightly ( 5 =HRKRER)

Z N\ HARRREER, B
(Nv: Yue liang zhao jin lai, wo yan bu luo lo wei).
The moon shines into my room, i can’t close my eyes.

Lo AR BRI, BN R
(Xin jiu xiang lang yo, shui bu zhao 1o wer).
I miss brother in my heart, and can’t fall asleep.

BREEDIY, HREWR.
(Ye ye kan dao yo, yue liang luo lo wei).
Every night i saw the moon down.

BAN: ARk, RERBR.
(Nan: Yue liang chu lai ye, liang huanghuang lo wei).
Man: The moon is out. It’s bright.
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AR, MHEKER
(Yue liang zhao jin lo, jie de fang lo wei).
The moon is shining into the sister’s room.

SHE B, FEREE IR,
(Jie de fang zhong ye, yang yang you lo wei).
Sister’s room have everything.

ZREMNE, /> REEIE.
(Duo shi zhen de duo, shao ge lang lo wei).
That’s a lot of things, but have no man.

(Yuzhu Zhou, Transcription, June 13,2023)

The lyrics mean: Woman sings: The moon shines into my room, my eyes
cannot close, thinking of Lang (here refers to the men), | cannot sleep, just only look
at the moon every day. The man says to the woman: “The moon is out, the moonlight
is very bright, shining into the sister (refer the woman) room, the sister’s room has
everything except one man”.

This Houba folk song is a love song created in 2013, it describes a beautiful
love story between men and women. It can be seen from the lyrics that men are trying
to please women and hope to gain their affection. In the matrilineal society of Shi San
Village, women have high status and rights.

The lyrics characteristics of this song are as follows:

1) Lyrics of this song is written in Sichuan dialect and improvised. The word
“Lang(BR)” refers to the men, “Mei(#k)” refer the woman, “lo wei(F&PI®)” is a modal
particle in Sichuan dialect.

2) The lyrics of this song are 5 words per sentence, each sentence is composed
of exactly 5 words, with neat contrasts.

3) The rhyme of the lyrics appears at the beginning, middle and end of the

sentence.



The moon shines brightly (5% H kK535 5%)

—H sEHSR

Yue liang chu lai ye,

gﬁﬂ"}%lil lfkr =

Tie de fang zhong ei,

—H SEIRBE N

Yue liang zhao jin nei,

Chuang qian zhangzi re,

e IR—

liang huang huang lo wei

FEFEA IR —

yang yang you lo wei.

RIRA 48—

wo yan bu luo wei,

ik AR g Wi —

you guo yan lo wei,

HE s, —

yue liang zhao jin lo,

ZRIL R, —

duo jiu zhen duo o,

v AR R EE, —

xin jiu xiang lang o,

BB S, —

ye ye kan dao o,

4L 405 5 . —

jie de fang lo wei.

/DA BRI . —

shao ge lang lo wei.

AN 1 TR —

shui bu zhao lo wei.

EE A A Ry

yue laing luo lo wei.

Figure 16. Rhyme of “The moon shines brightly(B THEE =R R)”
Source: Yuzhu Zhou (December, 2023)

From figure 16 to show that: In the first, second, fifth sentence, “yue liang( A
5%)” have same pronunciation “yue liang”, which is the reflected of rhyme appearing

at the beginning of the sentence; In the first, third, fifth and seventh sentences, “ye(
), ei(iR), nei(A), re(3%)” have same pronunciation “ei” in Chongging dialect; In the

second, fourth, sixth, and eighth sentences, the “lo(#&), o(M)” have same
pronunciation “o0”, which is reflected the rhyme appearing in the middle of sentence;
The pronunciation of “luo wei” at the end of each sentence is “lo wei(F&IR)”, which is

the reflected of the rhyme appearing at the end of the sentence.
5.1.2 The rhythm characteristics of Love Songs



The moon shines brightly (HRHRZRR)

Singing by:Fu He
Transcrption by: Yuzhu Zhou
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Figure 17. The moon shines brightly(A THEZRR)
Source: Yuzhu Zhou (June,2023)

Figure 18. The moon shines brightly( A 5t Hi & 5% 52 52)QR Code
Source: Yuzhu Zhou (December,2023)
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From figure 17 to show that: The rhythm of this song has a total of four
phrases, each phrase consists of four measures, each measure is in a fixed fixed beat

of 4/4, and the whole song is created in accordance with the fixed fixed beat of 4/4.

Most love songs use fixed beats, but there are also a few songs that use mixed
beats, such as the song: Ten times to expect lover(+ 22 ER)

Ten times to expect lover (132 Ef)

Singing by: Guixiang Tian
Transcription by: Yuzhu Zhou
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Figure 19.Ten times to expect lover(+ = £R)
Source: Yuzhu Zhou (June,2023)

Figure 20. Ten times to expect lover(+ 2 ER)QR Code
Source: Yuzhu Zhou (December, 2023)
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The lyrics mean: May is the Dragon Boat Festival, i hope the lover, sorghum
wine to drink up, persuade the lover to drink three cups, lying on the ivory bed.

From figure 19 to show that: The song uses a mix of 2/4 and 3/4 beats, and
switches more often. The first four bars were 2/4, the fifth bar changed to 3/4, the
sixth bar went back to 2/4, the eighth bar went back to 2/4, the tenth bar went back to
3/4, the eleventh bar went back to 2/4, and the last bar ended in 3/4. Transform into It
fully reflects the variability of the rhythm of Houba folk song, and also reflects the
strong creative ability of villagers.

5.1.3 The melody characteristics of Love Songs

Melody, the primary element of music, usually refers to the organized
rhythmic arrangement of many musical notes formed by artistic design. According to
a certain pitch, time value, with logical elements, musical characteristics of the
combination of notes.

Houba folk song is a kind of folk song sung purely by human voice, it does
not need accompaniment instruments. It is usually sung by one or more people with
pure human voice, even in the process of chorus singing in unison, round singing or
antiphonal singing, the melody is still monophonic.

Houba folk song adopt the national pentatonic mode, which is composed of

five tones: Do, Re, Mi, Sol, La, and the names of the five tones are: “= (Gong), &

(Shang), fa(Jue), & (Zhi), F(Yu)”, refer to “C D E G A” in western notation.

From figure 19-20 to show that: The song “The moon shines bright( B 5% Hi 3k
S= R )is in the pentatonic mode #G#(zhi), with bright melody and fast rhythm.
Melody of this song is composed of four different lyrics sung in one section. It is
simple and unified. This is also the most common musical structure in Houba folk
song. Through the simple musical structure, it focuses on the lyrics and portrays the
musical image. Each section consists of 4 phrases, and the melody follows the law of
succession, transition and combination: the first and second phrases are similar
melody lines, and the second phrase succeeds the first phrase through the rise of the
tone based on the first phrase. The musical image and emotion; the third phrase
breaks the inherent rhythm and transforms it into a shorter and denser eighth note,

highlighting the key points, the melody is graceful and fascinating; the fourth phrases
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melody descends, paving the way for the beginning of the next phrase. The melody
lines are gentle and smooth, and there are no long intervals.

5.1.4 The vocal techniques of Love songs

The singing of Houba folk song does not use accompaniment, relying on pure
voice singing, which requires the singer to practice over time and constantly cultivate
their vocal techniques, in order to have superb techniques and complete difficult folk
songs.

“Our singing is different from other regions of the folk song, now many places
have accompaniment, the singer can be lazy, but all of our singing cannot use
accompaniment, sometimes the performance venue will use the microphone, but there
is no accompaniment, cannot be lazy, rely on all vocal techniques” (He Fu,2023).

The musician of Houba folk song performance team told researcher: “In the
process of learning Houba folk song, we did not go through special voice or singing
techniques training, we did not know about the basic theoretical knowledge of vocal
music and singing techniques either, we just singing together and practice a lot of
times until we can sing it” (Suxiang Li,2023).

Through the repeated study and research on the live singing, audio and video
recordings of the musicians about song “The moon shines brightly (A SEHKZRRE

)”, researcher found that singer use true voice to sing this song.

ANATOMY
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Figure 21. Anatomy of the larynx.

Source: Yellow desert
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From figure 21 to show that: In the true voice singing, the vocal cords are the
whole vibration, through the vocal cords stretched and closed after the relatively
strong sound, the sound emitted by the true voice is the closest to the singer’s

speaking timbre.

ot

“The moon shines brightly( A 5t 3k 52 52)”is a Love song sung by men

\J

and women due to each other. The melody of this folk song is relatively and gentle,
giving people a quiet feeling.

“We have not had singing training, but we know that breath can help us obtain
better voices, so we usually deliberately combine breath with our voices to obtain
better sounds” (Suxiang Li, 2023).

By analyzing the singer’s singing video, the melody doesn’t have a big span
and very high note, the singer use their true voice too sing the whole song, they also
use the method of combining sound and breath, using breath to control and support
the sound, so that they can produce more beautiful timbres.

So the analysis concludes that: Love songs are the most common songs in
Houba folk song, it is a common expression between men and women. The lyrics are
improvised in Sichuan dialect, and have a lot of modal particle; The rhythm of the
songs also adopts a fixed beat, but a few songs use mixed beats; the melody of the
songs is pentatonic, and the melody is gentle and soft; Because the melody of the song
is gentle and does not have a high pitch, people use true voice to sing, by adjusting the
flow and air pressure of the abdominal breath, it can be combined with the sound to

help it obtain a richer tone, giving people a quiet and gentle feeling.

5.2 The music characteristics of Customs Songs

Tujia people pays attention to traditional cultural customs. and etiquette,
people in Shi San Village have preserved the most primitive culture and customs of
the Tujia people to the greatest extent. Many folk songs were created in customs or
ceremonial activities, and these songs are also an important part of Houba folk song.

Customs songs mainly include: Wedding Songs(52#3k), Funeral Songs(ZE4L
%), Welcoming Songs(Z1ZEFX), See the guest off song(3%E & FX), etc. Crying marriage
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song(S& 4% 8X) is sung by the bride to express her love for her parents, relatives and

friends, the more sad and louder the bride cries, the deeper the feelings expressed.
Singing the emotion of the cry marriage song is gradually increasing, from the
beginning of the “Start to cry(38 FF7=)” is relatively quiet, the more to the later steps,
the bride will cry more sad, and crying will become louder and louder (Guixiang Tian,
2023).
There are generally five steps in crying marriage, step 1 is: “Start to cry(3& FF
7)” refer to being to cry; Step 2 is: “Crying for somebody(5& .N)” refer to crying to

parents, aunts, brothers and sisters, matchmakers, relatives and so on; Step 3 is:

“Crying for marry(5&$%3%)” refer to crying when her husband’s family came to pick

her up; Step 4 is: “Crying for make-up and dress(3&#%:1%)” refer to crying when she

comb hair, eyebrows, change into bridal clothes and so on; Step 5 is: “Crying in the

bridal chair(3& £ %7)” refer to crying when she got into the wedding car that picked

her up. In different step the bride should sung different songs, and the lyrics are
mostly improvised (Fengxue Lan, 2023).

Crying marriage song(3R % 7K)

RAG BRI, WY EBE T X EBI.
(Wo gia chu ni fang men kou, wo you diu kuai zi you diu wan lo).
I’ll walk out your door, i threw chopsticks and bowl.

BRI —E+t, REBRRIERBEE.
(Tang wu zhong jian yi tang tu, ni pan niyuan jia pan de ku).
There’s dirt in the middle of the hall, you have waited a long time for your enemy.

HEREPR—RE, KRR LRI/ N
(Tang wu zhong jian yi gen cong, ni pan ninv er jiao gian jiao de xiong).
A green onion in the middle of the hall, you expect your daughter to pay for you.

(Yuzhu Zhou, Transcription, June 12,2023)

This lyrics means: | am going to step out of your room today, | threw away my

chopsticks and bowls, there is a soil in the middle of the living room, you have been
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looking forward to my marriage for a long time, there is a spring onion in the middle
of the living room, you have been looking forward to your daughter to pay for a long
time. The song is sung in the step of “Crying for somebody(5€ \)”, and the bride uses

the opposite tone to express her grief for her parents.

The people of Shi San Village also compose songs when attending funerals,
and they use folk songs to express their yearning and sorrow for the dead. They have
a traditional custom that if someone dies, must have relatives cry for seven times: in
the first seven days of his death, the second seven days of his death, the third seven

days of his death and so on ,until the seventh seven days, this behavior is called

“Crying for the death(52)”, the song sung in that time called “Funeral song(ZE4L3x

.
Cry seven times (R-tt)

ZHEIRERT, RELTREE.
(Er gi dao lai lei ku gan, meng jiang nv zi an si Xiang).
The second seven days tears dry, Meng Jiangnv thought about something.

FHIEIA R SCRE, K2R Ra—.
(Yang jian bu jian zhang fu mian, yuan dao yin jiang hui yi chang).
Can’t see hushand under the sunshine, may can meet in the hell.

=LBPRRT S, RELKBER,
(San qi dao lai ku'wu li, ku sheng zhang fu han sheng yuan).
On the third seventh day, wept for husband because of injustice.

WMASLRIF TR, FEAERREARE.
(Ru jin zhang fu gui le yin, zai xiang jian fu ye bu neng).
Now husband is dead, i can't see him anymore

HEBRIE L, WRERBIER T
(Qi gi dao lau ku gi- man, hou long ku po lei liu gan),
The seventh day came, the tears ran dry from the weeping,

BISLEERH WK, HR—ASHE.
(Hui tou ci bie er shuang gin, liu wo yi ren nian pin sheng).
Saying goodbye to parents, leaving me alone for the rest of my life.

(Yuzhu Zhou, Transcription, June 12,2023)
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This lyric mean: This is the second seven days after your death, my tears are
dry, cannot meet you in the world, it is better that i go to the grave to meet you. The
third seven days after you died, |1 had no strength left to cry, and now that you have
gone to the grave, i can’t think of you any more. It is the fourth seventh day of your
death, and i go to your grave and call you, please wait and take me with you to the
grave. It’s the seventh day since you died, and my throat is broken and my tears run
dry, and i go back to say goodbye to our parents and live the rest of my life alone. In
the funeral customs of the Shi San villages, the first seven days after the death people
must sing funeral song, it’s the same as the second seven days, until the seventh seven
days after the death, people need to sing the funeral song again, and this song is sung
on the seventh seven days.

People of Shi San village pay great attention to the etiquette culture. When the
researcher entered the gate of the village for filed work, people sang “Welcome song(
I FR)”, they sang “Toasting song(#UEHR)” during the meal, and they sang “See
the guest off song((EZ3X)”, when researcher leave, researcher felt the enthusiasm of

the villagers and their etiquette culture.

Toasting song (AHEK)
WARE, EBRE, TFRILFEITFO K.

(Jing ni jiu, ging ni chang, tu jia shan zhai hao hong huo).
Toast to you, please sing, Tujia village is lively.

RER T LA, Sell—BiasHE.
(Gui ke lai le ging shang zuo, xian jing yi wan bao gu jiu).
When guest arrives, please take a seat and toast a bowl of rice wine.

FE— i EEEK, B, ERE.
(Zai chang yi qu jing jiu ge, ging ni he, ging ni he).
Sing toasting song again, please drink more wine.

(Yuzhu Zhou, Transcription, June 13,2023)

The lyrics mean: guests come, we toast to you, please sing with us, Tujia
village is very lively. Please sit down, let us toast you a bowl of corn wine, and then
sing a Toasting song for you, please drink happily.This is the welcome song that the

villagers sing when the guests come to there. This is the folk song sing when Tujia



75

people entertain guests for dinner, which is called “Toasting song(#;E&X)”, and this
kind of song is also one of the representatives of the Houba folk song.

