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ABSTRACT

This research is basic research. Using qualitative research methods, study
"Zhang Yimou films" on the issue of the reflections on Chinese society and culture in
the context of Republic of China (1912-1949). The research texts are three Zhang
Yimou films, namely "Red Sorghum”, "Ju Dou" and "Raise the Red Lantern", also
known as the Red Trilogy. The main concept used is "Consuming History".There are
3 research objectives: 1) to study Chinese society and culture during the Republic of
China (1912-1949); 2) to analyze the Red Trilogy ("Red Sorghum", "Ju Dou" and
"Raise the Red Lantern™); 3) to study the reflection of Chinese sociocultural in the
context of Republic of China(1912-1949) in Zhang Yimou's "Red Trilogy" films.The
research results found that Zhang Yimou's red trilogy of films reflected the history
and social culture of the Republic of China in the form of art. The audience watching
these three films consumed history in the form of art. A prominent feature of the Red
Trilogy is that it uses history as the stage, selects common social phenomena during
the Republic of China, and even creates some cultural rituals, sets up spatial scenes,
carries the performances of the characters, advances the plot of the story, and satisfies
the audience's expectations of "past" society, Consumer demand for history and
culture. In the Red Trilogy movies, the "use" of history is a commonplace
phenomenon, and history has become a sought-after cultural commodity. As a kind of
cultural capital, it is made into special symbols for human consumption. The process
of Zhang Yimou's filmmaking is a process of consuming history.

The process of viewers watching movies-is also the process of consuming
history. Audiences don't care about the historical complexity presented in Zhang
Yimou's films or the way history is explained. What they want most is a powerful
emotional "experience." Audiences usually find a balance between fiction and
authenticity when appreciating movies, understanding that movies are an art form
rather than a mere presentation of facts. By watching the Red Trilogy, the audience
understands the social background when the movie story takes place, and understands
the social structure, cultural phenomena, family power relations, women's survival
plight, etc. during the Republic of China period, thereby generating aesthetic feelings



and triggering questions about social culture and values. Thinking.

Keyword : Zhang Yimou’s, Society a ture of the Republic of China, Consuming
History
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Chapter |

Introduction

1. Background of Research

This study takes Zhang Yimou's films as the research text, and selects three
films from Zhang Yimou's films that reflect The Chinese society and culture in the
Republic of China! period, namely Red Sorghum (1987), Ju Dou (1990) and Raise the
Red Lantern (1991) as research samples. These three films reflect the history and
culture of Chinese rural society in the Republic of China in the form of art, while the
audience watches these three films in the form of art for Consuming
History. Therefore, the title of this study is "Zhang Yimou films: The Reflections on
Chinese society and culture in the context of Republic of China (1912-1949) ".

It is the above framework relations that constitute the two large issues of this
research: First, film is an art form related to history, which reflects the relationship
between art and history, art and society, art and culture, and art and people; Second,
Red Sorghum, Ju Dou and Raise the Red Lantern can win various awards (for
example, Red Sorghum won the Golden Bear award at the 38th Berlin International
Film Festival, Ju Dou was nominated for the Best Foreign Language Film Award at
the 63rd Academy Awards, Raise the Red Lantern was nominated for best Foreign
Language Film at the 64th Academy Awards) shows that movies can satisfy
audiences' demand for Consuming History. So, what kind of Consuming History and
what kind of history did the audience consume? This is exactly the topic that this
study will explore and solve.

Based on the above framework and the importance of Zhang Yimou's films in
the history of Chinese films, this study will sort out the development history of
Chinese films.

The history of Chinese films can be divided from many perspectives, such as
time stages and generational changes of directors. In this study, taking the birth of
Chinese films? (1905), the founding of the People's Republic of China® (1949), and
the reform and opening up* (1978) as the boundaries, the development of Chinese
film is divided into three different periods:

L Republic of China: In this research paper, the Republic of China refers to China from 1912 to 1949.