Researcher will study custom songs in terms of lyrics, rhythm, melody and
vocal techniques.

5.2.1 The lyrics characteristics of Customs Songs

“See the guest off song((EZER)” is also a very representative customs song
among Houba folk songs. It is a song sung by the villagers of Shisan Village when

they say goodbye to guests.

See the guest off song (iIXZ8K)

BRERXRERTH, BRAREEET,
(Song ke song zhi zhai zi kou, zai xiang gui ke hui hui shou).
See the guest off to the gate, then wave hand to the guest.

REFRILITH, FRIX B FPE.
(Lai nian chun nuan hua Kkai shi, zai lai zhe li he dun jiu).
Come back here for a drink next spring.

BEXEIREO, AAERELEH,
(Song he song dao da lu kou, ren bu liu lai ging zai liu),
See the guest off to the gate, people leave but feeling stay.

RE-ZOAR, AEP ALK,
(Gui ke yi qu yi jiu zai, hun gian meng rao zai xin tou).
The guest left for a long time, but still stayed in the dream.

BEEIEIL, HMEREEEE,
(Song ke song dao che men kou, gong song gui ke man man zou).
See the guest off to the car door, see the guest off slowly.

PR U, - L e A K B
(Zhu ni yi fan feng yu shun, xin-kuan ti jian yong chang liu).
Wish you asail wind and rain, heart wide body health forever.

(Yuzhu Zhou, Transcription, June 13,2023)

The lyrics mean: Send our guests to the gate and wave goodbye to them.

When it blooms next spring, come back here and drink. Send our guests to the
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intersection, they go but the love is still there. The guest has been gone for a long
time, but the emotion is always in our hearts. send our guests to the door. Wish you
have a safe trip. May everything go well with you, and may you always be healthy.
This is the song the villagers sing when they send their guests away.

The lyrics characteristics of this song are as follows:

1) This song is sung by the villagers of Shi San Village when say goodbye to
guests. Lyrics are written in Sichuan dialect and improvised.

2) This song has a total of 3 line lyrics. Each line of lyrics has 7 words, with
neat contrasts.

3) There are many rhymes in the lyrics of this song, at the beginning, middle

and end of sentences.

See the guest off song (i% %K)

| |
PRI, TR SR

RAFFRRAETT I, FEoRIX BL Myt 7

Lai nian chun nuan hua kai shi, zai lai zhe 11 he dun jiu.

|
RSV TP IIII s AABRASTERTS

Song he song dao da lu kou, ren bu liu lai qing zai liu,

REROAR, HEBLEL )

Gui ke y1 qu y1 jiu zai, hun gian meng rao zai xin tou.

I |
EFIERFEITH, IEssiete s

Song ke song dao che men kou, gong song gui ke man man zou.

PLAR—IALRURIE, B A 7k K 7.
Zhu ni vi fan feng yu shun, xin kuan t1 jian yong chang liu.

Figure 22. Rhyme of “See the guest off song (E & &X)”
Source: Yuzhu Zhou (December, 2023)

From figure 22 to show that: In this song, each sentence begins with the words

“Song ke(GE%)”, rhyme on the same pronunciations of “e”; The middle of each
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sentence uses the word “Kou(E)”, which rhyme on the same pronunciations of “ou”;

At the end of the lyrics of the sentences, these words*“Shou(F), Jiu(GE), Tou(3X), Liu(

#)” all have the same pronunciations of “ou’.

5.2.2 The rhythm characteristics of Customs Songs

See the guest off song (I ZK)

See the guest off song (3% &k)

Singing by: Houba folk song
performance team
Transcription by: Yuzhu Zhou

D1 .
(> ='======E==-====5=E.-

B oE ) % 0 @ KT M. fE R jE W Ak F
song ke (ye) song dao (ye) damen kou (wei).la zhu (ye) gui ke (ve) bu dong shou

T " | —1 T T T T il |

1 T
.0
i o ~ —
M) . FF & AE)EF B/ . o o e nE K (M%)
(wei). zhai zi mei yo (o)hao zhao dai. sheng qing nan ba gui ke liu (wei).

Figure 23. See the guest off song(iX & JX)
Source: Yuzhu Zhou (June,2023)

Figure 24. See the guest off song(iXZ3F%)QR Code
Source: Yuzhu Zhou (December,2023)

From figure 23 to show that: The rhythm of this song has a total of four
phrases, each phrase consists of four measures, each measure is in a fixed fixed beat

of 3/4, and the whole song is created in accordance with the fixed beat of 3/4.
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5.2.3 The melody characteristics of Customs Songs

From figure 23-24 to show that: This song is in pentatonic mode “bBf#(zhi)”,
a group singing song sung by the team, in 3/4 beat, with a gentle melody, giving
people a warm and friendly feeling. The piece of music composed of four phrases, it
is concise and unified. The musical form structure is simple and clear, it focuses on
the lyrics and portrays the musical image. The tune of the piece of music follows the
law of succession, transition, and union: the first phrase describes an event with one
beat and one note in two consecutive measures; the second phrase uses a similar
melody line to succeed the first phrase through small changes in tone on the basis of
the first phrase, the musical image and emotion; the third phrase breaks the inherent
rhythm, increases the span of the melody, and the last beat of the phrase suddenly
stops, expressing the reluctance to see off the guests through the sudden stop, which is
moving; the fourth phrase the melody gradually descends, and through the big jump
of seventh degree, it once again highlights the theme and expresses the reluctance to
see off the guests.

5.2.4 The vocal techniques of Customs Songs.

This song is a group singing song and everyone sings the same melody. The
singing includes both male and female singers. By analyzing the singer’s singing
video, this song was sung using real voice techniques, they also combine sound with
breath and know how to use breath to adjust the timbre.

So the analysis concludes that: Custom songs are a very common type of
Houba folk song, it recorded and demonstrated the customs and habits of the Tujia
people in Shi San Village. The lyrics are improvised in Sichuan dialect; The rhythm
of the songs also adopts a fixed beat; The melody of the songs is pentatonic, and the
melody is gentle and soft; Because the melody of the song is gentle and does not have
a high pitch, people use true voice to sing, at the same time, they also used the method
of blending breath and sound, letting the breath help the sound to obtain a bright and

powerful tone.
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5.3 The music characteristics of Education and Political Songs

This type of Houba folk song mainly records the thoughts and living
conditions of the people in Shi San village under the historical and social changes
since ancient times.

“We also have some folk songs that are used to educate the next generation,

such as “Ten dissuades for woman(+XJ%)”, and some folk songs are created based

on current affairs and politics. For example: “Join the army(Z%=)” (Fengxue Lan,

2023).

In the vast ocean of history, with the change of the sun and the moon, the
people of Shi San village lived day after day, year after year, and they recorded the
historical changes and social development of thousands of years with the Houba folk
song, which accompanied them through a long time, and record the social life of the
Tujia people from different dimensions. They not only record the historical scenes of
the Tujia people fighting for justice and happiness, but also describe the typical
historical cases of China.

From the Opium War to the founding of the People’s Republic of China, the
history of modern China was changing, and the people in Shi San village lived a poor
and humiliating life. During this period, the Houba folk song they composed recorded
the turbulent society and painful life at that time, and at the same time, they also used
folk songs to express their thoughts of national humiliation and class oppression, and

created a series of folk songs to oppose oppression and criticize current politics.
No name (F644)
FElEEER, RTFHNLEL.

(Gao gao shan shang yun tao yun, tian xia giong ren xin lian xin).
Clouds set in the mountains, the poor people in the world heart to heart.

EEWEARE, BRI ELE?
(Xing xing gen zhe yue liang zou, na tian bu oan lao hong jun)?
Stars follow the moon, which day do not wait for the old Red Army?

(Yuzhu Zhou, Transcription, June 14,2023)
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The lyrics mean: There are many clouds on the high mountain, and the poor
people in the world are connected to the heart. The stars follow the moon, and not a
day goes by without waiting for the Red Army to return. This is a folk song without a
name, Guixiang Tian also listened to the father sang and recorded.

Most of these songs were written after the founding of New China, recording
the changes in Chinese history and the lives of villagers, mainly praising the

Communist Party of China, praising great people, and praising the new life.

Ten times embroider of the great man (+44F )

—FRITIT, FIIRANA;
(Yi xiu tian men kai ,kai men jian ren cai);
The first embroidery is open heaven door, open the door to see talent;

FGAERGRM, SRR
(Xiu ge guo jia tong liang cai, zong li zhou en lai).
Embroider the pillars of the country, Premier Enlai Zhou.

L —EE, EBRLME;
(Qi xiu yi mian gi, hong xing ying hong qi);
Seventh embroider is a flag, the red star reflects the red flag;

RRF =Rl RERATE A
(Jian chi san nian you ji zhan, chen yi bu jian dan).
Three years of guerrilla warfare, Yi Chen is not easy.

TR EW, BEIFBE
(Shi xiu tian shang ming, gai ge kai fang xing);
Ten embroider is bright on the heaven, reform and opening up prosperous is good;

ERBESH, HBARNE.
(Lian hua ying zhao zi jin.ming, wei ren deng Xiao ping).
The lotus glows golden, the great man Xiaoping Deng.

(Yuzhu Zhou, Transcription, June 14,2023)

The lyrics mean: The first embroidery (embroidery, a traditional Chinese
handicraft) opened the door of China, after the opening of a lot of talent; Embroider a

pillar of the country, Premier Enlai Zhou. The second Xiu Yilong City, Nanchang city
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gate opened, a pole can make a revolution, Commander Zhu De... .... The tenth
embroidered bright moon in the sky, embroidered great man Deng Xiaoping, the
glorious China was created by you, leader Zedong Mao. This song includes the great
people of the Chinese revolutionary period and modern times, expressing the gratitude
and reverence of people in Shi San Village for the great people.

Researcher will study Education and Political Songs in terms of lyrics,
rhythm, melody and vocal techniques.

5.3.1 The lyrics characteristics of Education and Political Songs.

1) The lyrics characteristics of Education Songs.

The villagers of Shi San Village have created many educational Houba

folk song, such as the following one: Ten dissuades for woman-+X%. This is the

song that old people sing when they teach young woman.

Ten dissuades for woman(—+3%%8)

— WY, REEFER, REERE, EHEmRE.
(Yiquan lo jie ya, ni yao gi ya zao, ni zao zao qi lai sa, ba di yo o sao).
First advise sister, you have to get up early and sweep the floor.

PABGARIBRIT, WRFRE, EFIRL.
(Re lo ni yi ya, pao cha nage nong fan sa, yao xue yo o hao).
You must learn how to make tea and cook.

M LHF AREBNTFER, ARXS I R, RERERK.
(Er quan lo jie ya, ni yao gin ya kuai, ni ji jiao er ceng sa, ni yao gi o lai).
Second advise, you have to be diligent. When the chicken crows, you get up.

PR VRERIT , B = H K, SR &
(Re'lo ni yi ya, zao gi san ri sa, feng shuang yo o hai).
Get up early three days and you can sew a pair of shoes.

=XUEIE, RERET K, REERBR, LM,
(San quan o jie ya, ni yao chi ya jia, ni mo ba wu gu sa, luan pao o o sa).
Third advise, you have to diligent and frugal, don’t throw the grains around.

PG ARRIT, Y0P AR, T EERAT.
(Re lo ni yi ya, pao sa wu gua sa, zao lei yo o da).
Throwing away grains, you will struck by thunder.
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VUshmegHEF, DU R BRI\, ARTEEAZIR, AR
(Si quan lo jie ya, si ya yue chu ba, ni wu shi budao sa, bie ren yo o jia).
Fourth advise, you can’t go other’s home when you have nothing to do.

IEARIRIT, SRS N, DR MIERIE.
(Re lo ni'yi ya, mian de ren jia sa, shuo xian yo o hua).
To prevent others from gossiping.

FEIEHYE, RB T, VRCRARIRE, BT
(Wu quan lo jie ya, ni ai gan ya jing, ni zhang fu yi fu sa, xi gan yo o jing).
Fifth advise, you must love cleaning and your husband’s clothes must be washed.

HIEARRNE, AT, RAIERA.
(Re lo ni yi ya, mian de gan qi sa, chou bie yo o ren).
To avoid smelling sweat to others.

AW, (RETHT%, ZANEATH, RERRE.
(Liu quan o jie ya, ni yao xing ya xiao, lao ren mian gian sa, ni yao jin o xiao).
Sixth advise, you must be filial, and you must be filial in front of the elderly.

PG ARIBRIT, ZNHEAIRL, BERMEEE.
(Re lo ni yi-ya, lao ren mian gian sa, yao jin yo 0 xiao).
You must be filial to the elderly.

LA, RE R, AT R, R
(Qi quan lo jie ya, ni yao xian ya hui, ni-wu xing ba zi sa, ming sheng yo o cheng).
Seventh advise, you need to virtuous, your destiny is destined.

I RIRIEE, N B A SR, A B ERA.
(Re lo niyi ya, zhi you ming lai sa, bu tou yo o ren).
Destiny Is determined by God and not by human.

J\3hug dHE, )\ AGHI\, TEAZB, ZHRYHRZEK.
(Ba quan lo jie ya, ba yue chu ya ba, ni wu shi bu dao sa, die niang yo o jia).
Eighth advise, don’t come back to your parents’ house if you have nothing to do.

IR ARRI, S /S N, PR TS .
(Re lo ni'yi ya, mian de bie ren sa, shuo kong yo o hua).
To prevent others from gossiping.

JUMME I, PN, AW TR, EEMRH.
(Jiu quan lo jie ya, mo ya he ya jiu, ni nv re he jiu sa, yao diu yo o chou).
Ninth advise, don’t drink wine. Women who drink will be embarrassed.
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IR, SCRISTERL, AR .
(Re lo ni yi ya, zhang fu he jiu sa, jiao peng yo o you).
Your husband drinks to make friends.

TXIIRT AR EE R, Sk EZ2ipiE, REMRA.
(Shi quan lo jie ya, ni yao xue ya hao, ni tou shang si pa sa, jin jin yo o bao).
Tenth advise, you should do well and wrap the silk handkerchief tightly on your head.

AL REE I, PR BUR B, A BERER.
(Re lo ni yi ya, pi tou san fa sa, dou ren yo 0 Xiao).
People will laugh at you if you have disheveled hair.

(Yuzhu Zhou, Transcription, June 18,2023)

The lyrics mean: First advise to woman, you have to get up early and sweep
the floor, learn how to make tea and cook. Second advise to woman, you have to be
diligent, when the chicken crows, you get up, get up early three days and you can sew
a pair of shoes. Third advise to woman, you have to diligent and frugal, don’t throw
the grains around. Fourth advise to woman, you can’t go other’s home when you have
nothing to do, to prevent others from gossiping. Fifth advise to woman, you must love
cleaning and your husband’s clothes must be washed, to avoid smelling sweat to
others. Sixth advise to woman, you must be filial, and you must be filial in front of the
elderly. Seventh advise to woman, you need to virtuous, your destiny is destined,
destiny is determined by God and not by human. Eighth advise to woman, don’t come
back to your parents’ house if you have nothing to do, to prevent others from
gossiping. Ninth advise to woman, don’t .drink wine, women who drink will be
embarrassed, your husband drinks to make friends. Tenth advise to woman, you
should do well and wrap the silk handkerchief tightly on your head, people will laugh
at you if you have disheveled hair.

The lyrics characteristics of this song are as follows:

A.The lyrics are improvised in Sichuan dialect and contain modal particles of
Sichuan dialect “Yi ya(BEr¥)”, “Sa(#)”, “Yo o(9[#)”. This song has many modal

particles and is relatively long, sometimes a whole sentence of lyrics is composed of
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modal particles. For example: “Re lo ni yi ya (FRIEYREEN), five words in this

sentence are all modal particles in Sichuan dialect.

B.This song has a total of 10 line lyrics. Each lyrics has 5 words, with neat

contrasts, very neat and tidy.

C.There are many rhymes in the lyrics of this song.

Ten dissuades for woman(-13%)4H)

I
—MG AT, PREGERI L, ARERA, b,
Y1 quan lo jie ya, ni yao qi ya zao, ni zao zao (i lai sa, ba di yo o sao.
| o, .
TR ILT , 5 TR 3“&'5—5"%"%&5‘-

Re lo ni yi ya, pao cha nage nong fan sa, yao xue yo o hao.

=X “Ié‘rilﬂllﬁi‘,ﬁi?éﬁﬂ“’/i“lﬂ%, PRYGAY 20 PR IR

Er quan lo jie ya, ni yao qin ya kuai, ni ji jiao er ceng sa, ni qi yo o lai.

PR, R, STAR
Pe lo ni y1 ya, zao qi san 11 sa, feng shuang yo o hai.

Figure 25. Rhyme of “Ten dissuades for woman(+X148)”

Source: Yuzhu Zhou (December, 2023)

From figure 25 show that: In order to make the lyrics thyme, the word “Lo(l&
) will be -used at the beginning of each line of lyrics, “Ya(l¥)” and “Sa(#§)” will be

used in the middle of each line of lyrics, and “Yo o(#[)” will be used at the end to

make the lyrics fully rhyme. So the rhyme of song at the beginning, middle and end of

sentences.
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D) The lyrics of this song begin with number and are composed from 1 to
10, each sentence begins with a number. These are ten advice given by the old man to
yong women.

2) The lyrics characteristics of Political Songs.

“We like to compose some current affairs songs to record our thoughts and
express our views.on current affairs politics. We like to compose some current affairs
songs to record our thoughts and express our views on current affairs politics. For
example, there are songs that record the painful life during the war, and there are also
songs that praise great men and praise New China” (Fu He, 2023).

The villagers of Shi San Village like to express their opinions on current
affairs through folk songs, the contents of Political Songs are closely related to history
and current affairs.

This song was composed when a woman was sending a man off to join the

army, it was a folk song composed when they said goodbye.

Join the army (B%)

B: RFRGRSE, SEFHR
(Nan: Mei ya mei ya wo can jun, can jun hao guang yun).
Man: Sister, | join the army. It’s such an honor.

FGEGFHEREE, FEREZ4.
(Jia'ya li ya you fu mu, sui shi yao xiao jin).
You should always be filial to our parents.

2325165123 56216125
(Replace lyrics with musical notes)

Z. RYBRERSE, SEIHLR.
(Nv: Wo yo lang yo can jun, can jun hao guang yun).
Woman: My husband is joining the army. It’s.such an honor.

KF BB, RERHED.
(Jia ya li yi de shi ging, ni gie mo dan xin).
You don’t have to worry about things at home.

B: RFRGRSE, —F}EH.

(Nan: mei a mei a wo can jun, yi zao dou qi shen).
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Man: sister, i joined the army and got up early in the morning.

Ak KEBFAAKHL, PIRBITE.
(Zuo che zuo fei ji, liang tian dao le ying).
By car and plane, two days to camp.

X FEEWEET, IREEREAR?
(Nv: ge ya ge ya, ni shi zen me yang Xiang).
Woman: brother, you should think of it in this way.

M T MRwE, SEARR.
(Tui fan mei di guo, quan guo dou jie fang).
Overthrow the American empire and liberate the whole country.

5: KURGRSE, SEREHK.
(Nan: mei ya mei yawo can jun, can jun shi zhen xin).
Man: sister, i really want to joined the army.

BEFEGHIH, FABT 5.
(Mao zhu xi ya ling dao zan, giong ren fan le shen).
Chairman Mao leads us, let poor people change their life.

z: BETRHERSE, FERNE.
(Nv: Ge ya ge ta ni can jun, bu qu ni you qu).
Woman: Brother, you join the army, you go again.

PREESM B —], REE A,
(Ni zai wal ya yi yi gie, mo yao fu he yu).
In everything you do outside, don’t be rich and wealthy.

5 RFRGRSE, s HER.
(Nan: Mei ya mei ya wo can jun, xie xin wen hou ni).
Man: Sister, I’m joining the army. I’m writing letters to you.

B RARIEF ZXER, KN BRI,
(Wen hou ni ya er shuang qin, da xiao fu he yu).
Greetings to your parents, wish them have rich and wealthy.

Z: SREGIMN T, BIRSIELEF.
(Woman: Jin tianshi ya fen bie liao, zhu ni shen ti hao).
Woman: Today is the day we say goodbye. | wish you good health.

IRF IR RRIE i, IS RE—E.
(Mei ya mei ya gan ging hao, song ni zou yi zao).
We have a good relationship and | want to send you away for a while.
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B WFRTREE, KHHEE.
(Man: Mei ya mei ya ni hui qu, fei ji ye yao qu).
Man: Sister, please go back and take a flight.

TEFREZRE, HEFLIK.
(Tu tou niu rou cao xuan gin, dou Xiang ji gei ni).
Potatoes, beef and Straw Harp Qin, | want to send them to you.

(Yuzhu Zhou, Transcription, June 13,2023)

The lyrics mean: Man: sister, i joined the army and got up early in the
morning, you should always be filial to our parents at home.Woman: My husband is
joining the army, it’s such an honor, you don’t have to worry about things at home.
Man: sister, I joined the army and got up early in the morning, by car and plane, two
days to camp. Woman: brother, you should think of it in this way, overthrow the
American empire and liberate the whole country. Man: sister, i really want to joined
the arm Chairman Mao leads us, let poor people change their life. Woman: Brother,
you join the army, you go again, in everything you do outside, don’t be rich and
wealthy. Woman: Today is the day we say goodbye, i wish you good health, we have
a good relationship and i want to send you away for a while. Man:Sister, please go
back and take a flight, Potatoes, beef and Straw Harp Qin, i want to send them to you.

The lyrics characteristics of this Song.

A.The lyrics are improvised in Sichuan dialect. The word “Mei(%k) refer to
wife, the word “Ge(&f)” refer to husband. The modal particles of this song are short,
only 1-2 words, for example: “Yi(M&)” and “Ya(FF)”.

B.This song has a total of 9 line lyrics. Unlike other songs, each of its lyrics

does not have a fixed number of words, but is composed of a structure of 7 words + 5

words. For example, the first Iyrics: “Sister, i join the army(3kIF #kIF 3 S %) have 7

words + joining the army is so glorious(Z Z ¥ ¢ 5R) have 5 words. The entire song is

created in a 745 words.

C.The lyrics of this song also rhyme.
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Join the army (Z%)

l l |

KK RS, ZHEH R KEARXEE, Bt B A
Mei ya mei ya wo can jun,  can jun hao guang yun.  Jia li you fu mu, sui shi yao xiao jin.

[ [ l
LRI IR IEF R[] 25 KHLEE . T e B, ’fﬂ%‘%}éﬁ{)ﬁo

Mei ya mei ya ni hui qu, fe1 j1 ye yao qu. Tu douniu rouyi feng xin,  ye yao ji geini.

Figure 26. Rhyme of “Join the army(Z%)”

Source: Yuzhu Zhou (December, 2023)

From figure 26 show that: The rhyme of the lyrics also appears at the
beginning, middle and end of the sentence. The “If(ya)” at the beginning of the first

[TPEIN

and third sentences is pronounced the same “a”; The words “ZE(jun),3&(rong),a¥

(jing), % (qu),{&(xin),fR(ni)” at the end of each sentence, where “ZE(rong)” is
pronounced in the Sichuan dialect “yun”, so they all have the same pronunciation “in”
in Sichuan dialect.

D.When singing the third line, the singer omitted the lyrics and chose to use
musical notes “2325165123 56216125” instead. This changes the lyrics of the song,
which is very innovative and different from other songs.

5.3.2 The rhythm characteristics of Education and Political Songs

1) The rhythm characteristics of Education Songs



89

Ten dissuades for woman (- 34 42)

Singing by: Guixiang Tian
Transcription by: Yuzhu Zhou

N>

' T | 1 T ﬁ : I 1 1 B [ | % Rl T T T 1 i —— T 1
"-\'_. V& @ 4 | 4 | e @ o kXg ®W- @ 4 @ 4 @ @ @ | 4 |
Y AL R — T . T ) (R S S . . ) TR R | T

o % () Mg e F o F R L RGBT AR Tk GEO
4
)
P 4 —— ! I T 1 — N ]
y 4% 1 | I T 1 T I 1 1T 1 1
e o e B B — ASE— ot — ca— & m———
o ° » Z -
o () S (&) # (73 R ()
4 x1i gan (yo) jing re lo ni (ya)
) ’
A ) T T il .‘} -i I B E—1 + T A
b, . - - e . . oo
o ° @ ’ ® z
i) 1 (€ =) it < (€:/9) R i () A
mian de (na ge) han qi (sa) chou bie (yo) ren

Figure 27. Ten dissuades for woman(+ %148)

Source: Yuzhu Zhou (June,2023)

Figure 28. Ten dissuades for woman(+ X1%H)QR Code

Source: Yuzhu Zhou (December,2023)

From figure 27 show that: The rhythm of this song has a total of ten phrases,
each phrase consists of four measures, each measure is in a fixed fixed beat of 4/4,
and the whole song is created in accordance with the fixed fixed beat of 4/4.

2) The rhythm characteristics of Education and Political Songs
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Join the army (Z%)

Singing by: Gui xiang Tian& Suxiang Li
Transcription by:Yuzhu Zhou

——
- - -
& LS ~ ‘ .\" . R
B Ky RS E, FE I . K Y fi X &,
mei ya mei ya wo can jun, can jun hao guangrong. jia 1i you fu mu,
Z
Ha g
s i t ] — = — ! = ]
. v 7 =
B mF #E FE 8. Bk W K W R Ial 3, K L t =
sui shi yao xiao jing. mei ya mei ya ni hui qu, fei ji ye yao

~ ;
% Lt 8 4 A -#H A, R B 8B F £ WK
qu. tu dou niu rou yi feng xin, wo dou xiang ji gei ni.

Figure 29. Join the army(Z %)

Source: Yuzhu Zhou (June,2023)

Figure 30. Join the army(ZZ%)QR Code

Source: Yuzhu Zhou (December, 2023)

From figure 29 show that: The rhythm of this song has a total of 9 phrases, each
phrase consists of four measures, each measure is in a fixed fixed beat of 4/4, and the
whole song is created in accordance with the fixed fixed beat of 4/4.

5.3.3 The melody characteristics of Education and Political Songs.

1) The melody characteristics of Education Songs.
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From figure 27-28 show that: The song “Ten dissuades for woman(+ Y%

” is in “DR(shang)” mode. The first and second phrase use continuous eighth notes
and recitative tones surrounding the two notes G and A as musical motives. The third
phrase is sung in unison, entering with a strong beat, reducing the density of notes and
emphasizing what the lead singer is saying; while the fourth phrase returns to the
continuous eighth-note melody, echoing the first and second phrases. This song with
only B bars, F phrases, and a transition phrase, the musical form structure is “a(1-
2)+b(3-4)+c(5)+d(6-7)”. The fifth bar is a transitional phrase, which is added to the
transitional bar in order to correspond to the modal word “Z&(re)f&(10)4R(ni)iF(ya)”.
Bar 1-2 emphasize the “A”, the second phrase emphasizes the “D”, the “A and D” form
functional support, and the last phrase ends with the “D” and this song is a typical of “D
7 (Shang)” mode. Because it is accompanied by a lot of melody repetition (1 to 10), the
song is very long.

2) The melody characteristics of Political Songs.

From figure 29-30 show that: The song “Join the army(ZZ)” is pentatonic

mode “#FP(Yu), with a gentle melody and a sad mood. This song with repeated
sections, each section consists of four phrases and concise and unified, and the musical
form structure is simple and clear. Each section is divided into two parts, and each part
consists of two phrases. The first and second phrases unfold the music in the form of
succession, transition, and narrative description; the third phrase has the same melody
as the first phrase, and the fourth phrase has a descending melody. The lyrics are
intended to place hope and express feelings, setting the stage for the next phrase.
Between the third and fourth phrases of the second section, a weak attack in the second
half of the beat is added to express a sense of urgency and further deepen the feelings.
The third phrase of the song uses musical notes instead of lyrics, and also serves as an
interlude, which is very innovative.
5.3.4 The vocal techniques of Education and Political Songs.
1) The vocal techniques of Education Songs.

Song “Ten dissuades for woman(+X1%H)” takes the form of one person

singing the lead and others singing together. By analyzing the singer’s singing video,
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the researcher felt that the old man was teaching the young woman gently, her voice
was gentle and beautiful, and the singer used real voice techniques to sing the whole
song.

In addition to using true voice vocal techniques, researcher have found that
singers fuse their voices with their breath when singing. By inhaling, storing, and
varying degrees of using their breath, let their voices change and they obtain a
penetrating and powerful timbre.

2)The vocal techniques of Political Songs.

Song “Join the arm(Z %)” is sung when bidding farewell. By observing and

studying the singer’s performance, researcher found that when singing this song, the
whole song was sung with true voice techniques. The tone was gentle and beautiful, full
of reluctance and nostalgia for each other. This song also uses the method of combining
breath and sound when singing.

So the analysis concludes that: Educational Songs and Political Songs are also
very typical types of Houba folk song. The lyrics of such songs are improvised and use

Sichuan dialect, a large number of Sichuan dialect modal particles appear in the songs,

some of which are 1-2 words such as “Yi("&)”, “Ya(P¥)”, some are as long as one
sentence, such as “ Re lo lo o wei (FRIZIZMEEIR)”; The lyrics structure has a fixed 5 or 7
words, and there are also some special songs with a 7+5 word structure, such as the
song “Join the Army(Z%)”; The lyrics must It rhymes, and the rhyme appears
irregularly at the beginning, middle, and end of the lyrics and also start with numbers.
For example, in the song “Ten dissuades for woman(+Y0%8)”, from one to ten, there
are 10 lyrics in total; When singing some songs, the singer will use notes to replace the
lyrics, in the song “Ten dissuades for woman(+X%H)”, notes are used to replace the

melody and can also be used as an interlude; The stanzas of such songs are fixed beats;

The melody uses pentatonic mode, calm and quiet. There will be a large number of

repeated phrases in the song, in song “Ten dissuades for woman(+X74H)” the melody

is repeated 10 times; The singer uses real singing techniques when singing, focusing on

combining breath with sound, and using breath to support the sound.
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5.4 The music characteristics of Entertainment Songs.

Entertainment songs are folk songs composed by the villagers of Shi San
Village in their daily life. They are relatively casual and have no special meaning or
function. They record the things they see in the form of folk songs.

“There is also a type of song called Entertainment Songs, which we compose
anytime and anywhere. When we encounter something, we compose folk songs
casually. There is no purpose in creating this kind of song, just to record what we see
and feel, and to develop our mood at that time. It may be happy or sad, it all depends on
our mood at that time. Of course, when there are entertainment activities, we will also

create such songs to cheer up” (Fengxue Lan 2023).