2 Chinese movies: Chinese movies in a broad sense include movies from mainland China, Hong Kong, Macau, and
Taiwan. But usually when scholars conduct research, they list the films of Hong Kong and Taiwan separately for
research, calling them Hong Kong films and Taiwanese films. Since the impact of Macau movies is relatively
small, it can almost be ignored. And because Zhang Yimou grew up-and lived in mainland China, his film
creations are closely related to the social, historical, and cultural environment of mainland China. Zhang Yimou's
movies are an important part of mainland Chinese movies. Therefore, the .content scope of Chinese films in this
study is mainland Chinese films. It is worth mentioning here that since the 21st century, Hong Kong movies have
gradually declined, and Taiwanese movies have become increasingly depressed. A large number of Hong Kong
and Taiwanese film practitioners have come to mainland China to seek development opportunities. The definition
of Chinese movies has become more and more broad. Chinese film.

3 The People's Republic of China: referred to as "China", was founded on October 1, 1949. The national flag is a
five-star red flag. The capital is Beijing. The country's provincial-level administrative divisions are divided into 4
municipalities, 23 provinces, 5 autonomous regions, and 2 special administrative regions. China is located in
eastern Asia and on the west coast of the Pacific Ocean, bordering 14 countries and adjacent to 8 countries by sea.
(Website of the Central People's Government of the People's Republic of China:
http://www.gov.cn/guoging/index.htm)

4 Reform and opening up: It is the policy of domestic reform and opening up that China began to implement at the
Third Plenary Session of the Eleventh Central Committee of the Communist Party of China in December 1978.



From Dramatic Films to Literary Films (1905-1949)

In 1905, Ren Jingfeng, owner of Fengtai Photo Studio in Beijing, shot the part
of Dingjun Mountain, a traditional Peking Opera drama starring Tan Xinpei, a famous
Peking Opera actor. This was the first film made by Chinese people, marking the birth
of Chinese film.

From 1905 to 1920s, Chinese film was in the stage of trial and exploration. In
this period, Chinese film creators, the first generation of directors®, hardly understand
the characteristics of film art, lack of artistic understanding of film, artistic expression
and creation techniques are still immature. They called the film "Theatrical film" and
considered the film to be another form of "drama". So the films of this period are
called "Dramatic films".

The film creation of this period was divided into two stages. In the early stage,
the stage plays such as Peking Opera were recorded, such as Dingjun Mountain and
Changbanpo, which were shot by Beijing Fengtai Photography Studio from 1905 to
1908. In the later period, films were mainly created based on stage plays, such as
China's first original short story Die for Marriage (Zheng Zhenggiu & Zhang
Shichuan, 1913), and long feature film Yan Ruisheng (Ren Pengnian, 1921), Swear
By God(Dan Duyu, 1922), and the family ethics film An Orphan Rescues His
Grandpa(Zhang Shichuan, 1923), martial arts fantasy film Burning Paradise in Hell
(Zhang Shichuan, 1928).

From the 1930s to 1949, Chinese films developed rapidly, forming the first
golden age in Chinese film history. During this period, under the influence of left-
wing literary movement6, Japanese invasion of China, Chinese civil war and other
factors, Chinese films began to pay attention to the function of education, with the
help of films to reflect the social reality, reveal the suffering of life. With the rapid
development of sound films, the combination of sound and painting with exploration
and the further use of montage, the narrative ability of films has been strengthened
and gradually replaced silent films. Film creators gradually downplay the dramatic
factors of films and combine literary means with film characteristics to create
films. Therefore, the films of this period are also called "literary films".

The second generation of directors’ and the first generation of directors active
in this period promoted the development of Chinese film aesthetics, and created a
large number of excellent films that reflected the spirit of The Times and people's
expectations, touched the status quo of social life, concerned about people of different
classes, reflected humanistic care, and displayed social responsibility and cultural

5 First generation directors: refers to film directors during the silent film period, generally active from the early
20th century to the late 1920s: Representatives of this generation of directors include Zheng Zhengqiu, Zhang
Shichuan, Dan Duyu, Hong Shen, etc. Among them, Zheng Zhenggiu and Zhang Shichuan have achieved the
greatest achievements.