It’s a long time not see the mountain (ZFA & 23X 1L 3k)

HFARBZ LK,
(Hao jiu mei dao zhe shan lai),
It’s been so long since i have been on this mountain,

RILFKKEE,
(Zhe shan liang shui chang giang tai),
The cool waters on the mountain grow maoss,

KITE &0,
(Chui kai ging tai he yi kou),
Blow out the moss and take a sip of water,

BFE B BIRKK.
(Qing tai wan wan shun shui lai),
The moss bends along the water.

H & AAEKIE,
(Qing tai zhi wei liang shui ging),
The moss is only for the cool water,

HKRGEFTEX.
(Liang-shui rao zhe ging tai lai).
The cool water came round the moss.

(Yuzhu Zhou, Transcription, June 13,2023)
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The lyrics mean: | haven’t been to this mountain for a long time, the spring
here is covered with moss, i blew the moss to drink a mountain spring, but the moss
down the water quickly. The moss is for the purity of the cool water, and the cool
water is also around the moss.

The villagers love to create folk songs about whatever they see and think of,
they sing them out in the form of folk song. This song is the mirror image of the
mountain spring when the villagers climb the mountain, he found that the mountain
spring is surrounded by moss, he sang what he saw and heard in colloquial, intuitive

lyrics.

—Fﬁ]‘ﬁ/\’ d‘%‘?@‘ﬁ_’;
(Xia mian you ge, xiao nan hai ye).
There’s Xiao Nanhai town down there.

EHEES, WEEY.
(Shang mian you ge, shi zi yan yo).
There’s a lion rock up it.

RETHBA MR, FHRPETH,
(Wo gian mian jiu you ge wei, cha jin na jie ye),
There’s a Tea Street in front of me,

MRIETEE A, B H S —H.
(Na wo hou mian you ge ma, bai yin tai yo yi yo).
There’s a Bai Yin Tai behind me.

R &, fIRRERE,
(Wo shan ge ping tai ye, he jia zhai ye),
The folk song platform was built in He Jia village,

AR F LB DR, VB FER — ).
(Na nan nv lao shao ma, chang qi lai yo yi yo).
Everyone are singing together.

(Yuzhu Zhou, Transcription, June 15,2023)

The lyrics mean: There’s a Xiao Nanhai town down there, there’s a lion rock
up it. There’s a Tea Street in front of me, there’s a Bai Yin Tai behind me. The folk

song platform was built in He Jia village, everyone are singing together.
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This is a very casual folk song, singer sings what he sees in front of him in the
form of a folk song. This folk song has no name, songs without names are not
uncommon in Houba folk song.

There are too many folk songs that we compose anytime and anywhere. Many
folk songs are not named, they are just created randomly” (Fu He,2023).

Entertainment songs are a very large number of songs in Houba folk song. The
following researcher will study entertainment songs from four aspects: lyrics, rhythm,
melody and vocal techniques.

5.4.1 The lyrics characteristics of Entertainment Songs

The song “Ten months of pregnancy song (+HAMHR)” is a very

representative entertainment song. It describes the pregnancy of a new wife. In the
tradition of the Tujia people, a woman cannot tell others about her pregnancy before
three months. This song describes what happens when a woman is pregnant in the

early stages of pregnancy.

Ten months of pregnancy song (- A R k&)

BE B SHEAETT, BE B TEHEETT.
(La yue di mei hua kai, la yue di mei hua kai).
Plum blossoms bloom in the twelfth lunar month.

FEEFERK, FIphETT.
(Kai guo qu kai guo lai, kai guo jiu mei hua kai).
It blooms here and there, but once it blooms, it doesn’t bloom.

PG 1E A IE, Mg — M BRIRIR.
(Huai tai di zheng yue zheng, 1o yi yo o wei ei).
She was pregnant in January

VO 7= &g, MRLR..
(Si‘'sheng huilai ging lo, wei...ei...).
Answer softly yes.

K TR, TS LB
(Shui shang di fu piao ma, ma di wan wan er sa).
Floats on the water.
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FERTE EMRE, .. IR...

(Wa wei luo ding gen lo, 0 ...wei...)
The child hasn’t settled down yet.

BERALTFU, &.....
(You hua jiu bu hao shuo, ei...)
Something is difficult to say.

FrEWEE, FREESE LR
(Xin jie di xi fu ma, ma di wan wan er sa).
She to be a new wife.

A i B2 TR, M. IR
(Lian na lian pi bo yo, huo...wei...)
She’s still very shy.

(Yuzhu Zhou, Transcription, June 25,2023)

The lyrics mean: Plum blossoms bloom in the twelfth lunar month, it blooms
here and there, but once it blooms, it doesn’t bloom.She was pregnant in January,
answer softly yes. Floats on the water, curved, the child hasn’t settled down yet.
Something is difficult to say, she to be a new wife and still very shy.

The lyrics characteristics of this song.

1) There are 9 lyrics in this song, written in Sichuan dialect. It contains
many modal particles in Sichuan dialect. Some modal particles are very long, and the

entire music is composed of modal particles, such as the third sentence, the entire

phrase is filled with modal particles “Lo yi o o wei ei(F§—EIKIR1K)”, and the same

in phrase 4/6/7/9, fill in the entire lyrics with modal particles.
2) The lyrics structure of this song is 6 words per sentence, and 6 words
make up one sentence. This kind of structure is very rare in Houba folk song.

3) The lyrics of this song also rhyme.
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Ten months of pregnancy song (+ H #£Jifh)

La yue dime1 hua kai, Kai guo qu kai guo lai, kai guo jiu mei hua kai.

|
MARIE ] LFEL, IR — AR IR k. PO B s, IR A\
Huaz ta1 di zheng yue zheng lo, y1 yo o wei e1. S1 sheng huilai qing lo, wet ei.

K TR, OB LE. BRI

Shui shang di fu piao ma, ma di wan wan er sa. Wa wei luo ding gen lo, o wel.

Figure 31. Rhyme of “Ten months of pregnancy song (+ B ff&)”

Source: Yuzhu Zhou (December, 2023)

From figure 31 show the lyrics of this song also rhyme and the placement at
the beginning, middle and the end of each line. Such as: The beginning, middle and

end of the first sentence are all “Open(FF)” pronunciation “ai”; IfRKthe second

sentence*“lo(#%)” at the middle of lyrics, all have the same pronunciation”0”; At the

2

end of the second and third sentence “Wei("#), Sa(¥#f), Ei(iX)” , all have the same

€6 19

pronunciation “ei” in Sichuan dialect.
There are also some other entertainment songs whose lyrics have special

characteristics, such as the song: “Garden in twelve months (+=FER])”

Garden in twelve months (++ —7& )
EABA278? [TEIEH.

(Zheng yue li shen me hua? Men gian gao gua).
What are the flowers in January? Hanging high in front of the door.

Ha NFHF? LB,
(Shen me ren shou wan shou? Li shan shu yuan).
Who are the people hand in hand? People in Li Shan academy of learning.
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“REBMH2TE? WIERIT.
(Er yue li shen me hua? Man yuan huang da).
What flowers are in February? All over the garden become yellow.

HAANEHHE? BIFRT.
(Shen me ren bei shu xiang? You bian tian xia).
Who carries the bookcase? Travel all over the world.

JEREEYI, KKHET.
(La yue li xiang lu hua, jia jia cha xia).
Incense burner flowers in the twelfth month, every family have it.

HHETEBIT, ARBERK.
(Han xiang zi qu Xxiu xing, yong bu gui jia).
Han Sang-zi goes to practice and never returns home.

(Yuzhu Zhou, Transcription, June 11,2023)

The lyrics mean: What flowers bloom in January? Hanging high in front of the
door. Who walk arm in arm? It’s the people from Li Shan Academy. What flowers
bloom in February? The whole garden is yellow. Who carries a bag? Travel all over
the world. What flowers bloom in the winter month? Who comes down from the sky
and earns the land? Got the world. What flowers bloom in December? Every family
has one. Xiangzi Han (an ancient Chinese poet) goes to practice and never comes
back.

The song was created in the Tang Dynasty (618 AD-907AD), it is a traditional
song that records the changes in the landscape and characters in the garden from
January to December. Each sentence of the lyrics of this song uses a structure of 6
words + 4 words, this structure of lyrics is very rare and special. Lyrics use the month
at the beginning of each line, from January to December, record the common
knowledge about flowers, so this song have 12 lines lyrics. In order to preserve the
most original folk song culture, the people of Shi San village did not adapt it, but
passed it down from the original.

5.4.2 The rhythm characteristics of Entertainment Songs.
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Ten months of pregnancy song (+ H R if)

Singing by: Fu He
Transcription by:Yuzhu Zhou

(free beat)

T
L 4

W KW IE A IE (%) ; o R R,
huai tai di zheng yue zheng (I« yi yo o wei (ei),
17
01
P’ AW/ A 103} 1% I I I T i ¥ ]
O A Ly g
B it ' MRT T S
iy B B OOM% MR K k%
xi fu hui da qing lo wei ei shui shang di
u (free beat)
0
T T e T r—— | ——————— e ———— |
¢ o2V s a e e - - :
— < d o FTTF T F S

T oW WE TIL oM B, ok VE E MR W MR

fu piao ma , di wan wan er ei) , wa  we i luo ding gen lo o wei.

Figure 32. The rhythm of “Ten months of pregnancy song(+ A 1 &)”

Source: Yuzhu Zhou (June, 2023)

Figure 33. Ten months of pregnancy song(+ B tfA5)QR Code

Source: Yuzhu Zhou (December, 2023)

The rhythm characteristics of this song

From figure 32 and 33 show that: The song is a 4/4 beat song, there are two
free beats in 12-18 bar and 25-27 bar. When the singer singing these bars, he can do
free extension beat to express. The mood and some lyrics are freely extended, so that
the meaning and emotions they want to express can be fully expressed. The singer

firmly sings the free and prolonged rhythm, which not only makes the melody of the
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folk song sound more beautiful, more graceful and melodious, but also makes the
meaning of the lyrics more deeply rooted in the people’s heart, so that the audience
and the singer have more resonance. Free beat also makes the singing more flexible
and changeable, giving people a new feeling of rhythm.

5.4.3 The melody characteristics of Entertainment Songs.

Ten months of pregnancy song (- A %)

Singing by: Fu He
Transcription by: Yuzhu Zhou

s - T e o —_—— e e e e e i) |
| v Nl A 1 ¥ ot | 1 1 1 Iy I o 1 | 1 1 ] & - I 1 =1 1 1 1
AN = 1 1 1l 1 | & - (74 = | = r | - I 1 1
) o o ¥ g ¥ g =) L4 = =
% A w M JF B iR ), B H Wi & Foa .
a yue di mei hua kai (ye ei ye), la yue di mei hua kai (ai).
6
0 1
oD I T ——) I |
F o = P F ok sk O, F o B & & WD OF g —
70 kai guo qu (ya ) kai guolai (ai), kai guo jiumei hua (a) kai (ai vyi

% —F R . W W E A IE (% 2
ya yi zi wei huai tai di zheng yue zheng(lo) yi
16
. [1.
AT ] T — — = I ] ]
| £an L T T 1 1 1 1 1 /1 1 10 1 1 T T T T T T T | - 1 ! = 1 rS 1
\.‘)V - .l .l “I- 1 .9!‘. .l =% 77 =% ‘l .I\/. .‘l- J- 1 ’l ‘| i| i | ,‘I_"ﬂ_él 11 ,9‘_ 1
gy oHE R LU R ) = S =3 g MR
yo o wei ei), si shen hui da qing lo wei ri
23,
(s W1
4 - 1
s > = > Lo =
D) - U - o - 4\?4 - j = ;} - 5 #
) . . g . SN——— "
K E W oW (I W% W )L M # ., WK & OE
shui shang di fu piao ma, (ma di wan wan er sa ei), wa wei luo ding
2 2
(o I} 12
v T 5 = —— f 13 4 P a—
| Fan L 1 T T 1 =¥ I —t 1 1 1 T T | = 1 /s ¢ T 1/% 1 r 1
= 4 e e £
g kR, A il oA B %
gen lo o wei. you hua jiu bu hao shuo ei
35
]
P’ A i ! % I 1% I
o 22 1 P t — 1 1 1 — p— T T i g
S L e e e e e L B B e R
oty s s \—/ ety < <
o % i 154 E)L (WD . (W W Z JL
xin jie di xi fuer (ma), (ma di wan wan er
38 rit.
~“
12% T T T i |
e 3 1 1 1 1 |
1 T T 1 T I I T T 1 1 |
— 2 i - T .‘J. .i’: 3 5 I .dl. T l— i |
G D I ieomy B B W (g LE)
sa ei), lian na lian pi bao o (o wei).

Figure 34. Ten months of pregnancy song(+ B tF &)

(Yuzhu Zhou, June 2023)
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The melody characteristics of this song
From figure 34 show that: The mode of this song is relatively special, only “7”

appears in the 4, 25 and 26 bar, but it does not has “4” in the hole melody, “7”called *

—

= (Bian Gong)” in pentatonic mode, it seems like a six-tone mode. This song is a

25 =5 (Bian Gong)” mode, which is very rare in Houba folk song.

5.4.3 The vocal techniques of Entertainment Songs.

Song “Ten months of pregnancy song+ A M 5" is a solo song, singing by one

people. By watching the singer’s live performance and repeatedly watching audio and
video materials, the researcher found that the melody of the entire song is gentle and
beautiful, without high pitches. The singer used true voice vocal techniques to sing.
The entire song, especially the freely extended modal part(section 16-18), are also
sung in true voice. Observing the physical changes of the singer’s singing, researcher
found that he actively used the breath in singer’s abdomen to combine with voice.
Although the melody of this song is gentle, the singer’s sound is bright and very
penetrating.

Many songs in entertainment songs use true voice techniques, such as song:

“Folk song is easier to sing than to begin (IUFRIFIESLIEFF) 7

Folk song is easier to sing than to begin(LLI SK¥F 18 Sk #EFF)

Singing by: Fu He
Transcription by: Yuzhu Zhou

(True voice) s
(True voice)
n e »w
) A >} T T T T T T T KT T e T I T . ]
P D~ & |- I —T —T | I I 1 I X I | I | 1 5T T I ]
2% ¢ [\—{_.V T 1 T 1 I l _]I O3 1 1] P 1 d 1 1 § }— T 1
— . - SO I, R0 ] T 2 e sz
St - ~
£ o Fom A, oA ok Bk R, B kX
wo shan ge hao chang ei, na nan qi ya tou ei. na tu jia
17
Bad ~ el
n 1
=

] —
b P t& R’ : Iy, M H K B AT

nan xiu mazhuan jiao lou o yi yo, na shi jia jiu nan da

<
A WM FIL OB, B Bk X TR B S BB :E

shi shi o zier ei, na tie jia nan dama tie xiu qiu o yi yo.

(True voice)
Figure 35. The vocal techniques of “Folk song is easier to sing than to begin(LLI#R4F
I8LxeEFH)”

Source: Yuzhu Zhou (June,2023)
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Figure 36. Folk song is easier to sing than to begin(LLFR#FIE L X H)QR Code

Source: Yuzhu Zhou (December,2023)

The lyrics mean: Folk songs are easy to sing, but the beginning is difficult, just
as Tujia is difficult to repair the turret; Just as it is difficult for a stone to make a stone
lion and it is difficult for an iron to make an iron hydrangea.

From figure 35 show that: The top note of the song is g2 and it appears several
times in the song. It’s accompanied by a grace note :;, which is actually the highest

note at b2 and appears in 5 times (4,7,12,20,23 section). The lyric“ix(ei)” in 4 bar

and“t1(ye)” in 20 bar are extended by 5 beats on the high note g2. The musician Fu
He sings the whole song in true voice, just like other Houba folk song, the true voice
is the most used vocal technique in Houba folk song.

There are also some songs in entertainment songs that use the vocal technique
of True falsetto alternates. In this technique, the vocal cords do not vibrate completely
as a whole, but the sound produced by vibrating only the edges is called falsetto. True
voice sound close to the singer’s voice, can emit bright, penetrating, powerful timbre,
but true voice is difficult to sing a higher tone, falsetto is easy to sing treble, but it
relative to true voice will appear dim, hoarse, weak. Researchers found that in some
grace notes, the singer uses the vocal technique of true falsetto alternating, so as to
obtain a special timbre, this-technique is generally used in the singing of grace notes,

such as song: “Brother and sister song( 52 k%),
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Brother and sister song (JUkk¥)

Singing by: Fengxue Lan &
Ting Liu
Transcription by: Yuzhu Zhou

(True falsetto alternates)

(True falsetto alternates)

‘i T T 1 1 1 A\ F 2 1 T T I Iy I T K T ¥ 3 1
(&4 — S ;e I © X . S— — | e ) i s e s | E———1
T ey g ey 4 a g e

N— s o i N— ST
" i "
g A & ! B, gL H th /cH
si yue shi 1i xia, mei er yao chu jia.

5O (R ) 3K af = ic mE W, (M JL ME JL MR
8 mo ba (ni di) qin ge wang ji da ya huo ji huo ji wei
0
v/ I 1 |
ﬁ e 3 1 F 2 0l |
e s I | I I I I 'Y I P Qi |
\._)Y Lo 2 = = ‘I. ‘I. ‘l. I I #I N ;i. i }
e i -
3 = ¥ 3
" Mook B #® .
wei, shi chang yao gian gua.

: (True falsetto alternates)
(True falsetto alternates)

Figure 37. The vocal techniques of “Brother and sister song( 2. 4k 3%)”
Source: Yuzhu Zhou (June,2023)

Figure 38. Brother and sister song( 7. %x3%) QR Code
Source: Yuzhu Zhou (December,2023)

The lyrics'mean: April is the beginning of summer, sister to-get married, don’t
forget your brother, long time to care.

From figure 37 show that: At the 2 bar of this song, “& (xia)” has three notes

=", singers use true falsetto alternate vocal technique when they singing here, the
first note d2, they use true voice, the second note e2, they alternates into falsetto, in

the third note d2, they alternating to the true voice again, they alternate very quickly
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when they sing, although very short, but produced a special and beautiful voice. There
are three other places in the song that use the same true falsetto alternating vocal
technique, in 4,7,8,9 and 10 bar.

So the analysis concludes that: The lyrics of the entertainment song are
improvised and use Sichuan dialect, which contains many modal particles of Sichuan

dialect. The length of the modal particles is not fixed, the short ones are only one

word, and the long ones are 6 characters( “Ten months of pregnancy song+ A F8g)”,

the modal particles are 6 characters in length, and fill the entire phrase; the number of
words in each lyric is not fixed, with rare lyrics of 6 words per sentence, and a special
6+4 lyric structure; each lyric must rhyme, and the rhyme often appears at the end of
the sentence; the lyrics start with the month, and are composed from January to In

December (“Gardens in Twelvemonths+—FE[”). The rhythm of entertainment

songs mostly adopts a fixed beat, but some songs will have a lot of free extensions

(“Ten months of pregnancy song+ A #f&)”. The melody of the entertainment song is

gentle, beautiful and quiet, and is composed in pentatonic mode. VVocal techniques use
the true voice, a mixture of true falsetto alternating (“Brother and sister song 5t Bk 3X>")
and a combination of breath and voice.

SUMMARY:

In this chapter, researcher divided the 64 songs collected during the field work
into 4 categories according to the classification criteria, and selected the
corresponding 5 songs to analyze the musical characteristics of Houba folk song in
terms of lyrics, rhythm, melody, and vocal techniques. Research has reached the
following results:

Table 3. Four Types of Houba folk song.

Type Features Representative song

“The moon shines brightly H
Love Songs Record and express the love | =i sizes 6 6.

between men and women “Ten times want to see the

lover+ = EE”;
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Type Features Representative song
Customs Songs Record Tujia customs “See the guest off songix%
%I‘j—r\”;

“Ten dissuades for woman+-
Educational Songs' | Educate and record current | gj45-:

And Political Songs | events. “Join the army(Z %)";

“Ten months of pregnancy

Entertainment Record daily = things and | song+ A $ffiG”;
Songs express feelings “Garden in twelve months+
— Ak,

“Folk song is easier to sing
than to beginili &y i Sk
}F”;

Source: Yuzhu Zhou (July,2023)

The lyric characteristics of Houba folk song

1) Language of the lyrics.

Since the Tujia located in Chongging, China (formerly Sichuan), so the
language spoken by the villagers is Sichuan dialect, so the lyrics of Houba folk song
often rhyme based on the dialect. Women call the man she loved “Ge(®&F)”; man call
the woman he loved “Mei(3%); “Niang(3&)” refer to mother; “Die(£)” refer to father,
and so on.

2) Improvised of lyrics.

All lyrics of Houba folk song are improvised. Production and life of people in
Shi San village, there are no gorgeous words, all the lyrics are more life, simple,
colloquial, which can be more real and more direct to show the villagers true feelings,
the villagers think that singers who cannot improvise are not good folk songs singers.

3) Modal particles.
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There are many modal particle of Sichuan dialect in Houba folk song, and
their word count and position in the songs are changeable. Sometimes it’s at the

beginning of a sentence, sometimes it’s in the middle and the end of sentences. Some
modal particle have only one word “I&(l0),#(sa), 1 (ye), W (na),lE(huo)”, such as “Yi

yo o wei ei (FEIAIKIRIR) in song “Ten months of pregnancy song+ B A&, modal

particles fill the entire phrase. The role of modal particles is to help the singer further
express emotion, and sometimes to further match the rhythm of the songs.
4) The length of lyrics.

Each lyric mostly consists of 5 or 7 words, but a few songs consist of 6 words

(“Ten months of pregnancy song—+ B MA&"), and some song lyrics have a structure of

7+5 words (Join the armyZ %) or 6+4 words (“Garden in twelve months+ ZfE]”).

5) The rhyme of the lyrics.

In the creation of Houba folk song, the villagers pay the most attention to the
rhyme of the lyrics. The melody of Houba folk song can not be completely neat, but
the lyrics must be rhyming. The rhyming position is sometimes at the end of the
sentence, sometimes in the middle of the sentence, sometimes at the beginning of the
sentence.

6) Lyrics use numbers and months.

The lyrics often contain the numbers, months and festivals at the beginning of

the songs. It usually begins from one to ten (“Ten dissuades for woman—+X748”), and

from January to December (“Garden in twelve months+Z—TE ).
7) Replace lyrics with musical notes.
When the villagers of Shi San village compose the lyrics of Houba folk song,

they use musical notes to replace the lyrics, these notes also serve as interludes or

allow them to rest during singing (“Join the armyZ %&).

The rhythm characteristics of Houba folk song

1) fixed beat.

The rhythm of Houba folk song is mostly fixed rhythm.
2) Mix beat.
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There are also mix beat songs, such as song “Ten times want to see the lover
+ £ B[, which switch back and forth between 2/4 and 3/4.

3) Free extensionl.
In the rhythm of Houba folk song is often accompanied by free extension,

which breaks the original rhythm and is the design added by the singers to further

express their inner emotions, such as song (“Ten months of pregnancy song+ B A2

””). When the singer sings the modal particles, they does not follow the fixed beat, but
extends the modal particles very freely. Such extended rhythm makes Houba folk
song sound more deeply rooted in the hearts of the people and enables the listeners to
resonate with the singers better, .

The melody characteristics of Houba folk song.

1) Melody movement

The melody of Houba folk song is relatively stable and soft. Most of the
melodies in the ascending and descending process mostly use the second to third
degree, and occasionally appear the fourth degree, and basically never appear more
than the fifth-degree interval. Such melodies make Houba folk song sound graceful
and pleasant.

2) Melody repetition

Basically, every Houba folk song has a melody repetition, a large part of the
song is the complete repetition of the melody, the whole paragraph of the repetition,
and some songs are repeated in the middle part of the repetition, or repeat the end
sentence. Because the lyrics are different each time the repetition, the length of the
Houba folk song is also very large, some songs only 4 sentences, some songs up to 32
sentences, the length is determined according to the number of repetition. This
repetitive rhythm makes Houba folk sons easy to remember, catchy, and conducive to
spreading.

3) The musical form
The mode of Houba folk song belongs to pentatonic mode, “= (Gong),f
(Shang),fa (Jue),#(zhi), F(Yu)”, refer to “C D A E B” in western notation.

Although “4” and “7” occasionally appear in the melody, most of them are through

notes or grace notes, and the song as a whole is still carried out in pentatonic mode.
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The vocal techniques of Houba folk song.

There are three kinds of singing forms of Houba folk songs: solo, duet and
group singing. The singing of Houba folk song does not use accompaniment, relying
on pure voice singing, which requires the singer to practice over time and constantly
cultivate their vocal techniques, in order to have superb techniques and complete
difficult folk songs.

1) True voice

By studying the collected audio and video Houba folk songs, researcher found
that melodies of Houba folk song are relatively gentle, the span of musical intervals is
not large, and there are no high trebles. Most of the Houba folk song are sung using
true voice vocal technique. The singer makes the vocal cords completely vibrate to
produce a powerful, penetrating and beautiful sound.

2) True falsetto alternates

In some special songs, some melody singers use the technique of True falsetto
alternates to sing. The singer switches back and forth between the true voice and the
falsetto, creating a very special timbre.

3) The combination of sound and breath

Researcher were told in the interview that the singers did not know the
theoretical knowledge of vocal music, and had never undergone professional vocal
training, and all singing relied on their own daily practice. In the singing of Houba
folk song, the singers are able to match the breath with the sound very well, helping
them to produce a powerful, penetrating sound and sing beautiful songs.

For thousands of years, the villagers of Shi San village have preserved the folk

song handed down from the ancient times to the greatest extent. They have not
been «influenced by other foreign cultures, nor have they adapted the ancient folk

songs, but have passed them down from generation to generation.



CHAPTER VI
The Social function and Transmission of Houba folk song of the

Tujia from Shi San village in Chongging, China

With a history spanning thousands of years, Houba folk song has a very close
relationship with the lives of the villagers of Shi San Village. It has accompanied the
villagers through all stages of life, covering different aspects of their lives, becoming
a kind companion in the villagers’ lives, an assistant in labor, a weapon in social
struggle, a medium for exchanging emotions, spreading knowledge and entertainment.
Therefore, Houba folk songs have strong social functions. However, because the
transmission of Houba folk song is not smooth, such a beautiful music culture is
gradually lost. If this problem is not better solved, more than ten years later, Houba
folk song will disappear. In this chapter, the researcher will analyze and study the
social function and transmission of Houba folk songs and put forward personal

suggestions on them.

6.1 The Social function of Houba folk song.

Social function refers to the ability, efficacy and function of each component
in the whole social system. Comte of France and Spencer of Britain first proposed this
concept as an analogy between society and biological organisms, believing that
society is an organic whole with mutual connections and dependence among various
parts, performing different social functions according to different needs (Zhiwei
Deng, 2009). Function has become an important concept when people describe and
explain concrete things, which refers to the “function,” — “ability,” and “use value

of a certain thing. Social function refers to a certain social culture in the social
system, which has a role in maintaining social order and the normal operation of
social institutions (Longjun Qin, 2021).

The researcher went to the Intangible Cultural Heritage Office of the
Chongqging Municipal Cultural and Tourism Commission to collect relevant data on
the social functions of Houba folk song and have an interview with the director of the

Office of Intangible Cultural Heritage, HaiTao Wang. Combined with the narration of
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the social functions of Houba folk song by musicians during field work, the researcher
concluded that Houba folk song has five aspects of social functions:

6.1.1 Cognitive and Education function

Houba folk song has a history spanning more than 800 years. It has
accompanied Shi San village for a long time and experienced historical changes. It is
the crystallization of the collective wisdom of the villagers, and it truly reproduces
their real thoughts and lives from various angles.

In ancient times, the Tujia people were strangers to nature and human beings.
They used folk songs to record the natural landscape and weather changes. Folk songs
helped them understand nature and human beings. As the lyrics say, “The rain was
heavy and the wind was strong; it rained for days and nights, and the flood came
crashing down; the hillsides and hilltops were gone; the water and the sky stood
together (Flood songi#7K3R). Another example: “What flowers bloom in February?
Rapeseed flowers in the garden become yellow. What flowers bloom in March? Peach
flowers, all the garden becomes red(Garden in twelve e months+ Z=FE[l). As the

lyrics say ‘““The fields are tilled in January and February. The seedlings are sown in

March and April” (Xie Wu Fangi§i 71 75). Many of the old villagers in Shi San village

have not received education; they have knowledge of the natural landscape through
singing these folk songs and have gained a common sense of production and life.

In the era of lack of education, Houba folk songs were the “life textbook™ for
the villagers of Shi San village, from which the villagers gained knowledge of history,
culture, labor, life, traditional virtues, love and marriage, family relations, and
aesthetics (Haitao Wang, 2023).

The villagers feel the influence and infection of truth, goodness and beauty
from the Houba folk song and get inspiration in thought, an example in practice, and
an improvement in understanding (Zuxiang Chen, 2023). For example, lyrics like
“The first and second thing is to learn how to cook, the third is to learn how to carve,

and the fourth is to learn how to make shoes”(Mother teaching daughteriR#%). As

in the lyrics: “Sister, I joined the army; it’s an honor. There are parents at home, and

you should always honor them” (Join the € armyZZ). In the process of being sung,
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these folk songs guide the villagers to establish a correct outlook on life while
advocating family harmony and teaching people the truth of life.

During the war years, villagers composed many folk songs about the war
record, the lyrics of which said: “No more poor than my man; long years of work

suffered. No more poor than my man; build a thatched house under a big tree” (The

bitter of a long-time e workert< L &). These folk songs truly reflect the painful

experiences brought about by the war at that time, and the villagers understand the
cruelty and ruthlessness of the war through this song. Another example is the lyrics:
“Fifth embroiders are the Duan Yang festival; the Red Army won the battle.

Overthrow the reactionaries and build a new China” (Ten times embroider Red Army

all over the world+4541%). Through this song, the villagers learned about the

contributions made by the Red Army and the Communist Party of China to the people
of the country. “When I was young, I learned a lot of knowledge through singing folk
songs. How many seasons are there in a year? And when to plant what plants? How to
weed? What should women do? I learned it while singing folk songs” (Suxiang Li,
2023).

Houba folk song have been passed down from generation to generation and
have played a good role in education for future generations, reflecting the cognitive
and educational functions of Houba folk song.

6.1.2 Etiquette and Communicate function

The Tujia attach great importance to social etiquette, and Shisan Village is no
exception. In the long history of thousands of years, they have continued many
customs and rituals of the Tujia people.

The reason why Houba folk song can be passed down from generation to
generation is not only because it is the unique musical tradition of the villagers in Shi
San Village, but also because it most truly reflects the voice of the villagers, expresses
the inner emotions of the villagers, and is a tool for mutual communication among the
villagers (Wei Wang, 2023).