6 Left-wing literary Movement: it took place in the first-half of the 20th century. Its main organization was the
League of Chinese Left-wing Literary Writers (abbreviated as "Left Alliance™), and its main sponsors were Lu
Xun, Shen Duanxian and Feng Naichao. It advocates the use of Marxist criticism to judge the existing literary
phenomena, emphasizes the exposure and criticism of the dark side of society, and emphasizes the writer's world
outlook and the authenticity of his works. The main literary activities are: the establishment of marxist literary
theory research Society; To strengthen the translation, introduction and research of Marxist theory of literature and
art; Efforts to import proletarian literature from the Soviet Union and other countries in the world; They also
actively promoted the popular movement of literature and art.

" The second generation of directors: Mainly active in the 1930s and 1940s, some directors were still working in
the film industry until the 1950s, 1960s, and even the 1980s. Representatives of this generation of directors
include: Cheng Bugao, Shen Xiling, Cai Chusheng, Shi Dongshan, Fei Mu, Sun Yu, Yuan Muzhi, etc.



functions. For example, Raging Waves (Cheng Bugao, 1933) focuses on social
injustice in rural China. Eight Hundred Heroes (Ying Yunwei, 1938) is based on the
real events of the War of Resistance against Japanese Aggression in Shanghai,
China; Angels on the Road (Yuan Muzhi, 1937) tells the story of the underclass in
Shanghai during the Japanese invasion of China. Spring River Flows East (Cai
Chusheng & Zheng Junli, 1947) , Spring in a Small Town (Fei Mu, 1948) shows the
reality of different regions and social classes from the perspective of ordinary People's
Daily life.

Cultural and Political Films (1949 -- 1978)

During this period, along with the founding of the People's Republic of China
and the establishment of a new social system, the creative content of Chinese films
changed. A large number of films extol heroes in the Anti-Japanese War and the
Revolutionary War, and show the Communist party members and proletariat in the
socialist revolutionary construction. While continuing to develop "literariness”,
Chinese films showed obvious characteristics of political education, so Chinese films
in this period are called "cultural and political films".

Films from 1949 to 1966 tried hard to combine entertainment, high production
level and ideological education. Various films with revolutionary and construction
themes, historical themes, ethnic minorities and comedy themes appeared. The
representative works were The Red Detachment of Women (Xie Jin, 1960), Our
Youngesters (Su Li, 1959) ,The Naval Battle of 1894 (Lin Nong, 1962) ,Five Golden
Flowers (Wang Jiayi,1959 ), Big Li, Little Li and Old Li (Xie Jin, 1962).

Influenced by political and ideological factors, Chinese films during the
Cultural Revolution® (1966-1976) experienced a long period of monotonous content,
fluctuating quality and isolation from world films, and the film art showed a tendency
of formulalization and conceptualization. During this period, colleges and universities
for cultivating film talents were closed one after another, and political interference in
art and culture reached a peak, forming the abnormal film culture phenomenon of
"Eight operas for eight hundred million people". Peking Opera "The Taking of Tiger
Mountain”, "The Red Lantern”, “Shajiabang”, "A Surprise Attack of A White Tiger
Regiment"”, “The seaport” and ballet "The Red Detachment of Women","The White-
haired Girl" and symphony music "Shajiabang" eight works as a model and example,
recorded made into a movie, to promote and spread across the country, for social
people from all walks of life to watch and learn.