Villagers in Shi San Village have specific etiquette songs for weddings,
funerals and other social events. When guests arrive and leave, the villagers sing

“welcome song(GHIZFR)” with the lyrics “Tujia people to welcome, singing more and
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more happy” and “See the guest of{(EZHX)” with the lyrics: “See the guest off to the
gate, hold on to the hand of the guest”. Villagers use these two songs to welcome and
send guests. When they get married, they sing the famous “Crying Marriage Song (5&
1% 3R)” with the lyrics: “Nine cry for my brother; send you to school; you should
study hard. Ten cry for my sister, two or three years younger than me; she can’t
embroider yet”. When the bride marries, she impromptu sings the Cry Marriage song
to express her love for her parents and relatives. When they were building a new
house, the craftsmen would also sing a folk song with the lyrics: “Open the beam, full
of a hundred measures of gold and silver. Open the beam eight inches, owner’s family

rich every year(Opening of beamFFZ2H). Another song said: “Cut off the head first
and then the tip; the owner has food and clothing” (Cut off the beam#&2). Artisans

use these folk songs to express good wishes to the homeowners and their families.

In etiquette and social activities, people will express and convey their feelings
more affectionately and directly in the form of singing Houba folk song (Haitao
Wang, 2023).

These folk songs help villagers better communicate and transmit emotions
while continuing the family culture and having etiquette and communication
functions.

6.1.3 Entertainment function

The villagers in Shi San village created a lot of Houba folk song for their
leisure and entertainment, and they will also sing folk songs as entertainment
activities. They hold folk song duet competitions from time to time; they also sing
folk songs in their spare time and hold activities. By singing folk songs, they can
make their body and mind happy, rest and enrich their spiritual world. As a medium,
Houba folk song expresses the happiness, ideal and expectations of the villagers.

“When we rest and chat, we will sing Houba folk song; when we are on the
hillside, up the steep slope, walking a long way, picking wood, planting potatoes and
sweet potatoes, we will also sing folk songs, with one person singing a paragraph and
another person singing a paragraph; we also feel happy to work” (He Fu, 2023).

Hoba folk song can help the villagers in life relieve their worries, make them

feel happy, and relieve fatigue. The intonation of the singing voice is higher than the
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normal speaking voice, and coupled with the tight rhythm, the lyrics are rich and
varied, which is very entertaining.

While they were chopping wood in the mountains, working in the fields, and
herding on the mountains at rest, in order to express their inner feelings or to express
their feelings to people far away, they were composing folk songs at every moment.

For example, the lyrics say, “If we don’t sing folk songs, we do not feel happy. We

can sing folk songs if we want” (it’s best when you’re 17 or 183F BRI+ /\).

Another song said, “It’s been so long since I have been on this mountain. The cool
waters on the mountain grow moss; blow out the moss and take a sip of water; the

moss bends along the water” (It’s been so long since I have been on this is mountain

13 AR EIXLLSR). Villagers sing Houba folk song to enhance entertainment and

increase happiness. Therefore, Houba folk song have an entertainment function.

6.1.4 Cultural and transmission function

Over thousands of years of history, the villagers have created countless
excellent Hoba folk song and transmitted these songs down from generation to
generation. When singing Houba folk songs, people can not only feel the charm of the
music from the beautiful melody but also understand the traditional Tujia culture.

“The reason why the “first Tujia Museum’ was established in Shi San village
is that the most primitive and oldest Tujia culture was preserved here. The Tujia in
other areas are influenced by foreign influences, but the Tujia here is the most
primitive culture” (Wei Wang, 20203).

“I learned folk songs because my grandfather taught me when I was a child to
listen to grandpa sing, feel beautiful, and feel funny. I learned many, many songs, and
when 1 grew up, I also began to create folk songs’ (Suxiang Li, 2023).

“Our folk ‘songs are different from other places in that we retain the original
songs that have been handed down without being adapted and incorporating popular
elements, and we sing them down as they are” (Fengxue Lan, 2023).

Houba folk song is not only a kind of music but also the most primitive Tujia
history and culture, including philosophy, values, ethics and so on. It’s like a pen that
outlines the history and development track of Shi San Village; it’s like a string that
connects the villagers with history, modernity and life.



114

Therefore, in this sense, the spread of Houba folk song is the spread of Tujia
music and Tujia history and culture, reflecting the cultural and transmission function

of Houba folk song.

6.2 The transmission of Houba folk song

The protection of intangible cultural transmission is mainly the living
protection, and the key to the living protection is the transmission of the inheritors.
“Inheritors are the main force of the whole intangible cultural protection and creation
activities. Although they live in civil society and seem to be far away from the urban
cultural circle, their core position in the protection and transmission of intangible
cultural heritage is irreplaceable compared with the government, experts and
scholars” (Zhaolin Zhang, 2017).

The performance and creation of folk songs, the traditional music art, are
intangible, and their skills only exist in the people engaged in them. Only when a
certain scale of inheritance is formed, the development of folk songs will not be
separated from the mainstream ideology of social development, but will move
forward in a certain direction and significance.

As an intangible cultural heritage, Houba folk song has witnessed the history
and development of the Shi San village, and recorded the thought and life of the
villagers for thousands of years. It is the treasure of Tujia music culture and has high
protection and transmission value. But in the process of it encountered great obstacles,
if there is no good way to solve these problems, such a thousand years of music
culture will be lost and disappear. This section will study the importance of the
protection and transmission of Houba folk song, the problems encountered in the
process of transmission, and put forward personal suggestions.

6.2.1 The significance of protecting and transmission of Houba folk song

Houba folk song have rich social functions, they exist in people’s production
and life, and with the development of social culture, show unique significance and
value. Houba folk song in the labor, stimulate the passion of labor, reduce labor
fatigue; In the leisure time of farming, talk about ancient and modern, spread
historical knowledge; In the festival, express congratulations and prayers, add

atmosphere; In the period of education and enlightenment, folk songs can impart all
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kinds of knowledge and cultivate the quality of knowledge and reason. Houba folk
song can be said to be the treasure of folk music and folk art.

Houba folk song is the carrier and living space of Tujia folk song
transmission, and it is also the reflection of the collective social memory of the
villagers of Shi San village. The process of protecting and transmission it is also the
protection and transmission of national music and culture, which has important
historical significance and times value.

If Houba folk song cannot be effectively transmit, this precious intangible
cultural heritage of Houba folk song will be lost and disappear in ten years.

6.2.2 Problems of transmission.

In 2007, in order to develop tourism, the Qianjiang County government re-
planned and developed Xiaonanhai and Shi San village into tourist attractions. It took
“Mysterious Daughter Valley, Shi San village for thousands of years” as a publicity
point, attracting some tourists to travel to there. However, the development of tourism
there has been lukewarm, and the village’s popularity and economic income have not
been well improved.

In the process of field work in Shi San village, villagers of Shi San village told
researcher that fewer and fewer people are singing Houba folk song now, and the
enthusiasm of villagers is getting lower and lower, and the transmission of the latter
half of the folk songs has encountered great obstacles. researcher collected the current
problems of transmission of Houba folk song, and now sorted them out.

1) Backward transmission consciousness

“At that time, everyone did not understand the inheritance culture, the
villagers just like to sing folk songs, and then the Cultural and Tourism Committee
told us that this thing can be inherited, we went to apply for the intangible cultural
heritage, and began to inherit the Houba folk songs”(Wei Wang, 2023).

In 2013, Shi San village was listed as the “birthplace of folk songs”, and
Houba folk song began to apply for intangible cultural heritage projects. Due to the
lack of thorough understanding of national policies, villagers have no sense of
transmission, which makes the transmission of Houba folk song lag behind and miss a
lot of resources and opportunities.

2) The number of singers is shrinking and getting older
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In order to develop tourism, Shi San village set up a Houba folk song
performance team, as a tourism feature, for guests coming from afar to perform folk
songs. From 2007 to 2017, the Houba folk song performance team has 15-20 people,
70% of the performers are 20-30 years old, 20% of the performers are 30-40 years
old; 10% of the performers are aged 15-20. Since 2018, the number of performing
teams has gradually decreased to about 15 people, with fewer and fewer young
performers and more and more elderly performers. As of June 2023, the Houba folk
Song performance team has 13 members, 6 of whom are aged 35-45, 4 of whom are
aged 30-40, and 3 of whom are aged 20-30. It can be seen from these data that the
number of Houba folk song performance team is getting smaller and older.

Lan Fengxue, the leader of Hejia Village in Shi San village, told researcher
that “not only iIs the number of Houba folk song performance team decreasing and
gradually aging, but the entire Houba folk song singers are facing the same problem”
(Lan Fengxue, 2023).

3) Young people are reluctant to learn Houba folk song

“Our young children here do not like to listen to folk songs, do not like to
sing folk songs, they do not participate in our festival activities, it is more difficult to
let them follow” (Li Suxiang, 2023).

During the interview, many villagers told researcher that the young people
of Shi San village were not interested in folk songs, nor were they willing to create or
transmission Houba folk song. If there is no young people to learn Houba folk song,
the latter half of the folk songs are almost lost among young people now, and Houba
folk songs will gradually disappear in a few decades.

4) The popularity of Houba folk songs is low.

Researcher lives in Banan District of Chongging, which is 3 hours away
from Shi San-Village. Researcher have heard of the Xiao Nanhai scenic area at the
foot of the Shi San village, but never heard of the intangible cultural heritage of
Houba folk song, nor heard of Shi San village as a 4A scenic area. When the
researcher went to the Xiao Nanhai Scenic area in 2022, it was happened to find the
Shi San Village Scenic area because researcher walked into the wrong road, and
found that there were few people in the scenic area, and several villagers were singing

folk songs, which was the first time that the researcher heard the Houba folk song
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after the dam. When researcher come back to research, there were only a few web
pages searching for “Shi San Village” and “Houba folk song” on the Internet, and
there are almost no literature materials about Houba folk song.

5) The creation and singing passion of Houba folk song decreased

“More and more young people go out to work, in addition to the
performance team, only we this group of old people, old age, poor voice, can not sing
folk song”(Li Chunlai, 2023)

“A lot of people don’t sing folk songs anymore, they sing pop songs. Now
few people and us to duet folk songs, no fun, slowly we do not want to sing”( Zhang
Yonglin, 2023).

The number of people singing Houba folk song has gradually decreased,
and since 2015, fewer and fewer Houba folk song have been created by the villagers
of Shi San village. The former Houba folk song have gone out of track with the times,
can not keep up with the pace of the new era, and are not liked by teenagers, and the
villagers’ enthusiasm for singing and creating Houba folk song has gradually
decreased.

6.2.3 Existing transmission mechanism

In order to protect and transmission the precious intangible cultural heritage of
Houba folk Song, Shi San Village Committee, Qianjiang County Government,
Chongging Culture and Tourism Commission, and Intangible Cultural Heritage Office
have jointly carried out a series of protection and transmission measures. Through the
collection ‘and collation of researcher, the measures mainly include the following
aspects:

1) Set up hardware facilities

In 2010, in order to make Houba folk song a tourist highlight of Shi San
village, the village committee built a “folk song duet pavilion” in the central square of
Shi San Village. The duet pavilion is divided into two halves, located on the left and
right sides of the central square, and is used for folk song duet or folk song
performance on daily. The pavilion on the left is for women and the one on the right is
for men, two or more men and women stand on their respective duet booths, singing

to each other, let people feel quite spectacular.
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Tujia folk song antiphonal gallery pavilion is mainly used for the
transmission and performance of Houba folk song, and the construction fully
considers the expression form of Tujia folk song, with a total investment of more than
800,000 yuan from the government, with two large gallery pavilions and a square for
antiphonal song. The whole gallery pavilion adopts the all-wooden structure of the
building style, and the overall shape is integrated with the Tujia stilted building
(Haitao Wang, 2023).

Figure 39. Folk song duet pavilion.
Source: Yuzhu Zhou (June,2023)
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Figure 40. Houba folk song learning transmission room.
Source: Yuzhu Zhou (June, 2023)
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Figure 41. Tujia Folk Opera House
Source: Yuzhu Zhou June, 2023)

From figure 39-41 show the government’s support for Houba folk song. In
order to facilitate the singing and transmission of Houba folk song, Qianjiang District
Cultural Center set up “Qianjiang District Cultural Center, Xiao Nanhai town, Houba
folk song learning transmission room” in Shi San village for villagers and outsiders to
learn, study and sing Houba folk song. All the people who learn Houba folk song
teach in this room, and there are a lot of photos of singing Houba folk song in there.
The Qianjiang District government established the “Tujia folk opera house” in there
for tourists to enjoy the performances.

2) Houba folk song into'the school

In order to popularize Houba folk song to young people, Tian Guixiang, as
the inheritor of Houba folk song, now her main task is to transmission and protect
Houba folk song. She will teach Xiaonanhai Primary School and Houba Primary
School every week, teach children to sing Houba folk song, and give weekly guidance
and training to members of the Houba folk Song performance team. Hundreds of
students have been mentored by Tian Guixiang, she hopes to make more teenagers in
Shi San village know and like Houba folk song, and take the initiative to transmission
Houba folk song.

3) Compiling the textbook of Houba folk song
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Through collecting and searching on the Internet, researcher found that
there were very few literature materials about Houba folk song. During the field work,
researcher had the honor to contact the principal of Xiao Nanhai Town Primary
School named Chen Zuxiang, and learned that he had edited a school-based textbook
of Houba folk song for school children to use when singing Houba folk song in 2018.

“In fact, there are many songs that can be recorded in, there are countless
songs that have been handed down from generation to generation. Because personal
ability is limited, i have listed only a small part of them, and others need more people

to collect and make songs for more people to sing”’(Chen Zuxiang, 2023).
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Figure 42. Book of Houba folk song
Source: Yuzhu Zhou (August, 2023)

From figure 42 is the book named: “Houba Folk Song” which is wrote by
Zuxiang Chen, although there were only lyrics but no melody in this book, it also
promoted the transmission of Houba folk song.

4) Hold folk song competitions and festival activity abroad
In recent years, Chongging Culture and Tourism Commission and
Qianjiang County government have held several folk song competitions in Shi San
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village, such as inviting folk song lovers from all over the country to participate, such
as “Xiao Nanhai town folk songs competition”, There also hosted several festivals,

such as “Chinese runner festival” in 2016.

Figure 43. Xiao Nanhai town folk songs competition

Source: Chongging Intangible Cultural Heritage Office
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Figure 44. Chinese runner festival

Source: Chongging Intangible Cultural Heritage Office
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From figure 43-44 we can feel the lively atmosphere in Shi San village when
the “Xiao Nanhai town folk songs competition” and “Chinese runner festival” hold
there, at that time Shi San village attracted many tourists.

As mentioned above, Shi San village are composed of 13 adjacent Tujia
villages, each village has a leader known as a branch leader, in charge of the smaller
villages, and a general village leader, in charge of thirteen villages. Baging, the first
leader in the Qin Dynasty, laid down a rule that anyone who could be a leader must be
excellent at singing Houba folk song. Today, Shi San village still maintain such a
tradition, every leader election must be held a folk song competition, only those who
have won the ranking can participate in the election. Shi San village held “leader of

Shi San village meeting” twice, in which elected village masters performed folk songs

or dances for viIIagers and invited visitors.
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Figure 45. leader of Shi San village meeting
Source: Chongging Intangible Cultural Heritage Office

From figure 45 show the “leader of Shi San village meeting” . During these
competitions and activities, the villagers actively prepared to carry out activities, the
village people came and went, it was very lively, full of songs and laughter, the
popularity of Shi San village and Houba folk song has been greatly improved, and the

villagers also increased their economic income because of these activities.
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“We also undertook the group building activities of enterprises, as well as the
government’s trade union activities, all came to our village to hold, we will perform
Houba folk song for them, we did at least 100 shows a year before the COVID-19.”
(Wang xing, 2023).