The third generation of directors® flourished during this period. Influenced by
the political situation, the development time and space of these film artists were
greatly limited. Their creations mainly concentrated from the founding of the People's
Republic of China in 1949 to the beginning of the Cultural Revolution in 1966, during
which the artistic creation was basically in a state of stagnation. "Seek no merit in art,

8 Cultural Revolution: The full name of the "Proletarian Cultural Revolution™ took place from May 1966 to
October 1976. It was a civil strife initiated by Mao Zedong and exploited by counter-revolutionary groups, which
brought serious disasters to the party, the country and the people of all ethnic groups.

9 The third generation directors: Directors and artists who entered the film industry after the founding of the
People's Republic of China in 1949. They are called the "third generation™ of Chinese film directors.
Representatives include Cheng Yin, Xie Tieli, Shui Hua, Cui Wei, Ling Zifeng, Xie Jin, Lin Nong wait. Affected
by the political situation, the creations of third-generation directors were mainly concentrated before the beginning
of the Cultural Revolution, and the creations of some directors continued after the end of the Cultural Revolution.



but seek no fault in politics™ (Cheng Yin, 1950) was the common aspiration of film
workers in this period.

From 1976 to 1978, although has ended the "Cultural Revolution”, the film art
also present a new climate in a certain degree, a batch of reflection of the cultural
revolution, appeared to reflect major revolutionary history theme movie, but as a
result of political factors, the influence of film art one hand tied behind your back, the
number of films is not much, the quality is generally not high.

Diversity Films (1978-present)

Since the launch of the reform and opening-up policy in December 1978,
China has witnessed rapid economic development, great liberation of the mind,
flourishing cultural undertakings and a new look of Chinese society.

Chinese film gradually recovered, and began to turn in great strides to artistic
exploration, to the world trend, to the entertainment demand, and successfully go out
of the country, to the world.

During this period, the fourth generation of directors'?, the fifth generation of
directors!, and the new generation of directors!? appeared in films and on stage in
China, they actively innovation film language, pay attention to the subjectivity,
symbolic images, allergenicity, and narrativity, rebel, reflections on history, pay close
attention to national culture, to reconstruct the national spirit, emphasize the realistic,
daily life, to explore the individual spirit, etc., It has written a new chapter in the
development of Chinese film, and promoted the formation of a diversified cultural
and artistic pattern of Chinese film with diverse types, rich connotations, contention
of a hundred schools of thought and flowering of a hundred flowers. Chinese film has
entered an unprecedented period of rapid development.

Film in the modern sense began in 1979, and the fourth generation of directors
laid the foundation for the development of modern Chinese film. "They are a rare

10 The fourth generation of directors: refers to a group of people who received film theory study or practice at
Beijing Film Academy, Shanghai Theater Academy and some film studios before the "Cultural Revolution”, and
actively engaged in independent film creation after the "Cultural Revolution". Representatives include Xie Fei,
Zheng Dongtian, Wu Yigong, Zhang Nuanxin, Teng Wenji, Huang Jianzhong, Wu Tianming, Yang Yanjin, Guo
Baochang, etc. The fourth generation of directors was mainly active in the early 1980s, and some directors still had
works published in the early 21st century.

11 Fifth Generation Directors: refers to the directors who graduated from the Beijing Film Academy A group of
young filmmakers graduated from the Beijing Film Academy in 1982, whose works are characterized by strong
subjectivity, symbolism and allegory, and whose representatives are Zhang Yimou Zhang Yimou Chen Kaige Mr.
Tian Zhuangzhuang Tian Zhuangzhuang , Huang Jianxin, Huo Jiangi, Zhang Junzhao, Wu Ziniu and so on. The
fifth generation of directors came out of nowhere in 1984 and quickly became the leading figures of Chinese
cinema,-and many of them are still active in the Chinese film industry.