However, since the outbreak of the COVID, in 2019, all specific competitions
and activities have been suspended, and the tourism industry has been hit by
unprecedented losses, and the number of tourists visiting Shi san Village has
decreased significantly, and the village has returned to its usual quiet.

5) Government incentive mechanism

Intangible cultural heritage needs strong support from the government. Its
transmission is closely related to industrial economy and tourism economy, and
intangible cultural heritage should be passed on at the same time of economic
development. At the same time, it is necessary to train real inheritors, publicize the
spirit of transmission, and sink down to understand and transmission.

“When we learn folk songs, there is no music notation, we all listen to the
elders sing a sentence and we learn a sentence, and those who are interested in folk
songs, sing well, and can compose songs can apply to become inheritors” (Long Lili,
2023).

“Now there are three apprentices who are practicing hard for the next folk
song inheritors. Houba folk song involve a variety of folk culture and life styles of the
Tujia people in a specific era. Only by understanding the cultural connotation of the
song and feeling the thoughts and emotions in the song can we sing the song well.
Only if the inheritors are not for fame and wealth, and sink down to transmission, can
they transmission good culture’” (Tian Guixiang, 2023).

In the process of interview, researcher learned that Houba folk song do not
have notation, mainly in the way of transmission, the selection of inheritors is to
select the villagers who interested in Houba folk song, have good voice techniques,
and have the ability to write lyrics. After a period of study, they will finally
participate in the test organized by the existing inheritors and the government, after
passing the test, they can become inheritors of Houba folk song and obtain the

“inheritor Certificate” issued by the Cultural and Tourism Committee of Qianjiang



124

District. The government will award 2,000 yuan per person per year to the inheritors
who get the certificate.

The government has also given support to the Houba folk song
performance team. “In the past, when there were many performances, the government
gave members of the Houba folk Song performance team 80 yuan per
performance”(Wang Xing, 2023).

6) We-media propaganda

In the past few years, although all walks of life have received
unprecedented impact and are in a downturn, in order to prevent the spread of the
epidemic, people have changed the social field from reality to the network. Through
the Internet and social software, people can smoothly talk and share freely on the
network. A few of villagers have also learned to use the Internet and social software,
setting up their own accounts on it, to share their folk song culture with the outside
world.

“I will pay attention to people singing folk songs in the short video
software. When i see a live folk song contest, i will also participate in it and sing
Houba folk song on behalf of Shi San village” (He Fu, 2023), and his social media
account already has 4,179 followers until October 2023. Wang Xing, the village
secretary of Shi San Village, also regularly posts videos of Shi San Village activities
on social media, and has 1,825 followers as of October 2023.

6.2.4 Suggestion of transmission.

Through the study of Houba folk song and Shi San village, researcher have
thought about the problems affecting the transmission of Houba folk song, and
believe that the following aspects are the main causes affecting its transmission, and
put forward own suggestions:

Causes of transmission resistance:

1) Transportation is not convenient

Shi San village is located in the Wuling Mountains, researcher drive to the
Xiaonanhai National Geological park, but also continue to drive about 20 minutes to
the mountain road to Shi San village, it is in a relatively closed area, far from the
town. The absence of any signage from Xiao Nanhai Park to Shi San Village, makes it

easy to misunderstand that there are no other attractions ahead. Along the way is the
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mountain road, although the road is still wide, but in many places the stone slide on
the road.

2) Lack of publicity

Through literature search and web browsing, researcher found that there is
a lot of publicity about Xiao Nanhai Geoparks, but very little publicity about Houba
folk song and Shi San village, resulting in a low popularity of Houba folk song.

3) The publicity point of the scenic spot is different from the actual
situation

In 2007, when the Qianjiang District government made the Shi San village
into a tourist attraction, it was named ‘“Mysterious Girl Valley” because Shi San
village have maintained the maternal clan tradition for thousands of years, and wanted
to make this a focus of the publicity. However, in the process of the researchers’
actual visit to there, did not find the actual projection of Daughter Valley. During the
interview, some villagers supported the tradition of matrilineal clan, while some
young villagers did not, because they did not have a unified view of the original
cultural ideology, folk songs about women and matriarchal societies are also rare, and
did not reflect the reflection of the matrilineal society in other aspects of the village.
Such a unique propaganda point that is different from other Tujia or other ethnic
minorities is weakened, this will disappoint the tourists who come here after the name
“Mysterious Girl Valley”.

4) The impact of pop music

“The difference between our folk songs and other folk songs of Tujia or
other ethnic minaorities is that we are very traditional in transmission the old folk
songs word by word, without adapting or adding other music. But now the folk songs
in many areas, have added pop music or other languages, although it has become
better, but such folk songs are not pure” (He Fu, 2023).

The reason why Houba folk song are different from other Tujia folk song
is that they completely retain the folk song left over from ancient times. In the process
of transmission, they are not adapted or integrated into other kinds of musical culture,
and the original music is transmitted unchanged. With the inflow of modern pop
music, the villagers have learned about new musical styles. Compared with Houba

folk song, pop music is more fashionable and epochal. Shi San Village young people
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prefer fresh and fashionable pop music, they are more willing to learn to sing pop
music, and they are not interested in transmission conservative and traditional Houba
folk song.

5) Innovative ideas are not enough

Due to the geographical location of Shi San village is far away from the
town, the villagers have little contact with the outside world, their thoughts and
thinking can not keep up with the rapid development of The Times, and the creation
of folk songs is still in the most primitive thinking and state, and the folk songs
created are not attractive enough to young people.

6) The selection of inheritors is demanding

“Inheritors of Houba folk song must not only love singing folk songs, but
also have excellent singing techniques and songwriting ability. These three
requirements for some villagers who love Houba folk song but have limited voice
conditions, they cannot transmission Houba folk song, which greatly reduces the
enthusiasm of villagers.

7) The impact of the COVID-19

The outbreak of the new coronavirus in 2019 has hit all walks of life hard,
and the tourism industry of Shi San village has also been greatly affected. No tourists,
no shows, no income. Everyone is thinking about how to earn money to live, the
transmission of folk song and creative passion are greatly reduced.

8) The government incentive system is inadequate

The young people of Shi San village are full of curiosity about the outside
world, man and young people all want to work outside to earn money. They think that
the transmission of folk song need to have a good singing level, there are other
requirements, the process of learning also takes a lot of time, even if someone get a
certificate, they can not earn much money, it is better to go out to work.

Suggestion of transmission:

1) Repair roads and add signage

On the road leading from Xiaonhai to Shi San Village, maintenance should
be carried out on the places where rocks have fallen, and billboards of “Mysterious
Daughter Valley” and “Houba folk song” should be added to remind tourists that

there are an extraordinary unearthly scenic spots ahead, enhance its appeal to tourists.
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2) Strengthen publicity

Chongging Municipal Committee of Culture and Tourism and Qianjiang
County government should cooperate with Shi San village to vigorously promote
Houba folk song, and take Houba folk song as a highlight of publicity. Publicity
should not only stay in Xiao Nanhai Geopark, but also focus on the intangible cultural
heritage Houba folk song.

3) The slogan should be the same as the actual situation

“Mysterious Daughter Valley” with matrilineal clan characteristics,
different from other Tujia villages, can be used as the focus of publicity, but first of
all to unify the villagers’ ideological cognition of matrilineal clan, but also to increase
the cultural products related to the matrilineal clan, more creation of singing women
and Houba folk song associated with the matrilineal clan. Only in this way can the
propaganda slogan be in line with the reality, can it be distinguished from other Tujia
villages and Tujia folk songs, and can tourists who are interested in the matriarchal
clan be worth the fare.

4) Enhance the innovation of Houba folk song

It is suggested that while maintaining the unique characteristics of Houba
folk song, the villagers should integrate the cultural elements of the new era, which
can be new elements in music and ideology, so that the Houba folk song can have a
contemporary and modern sense. Create Houba folk song in the new era that young
people also like, are interested in, and are willing to learn, change young people’s
concept of old folk song, and let them take the initiative to transmission Houba folk
song.

5) Adjust the selection criteria for inheritors

The original way of selecting inheritors is relatively simple, and the
requirements are relatively high. For villagers who love Houba folk song but are not
good at singing, such standards reduce their enthusiasm for transmission Houba folk
song. Researchers suggest: First, broaden the scope of selection, all over the country
and even foreign friends, as long as the love of Houba folk song, willing to learn and
transmission Houba folk song, people can participate in the selection. Second, divide
inheritors into two categories. One is “singing inheritors” of Houba folk song, using

the original selection criteria, these inheritors are used to sing and transmission Houba
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folk song. The second category is the “cultural inheritors” of Houba folk song, those
who know and love Houba folk song and are willing to make efforts for the
transmission of Houba folk song and voluntarily engage in the protection and
transmission of Houba folk song can also participate in the selection, both types of
inheritors can obtain a certificate of Inheritor issued by the government.

6) The leader of villages competition open to the public

“The leader of villages selection competition has three parts, the first part
is online voting, by the villagers voted; The second part is singing folk song
competition, by Chongging, Qianjiang District Culture and tourism Committee and
Shi San village committee representatives for the players score; The third part is the
comprehensive quality competition, the contestants conduct comprehensive quality
questions and answers. Combined with the results of the three parts, 13 leaders were
finally selected, that’s how I got selected” (Lan Fengxue, 2023).

The leader of villages must have a good image, a high level of singing
Houba folk song, but also love the Houba folk song, understand the history and
development of Shi San village, but also need to have a high comprehensive quality.

Researcher suggest that the competition could be opened to the public,
inviting friends from all over the country or the world to watch and participate. Online
voting is not limited to the villagers, it can be extended to the whole country and the
world, and friends around the world can be invited to the scene to cheer for the
players they support, so that people can have a sense of participation. This is
conducive to promoting the popularity of Houba folk song, Shi San village, Xiao
Nanhai town, including Qianjiang County.

7) Clear transmission responsibility

“When i was only 48 years old, and the government recognized me as the
first inheritor after hearing how good i was at singing Houba folk song. At that time, |
was sung Houba folk song in various places and on various occasions for 11 years
without any payment. There is a fund behind, singing a can get 5 cents. People should
know to pay before there is a return, do not crave returns, concentrate on doing a good
job of transmission work. Now there is a government subsidy, 1,000 yuan in the first
year to me; 4,000 yuan in the second year; 5,000 yuan in the third year; and 6,000

yuan per year. Because Houba folk song is a Chongging level intangible cultural
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heritage, if the latter can apply to become a national intangible cultural heritage, there
is a subsidy of 12,000 yuan a year”’(Tian Guixiang, 2023).

As Tian Guixiang said, the transmission work must pay first before there
will be a harvest. The government has carried out many activities for the transmission
of Houba folk song and provided high subsidies. Researcher suggest that we should
start with the villagers’ thoughts and let them know that Houba folk song, which have
been circulating for thousands of years, are rare because of the cultural heritage. As
the birthplace of folk song, the villagers of Shi San Village are proud, and it is the
responsibility of everyone in the village to protect and transmission Houba folk song.
These ancient musical cultural heritages are worthy of villagers’ love and treasure.
Only by encouraging villagers to sing folk songs, love folk songs and protect folk
songs can they really do a good job of protection and transmission.

8) Use the Internet and we-media

Fu He and Wei Wang have gained tens of millions of fans by Posting short
videos of Houba folk song on social media, which is of great help to the promotion of
Houba folk song. Researcher suggest that the establishment of Shi San village official
account, non-personal account, in the major short video software to release the
propaganda and singing videos of Houba folk song. Villagers are encouraged to create
personal accounts and post the videos they sing or make online to raise the popularity
of Houba folk song, which villagers can also benefit from.

SUMMARY:

This chapter mainly studies the social function and transmission of Houba folk
song and researcher found it has four main social functions:

The social function of Houba folk song
Table 4. Social function of Houba folk song

Function Embodiment

Cognitive and Education 1.Make villagers understand humans,
nature and life.

2.Spread the traditional virtues of the
Chinese nation, convey a lot of life

philosophy.
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Entertainment 1.Enrich the spiritual world.
2.Ease the villagers’ mood and eliminate
fatigue.

3.Enliven the atmosphere of activities.

Etiquette and Communicate 1.Spread customs and etiquette
requirements

2.Facilitate communication and exchange.

Cultural and Transmission 1.Spread excellent Tujia culture.

2. Transmit folk song art.
Source: Yuzhu Zhou (July,2023)

1 ) Cognitive and educational functions Many Houba folk song recorded
human origins, natural landscape and other information have given generations of
Tujia people a basic cognition of the world and nature. This embodies the cognitive
function of Houba folk song. It also contains the traditional virtues of the Chinese
nation and conveys a lot of life philosophy, which fully reflects the educational
function. Entertainment function. Houba folk song let the villagers enjoy life in their
leisure time, feel happy when working, set off the atmosphere when they are happy,
and adjust their emotions when they are sad, which reflects the entertainment
function.

2) Etiquette and communication functions Many Houba folk song are created
for festivals or rituals, which are of great help to the villagers’ social interaction and
etiquette. The villagers communicate by singing folk songs, narrowing the distance
between each other, making the communication more cordial and direct, reflecting
etiquette and communicating function.

3) Cultural and transmission functions With a history spanning thousands of

years, Houba folk-song have witnessed the cultural and historical changes of
Shi San village throughout the year, accompanying the lives of generations of
villagers. Moreover, as an intangible cultural heritage, Houba folk song have strong
cultural and transmission functions.

In terms of the transmission of Houba folk song, researcher explained the

importance of preservation and transmission of it. Through field work and



131

interviewing activities, researcher found the existing problems in the transmission of
it, as well as the existing transmission methods, and gave our own suggestions:
The transmission of Houba folk song
1) The significance of protecting and transmission of Houba folk song.
Houba folk song is an intangible cultural heritage of Chongqging, and it will be
lost and disappear in several decades’ problems of transmission.
2) Problems of transmission
a. Backward transmission consciousness
b. The number of singers is shrinking and getting older
c.Young people are reluctant to learn Houba folk song
d.The creation and singing passion of Houba folk song decreased
e. The popularity of Houba folk songs is low.
3) Existing transmission mechanism
a. Set up hardware facilities
In order to transmission Houba folk song, the government funded the
construction of folk song duet pavilion, folk song reading room, Tujia folk Opera
house and other hardware facilities in Shi San village to help the performance and
inheritance of Houba folk song.
b. Houba folk song into the school
Introducing Houba folk song into the classroom, Tian Guixiang, the
inheritor, taught children to sing Houba folk song in Xiaonanhai Town Primary
School and Houba Primary School.
c. Compiling the textbook of Houba folk song
Chen Zuxiang, principal of Xiao Nanhai town Primary School, organized
the school-based teaching material “Newly compiled Houba Folk Song”, although
only lyrics, but the spread of Houba folk song is of great help.
d.Hold folk song competitions and festival activity abroad
With the support of the' government, Shi San Village has held many
competitions and activities, such as: Runners festival, folk song competition, leader of
villages conference, etc., which has welcomed many tourists.

e. Government incentive mechanism
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The government helped Shi San village to improve their hardware
facilities, and provided corresponding rewards and subsidies to inheritors and
members of the Houba folk song performance team.

f. We-media

By Posting videos of Houba folk song on social media, the villagers and
the secretary of Shi San Village have gained tens of millions of fans, letting more
people know about Houba folk song through the Internet, and enhancing the
popularity of Houba folk song.

Suggestion of transmission.
Causes of transmission resistance:

a. Transportation is not convenient

o

Lack of publicity

The publicity point of the scenic spot is different from the actual situation

a2 o

The impact of pop music

Innovative ideas are not enough

The selection of inheritors is demanding
. The impact of the COVID-19

h. The government incentive system is inadequate

Q = o

Suggestion of transmission:

a. Repair roads and add signage

Repair the places where rocks have fallen on the highway, and add posters of
Houba folk song and Shi San village along the way

b. Strengthen publicity

Increase the propaganda efforts, the Houba folk song as a feature of publicity.
The propaganda does not stop in Xiao Nanhai Town, but should spread to Qianjiang
District, Chongging and even the whole country.

c. The slogan should be the same as the actual situation

As the “millennium daughter Valley”, Shi San village must unify the thought
and cognition of the villagers of there to the matriarchal clan, increase the cultural
products of the matriarchal clan and highlight the songs of the matriarchal clan.

d. Enhance the innovation of Houba folk song
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Strengthen the innovation consciousness of folk songs, and make the old folk
songs innovative without changing the original model, so that the old folk songs have
the characteristics of the times.

e. Adjust the selection criteria for inheritors

Broaden the form of selection of inheritors, not limited to Shi San village, nor
limited to those who must have a high level of singing techniques, as long as they
love Houba folk song and are willing to contribute to the transmission of Houba folk
song, they can participate in the selection.

f. The leader of villages competition opens to the public

Open the competition of selecting leaders of villages to the outside world,
invite friends from all over the world to come to Shi San Village, feel the Tujia folk
customs, listen to the Houba folk song at the same time, vote for the favorite players,
help them become leaders, so that Shi San Village and tourists have direct contact,
increase the sense of belonging of tourists.

g. Clear transmission responsibility

Houba folk song which-have been circulating for thousands of years, are rare
because of the cultural heritage. As the birthplace of folk song, the villagers of Shi
San Village are proud, and it is the responsibility of everyone in the village to protect
and transmission Houba folk song. These ancient musical cultural heritages are
worthy of villagers’ love and treasure. Only by encouraging villagers to sing folk
songs, love folk songs and protect folk songs can they really do a good job of
protection and transmission.

h. Use the Internet and we-media

Make full use of the power of the “We media”, establish a public account of
Houba folk song and a social account of it, which will be managed by special
personnel, and regularly release propaganda short videos and folk song works. At the
same time, villagers are encouraged to create personal social media accounts to

publicize Houba folk song and enhance its popularity.



CHAPTER VII

Conclusion, Discussion and Suggestions

7.1 Conclusion

The researcher took Houba folk song as the research Through the research of
documentary materials and field work, the researcher studied the history and
development, music characteristics, social functions and transmission of Houba folk
song. The results of the research report conclude that:

7.1.1 The history and development of the Houba folk song of the Tujia from
Shi San village in Chongging, China. Houba folk song record the lives of the villagers
of Shi San Village for thousands of years. With the development of the times, the
thoughts and lives of the villagers are changing, and the content of the Houba folk
song they created is also constantly changing. In this study, the researcher divided the
history of Houba folk song into five periods based on its content and studied its
development in each period.

7.1.2 The musical characteristics of the Houba folk song of the Tujia from Shi
San village in Chongging, China. The lyrics of Houba folk song created in Sichuan
dialect and improvised are civilized, harmonious and beautiful. They often start with
numbers and months; they contain a large number of modal particles, and every lyric
must rhyme. The most common rhythm of Houba folk songs is a fixed beat. The
melody of the Houba folk song is relatively stable and soft, and its mode belongs to
pentatonic. The vocal techniques of Houba folk song include true voice and true
falsetto. Alternately, the singer combines the voice with the breath, producing air
pressure by controlling and compressing the breath inside the body and making bright
and beautiful sounds.

7.1.3 The social function and transmission of the Houba folk song of the Tujia
from Shi San village in Chongging, China. Through research, researchers found that
Houba folk songs have four social functions. At the same time, the researcher studied
the current situation of the transmission of Houba folk songs and the problems
encountered in the transmission, explored the reasons for the problems, and put
forward personal suggestions.
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7.2 Discussion

7.2.1 The history and development of Houba folk song. Regarding the history
and development of Houba folk song in the ancient times (1840 AD) period, the
conclusions reached by the researcher are basically consistent with the history and
development of Tujia folk songs in the research on the history of Tujia folk music
culture consistent with the research report, according to Su Zhenghua (2021) and the
History Draft of Ancient Music of China’s Ethnic Minorities (Xingqun Sun, 2020).
Since the establishment of Shi San village, the villagers have named the folk songs
they created as Houba folk song. Most of the studies are about Tujia folk song in
other areas, and there is no literature material on the history and development of the
folk songs in Shi San Village. This study has conducted in-depth research on this part.

7.2.2 The musical characteristics of Houba folk song as for the classification
of Houba folk song, according to Guixiang Tian’s viewpoint and the history and
development of it, researcher divided it into four categories according to their uses,
which is different from the classification methods of other researchers. For example,
“Houba folk song have love songs, custom songs, tune songs, labor songs, new folk
songs, local medicine songs, children’s songs, and Tujia folk songs of eight types”
according to Hongwei Yang (2014); “its types are roughly children’s songs, love
songs, fun songs, ancient songs, crying songs, life songs, labor song and so on”,
consistent with the research report, according to Fafang Song (2007). At present,
research on the musical characteristics of Houba folk song is vacant. Researcher study
the lyrics, rhythm, melody, and vocal techniques of Houba folk song and carry out a
systematic and in-depth study to show the musical charm of it.

7.2.3 The third objective is to study the social function and transmission of
Houba folk song. In the study of social function, inheritors, inheritance methods and
existing inheritance methods, the conclusions reached by the researcher are basically
the same as those of their predecessors. For example, “Guixiang Tian, the fifth
generation inheritor of the intangible culture of Houba folk song in Hejiazhai, Tian
Guixiang, became the inheritor of Houba folk song at the age of 48. Now her main
task is to transmit and preserve Houba folk songs. Every week, she went to Nanhai
Primary School and Houba Primary School to teach the children to sing folk songs

and also gave guidance and training to members of the Houba folk song team”,
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consistent with the research report, according to Yang Xu and Yingjiao Feng (2020).
In terms of the transmission of Houba folk song, no literature was found. According
to the conclusions of the research and personal views, the researcher put forward new
suggestions and methods for the transmission of Houba folk song.

7.3 Suggestions

7.3.1 In order to conduct further research on Houba folk songs, future
researchers should collect songs that have been handed down from ancient times,
created in ancient Tujia language.

7.3.2 There are also some other folk songs in Chongging, such as: Mudong
folk songs, Chuanjiang Haozi, etc. Future researchers should do conduct comparative
studies between them with Houba folk song.

7.3.3 In order to better solve the problems encountered in the transmission of
Houba folk song and better help the promotion of Houba folk song, future researchers
should do more in-depth research based on this study and put forward more and better
suggestions. Later government departments’ research on Houba folk song can be
based on this study and it has certain reference value for the study of Houba folk

song.
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APPENDIX

APPENDIX I Informants

Table 5. Information of informants.

Classification Name Age Gender Job

Guixiang Tian 72 Female inheritor
Fu He 45 Male inheritor

Key informants Wei Wang 42 Male Secretary of Shi San

village
Director of the
Intangible Heritage
Haitao Wang 39 Male Office of Chongging

Main informants

Cultural and
Tourism

Commission

Xiaonanhai town

Zuxiang Chen 52 Male center primary
school principal
Leader of He Jia
Fengxue Lan 33 Female village
General Inheritor,
informants Suxiang Li 55 Female Member of

performance team

Source: Yuzhu Zhou (December,2023)



1. Time:

APPENDIX Il Interview record

October 2022 to June 2023

2. Site:

1) Shi San village, Xiaonanhai Town, Qianjiang District, Chongging,China.

2) Chongging Cultural and Tourism Commission. 68 Huangshan Avenue, Yubei

District, Chongging, China.

Table 6. Interview form.

Information Name Question Answer
Key Mrs.Guixian | 1. Can you sing Houba | 1.Yes. More than 60
informants g Tian folk song? How many | years.

years have you been
singing folk song?

2. Are you an Inheritor?
What does it take to be
a inheritor?

3. Do you have any
professional vocal
training? Do you have
notation when you learn
to sing folk song?

4. Are all Houba folk
songs improvised?

5. Do you know the
history and
development of Houba
folk song?

6. Do you know the
music characteristics of

Houba folk song?

2.Yes.Singing folk
songs well, willing to
learn and transmit it.
3.No.No.

4.Yes.

5.Know the history
from the Opium War to
the present.

6.Lyrics improvisation,
melody handed down
from generation to
generation, there are
four types, the content
IS very-rich.

7.Less and less.
8.Yes.I’m not sure.
9.For me 4,000yuan a
year, for others will be

less.
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7. Are there many
people singing Houba
folk songs in Shi San
village?

8. Are there
performances every
year? How many
shows?

9. How much do the
inheritor or performers
earn?

10. Any advice on

transmission?

10.Through tourism
development, increase
the number of tourists
and enhance the
popularity of Houba
folk song.

Mr. Fu He

1. Can you sing Houba
folk song? How many
years have you been
singing folk song?

2. Are you an Inheritor?
What does it take to be
a inheritor?

3. Do you have any
professional vocal
training? Do you have
notation when you learn
to sing folk song?

4. Are all Houba folk

songs improvised?

1.Yes. More than30
years.

2.Yes. A good folk
song singer, can
improvisation folk
song.

3.No.The teacher sang
and I learned, but there
was novoice training.
4.Yes.The lyrics are all
improvised, and the
melody will have some
similarities.

5.Not sure.




144

5. Do you know the
history and
development of Houba
folk song?

6. Do you know the
music characteristics of
Houba folk song?

7. Are there many
people singing Houba
folk songs in Shi San
village?

8. Are there
performances every
year? How many
shows?

9. How much do the
inheritor or performers
earn?

10. Any advice on

transmission?

6.The lyrics are
improvised, the melody
is gentle and beautiful,
and the songs will be
long after repeated, and
the true voice is sung
more.

7.More then, less now.
8.Yes.i’m not sure.
9.3000 yuan a year for
inheritor, 80 yuan for
one performance.
10.Use the We-media to
carry out propaganda
on the Internet.

Mr.Wei
Wang

1. Can you sing Houba
folk song? How many
years have you been
singing folk song?

2. Are you an Inheritor?
What does it take to be
a inheritor?

3..Do you have any
professional vocal
training? Do you have

notation when you learn

1.A little. 30years, but i
can’t singing well.
2.No.I’m not sure.
3.No.l don’t know.
4.Yes.

5.Yes. | do research on
this.

6.1’m not sure.

7. less and less.

8.There were hundreds

of performance a year
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to sing folk song?

4. Are all Houba folk
songs improvised?

5. Do you know the
history and
development of Houba
folk song?

6. Do you know the
music characteristics of
Houba folk song?

7. Are there many
people singing Houba
folk songs in Shi San
village?

8. Are there
performances every
year? How many
shows?

9. How much do the
inheritor or performers
earn?

10.Any advice on

transmission?

before the COVID-19,
and few after.
9.Depending on the
level, the inheritor is
1000-4000 yuan a year.
The performers are 80
yuan one show.

10.A lot of efforts i
have been made in this

regard.

Main

informants

Haitao Wang

1. Can you sing Houba
folk song? How many
years have you been
singing folk song?
2.Are you an Inheritor?
What does it take to be
a inheritor?

3. Do you have any

1.No.

2.No.Yes.
3.No.l'don’t know.
4.Yes.

5.Yes, a little.l have
read some historical
materials submitted by
Shi San village,but the
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professional vocal
training? Do you have
notation when you learn
to sing folk song?

4. Are all Houba folk
songs improvised?

5. Do you know the
history and
development of Houba
folk song?

6. Do you know the
music characteristics of
Houba folk song?

7. Are there many
people singing Houba
folk songs in Shi San
village?

8. Are there
performances every
year? How many
shows?

9. How much do the
inheritor or performers
earn?

10. Any advice on

transmission?

materials are not much.
6. Not very clear.
7.I’m not sure.
8.Yes.Before the
COVID-19 pandemic,
we would organized
some performances and
provide some
opportunities to them.
9.I’m not sure.
10.Yes.We are doing
the work of
preservation and
transmission Houba

folk song.

Zuxiang
Chen

1. Can you sing Houba
folk song? How many
years have you been
singing folk song?

2. Are you an Inheritor?

1.Yes. More than 30
years.
2. No.
3.No.
4.Yes.
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What does it take to be
a inheritor?

3. Do you have any
professional vocal
training? Do you have
notation when you learn
to sing folk song?

4. Are all Houba folk
songs improvised?

5. Do you know the
history and
development of Houba
folk song?

6. Do you know the
music characteristics of
Houba folk song?

7. Are there many
people singing Houba
folk songs in Shi San
village?

8. Are there
performances every
year? How many
shows?

9. How much do the
inheritor or performers
earn?

10. Any advice on

transmission?

5.Not clear.

6.Yes,l published a
book on Houba folk
song and recorded
dozens of them (in the
form of lyrics).
7.There are more old
people and fewer young
people.

8.Yes.I’m not sure.
9.1 don’t know.
10.Yes. | organized
inheritors to teach
students to sing folk
songs in schools, and i
want to choose

inheritors from schools.

General

informants

Mrs.Fengxue

Lan

1. Can you sing Houba

folk song? How many

1.Yes. More than 20

years. | can sing dozens
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years have you been
singing folk song?

2. Are you an inheritor?
What does it take to be
a inheritor?

3. Do you have any
professional vocal
training? Do you have
notation when you learn
to sing folk song?

4. Are all Houba folk
song improvised?

5. Do you know the
history and
development of Houba
folk song?

6. Do you know the
music characteristics of
Houba folk song?

7. Are there many
people singing Houba
folk song in Shi San
village?

8. Are there
performances every
year? How many
shows?

9. How much do the
inheritor or performers
earn?

10. Any advice on

of Houba folk song.

2. No.

3.No. Learning by
myself.

4.Yes.

5.Yes. A little.
6.Yes.The tempo is
usually slow, often
starting with numbers
and months, and the
lyrics must rhyme.
7.Not much.

8.Yes. I’m not sure.
9.At its peak, there
were hundreds of shows
a year, few in recent
years.

10.Increase Shi San
village and Houba folk
song publicity, improve

visibility.
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transmission?

Mrs.Suxiang
Li

1. Can you sing Houba
folk song? How many
years have you been
singing folk song?

2. Are you an inheritor?
What does it take to be
a inheritor?

3. Do you have any
professional vocal
training? Do you have
notation when you learn
to sing folk song?

4. Are all Houba folk
song improvised?

5. Do you know the
history and
development of Houba
folk song?

6. Do you know the
music characteristics of
Houba folk song?

7. Are there many
people singing Houba
folk song in Shi San
village?

8. Are there
performances every
year? How many
shows?

9. How much do the

1.Yes. More than 40
years.| can sing dozens
of folk songs, including
old folk songs.
2.Yes.Love Houba folk
song, have good voice
conditions, can sing
beautiful voice, willing
to transmit Houba folk
song.

3.No.No.

4.Yes.

5.Yes.l know
something about the
history of Houba folk
Song after the founding
of New China.

6.The melody is
beautiful, the lyrics are
rhyming, the words are
civilized, the accounts
are orderly, the rhythm
is slow, and the real
voice is sung more, and
the real falsetto is
alternated occasionally.
7.Less than before.
8.Yes.I’m not sure.

9.1 get 2000yuan a year,

and 80yuan for one
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inheritor or performers
earn?
10. Any advice on

transmission?

show.

10.The government
improved the treatment
of inheritors and
encouraged inheritors to
do more contributions

for Houba folk song.

Source:Yuzhu Zhou (April,2023)
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