12 New Generation Directors: Before the Fifth Generation Directors, people often divided Chinese film directors of
the same period and different periods according to “generation", but with the development of the society, the styles
and genres of Chinese films are becoming more and more diversified, and. it is difficult to form a unified theme to
express the styles of the group of film directors of the same period. Therefore, people in-the film industry use the
terms "independent film", "underground film", "new generation film" and "sixth generation" to refer to the fifth
generation of Chinese film directors. Therefore, people in'the film industry use “independent film", "underground
film", "new generation film", “sixth generation film", etc. to refer to Chinese film directors after the fifth
generation of directors. In this paper, we adopt the term "new generation directors". The new generation of
directors refers to those who graduated from the Beijing Film Academy in the mid- to late 1980s. Beijing Film
Academy, Central Academy of Drama, Shanghai Theater Academy and other art schools in the mid and late
1980s, and a group of young directors who began to direct films after the 1990s. Representative figures include Jia
Zhangke Jia Zhangke Zhang Yuan Wang Xiaoshuai Wang Xiaoshuai Wang Chao, Mr. Lu Mr. Zhang Yuan, Mr.
Wang Xiaoshuai, Mr. Lu Zhang Ming. Mr. Zhang Ming, Mr. Wang Xiaoshuai Guan Hu Mr. Guan Hu, He Jianjun
Mr. He Jianjun Lou Ye Lou Ye Zhang Yang Zhang Yang Wang Quan‘an Lu Chuan Lu Chuan Mr. Lu Chuan Ning
Hao , Jiang Wen, Li Yu, Xu Jinglei, etc.
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destructive cultural ruins of growth both at home and abroad, in the late 70s at the
beginning of the film back to normal production, film creation is still in the art of the
stiffness of the old pattern, is their bold attempt, willing to take the blame and
misunderstanding, Chinese films have deserted long already close to link up with the
world trend. They not only changed the old mode of narrative, what is more important
to society, to the life they have found alone, put the camera on the people of the world
is seen as the box, including the soul, the life of a person, the people's will, desire,
emotion, personality, etc., made a bold interpretation and deep mining, made a great
contribution ‘to -the development of China's film "(Li Jinmei , 2016, p.29).
Representative works are "Little Flower"” (Zhang Zheng & Huang Jianzhong, 1979),
"Neighbors" (Zheng Dongtian, 1981) and "My Memories of Old Beijing" (Wu
Yigong, 1983).

The middle and late 1980s, especially from 1984 to 1987, was an important
period for Chinese films. The fifth generation of directors rose as a group during this
period and quickly became the leading figures in China's film industry. Up to now,
they are still a fresh force in China's film industry. "This batch of films brought a new
stage to Chinese films with the maturity of image modeling consciousness; The depth
of cultural reflection provides fresh topics for the depth of the film; The performance
based on the documentary provides a broader space for the film to break away from
the drama "(Zhou Xing, 2005, p.264). Representative works are Yellow Earth (Chen
Kaige, 1985) and Red Sorghum (Zhang Yimou, 1987).

Since the 1990s, Chinese films have shown a trend of diversification. The
fourth generation of directors still stick to it, the fifth generation of directors continue
to make efforts, and the new generation of directors come to the fore. With the active
innovation of thematic films, aggressive co-productions, continuous surprises of
urban films, strong momentum of comedy and entertainment films, improved
appearance of rural films and flourishing costume films, The Chinese film market is
full of vitality, showing an unprecedented good development situation. Representative
works include The Story of Qiu Ju (Zhang Yimou, 1992), Farewell My Concubine
(Chen Kaige, 1993), Xiaowu (Jia Zhangke, 1998), My 1919 (Huang Jianzhong,
1999), Hero (zZhang Yimou, 2002), Crazy Stone (Ning Hao, 2006), Detective
Chinatown (Chen Sicheng, 2015), Song of the Phoenix (Wu Tianming, 2016) , Hi,
Mom (Jia Ling, 2021) ,The Battle at Lake Changjin (Chen Kaige & Hark Tsui &
Dante Lam, 2021).

In the development course of Chinese film, especially the development history
of Chinese film since the reform and opening up, Zhang Yimou's film plays an
important role in promoting and leading the development of Chinese film. As a local
Chinese filmmakers film works, Zhang Yimou films culture with distinct Chinese
characteristics, the strong era and nation, contains the local Chinese filmmakers
understanding of the Chinese national spirit and cultural traits and understanding, on
the background of national life, human nature, nobody's destiny and reflection, It is
these that make Zhang Yimou's films radiate different charm, become a banner of
Chinese film and occupy an important place in the world film stage.

As of March 25, 2024, a total of 29 Zhang Yimou films have been
released. This study selects Zhang Yimou's three films Red Sorghum (1987), Ju Dou
(1990) and Raise the Red Lantern (1991), which reflect the social life of rural China
in the Republic of China period, as the research samples. Red Sorghum, Ju Dou and



Raise the Red Lantern are also known as Zhang Yimou's "red Trilogy" because of the
use of red elements in the three films. These three films have much to do with
Chinese culture, Chinese history and Chinese rural social life, reflecting the
relationship between art and society, art and culture, art and history, and art and
human beings, satisfying the audience's curiosity about the “past™ and their demand
for consuming history. The three films also show the development process of Chinese
films gradually going to the world after the reform and opening up, reflecting Chinese
people's reflection on national culture, their worries about the future of traditional
culture, and their exploration and attempts to further spread Chinese culture to the
world.

Zhang Yimou's films have a unique artistic style and creative ideas due to his
distinctive Chinese cultural characteristics, strong humanistic feelings and his
attention to Chinese society and history. Therefore, Zhang Yimou's films have
become excellent representatives of Chinese films and Chinese culture. Zhang
Yimou's films have also represented China in international film festivals and been
shown both at home and abroad, enabling people around the world to know and
understand Chinese culture and history, and at the same time enabling modern
Chinese people to enhance their understanding and understanding of China's "past"
society, history and culture.

Zhang Yimou's films stand out among numerous Chinese films and become

the representative of Chinese film art and cultural symbol, which is not unrelated to
Zhang Yimou's personal growth experience.
Zhang Yimou was born in Xi 'an, Shanxi Province, China in 1950, the year after the
founding of the People's Republic of China. Zhang Yimou's childhood and
adolescence were marked by social upheaval in China and the decade of the Cultural
Revolution. His films Such as "To Live", "Coming Home" and "One Second" have
memories of this history.

During the Cultural Revolution, he worked as a laborer in a rural area of
Shanxi province before returning to the city and becoming a factory worker in
Xianyang, Shanxi province. Zhang Yimou's ups and downs created his strong will and
spirit of hard work, which enabled him to have a unique understanding and
understanding of the life of different social strata in China, and to pay attention to the
fate of the little people under the background of the big era with strong humanistic
feelings, which provided good materials for his later artistic creation.

Literature, painting, calligraphy and photography are Zhang Yimou's
hobbies. Many of his films have been adapted from novels, such as the Red
Trilogy. Thanks to his excellent photography, Zhang Yimou was admitted to the
Beijing Film Academy, China's top academy for cultivating film talent, as an "older"
college student. Four years of study and training in. photography enabled Zhang
Yimou to have a deeper understanding of -composition, light, color and so on, which
laid a solid foundation for his later careeras a director.

After graduating from college, Zhang Yimou joined Guangxi Film Studio as a
cameraman. In 1983, Zhang Yimou participated in the film One and Eight (Zhang
Junzhao, 1984) as a photographer. His dark and asymmetric composition, which was
different from traditional Chinese films, brought a huge impact on the Chinese film
industry, and Zhang Yimou began to rise to prominence in the Chinese film
industry. In 1984, Zhang Yimou took part in the shooting of the film Yellow Earth



(Chen Kaige, 1985) as a cameraman. His perfect use of color, light and composition
made the film show profound cultural connotations, profound artistic conception and
full charm. Yellow Earth won the Best Cinematography award at the Hawaii
International Film Festival in the United States, the Three Continents Film Festival in
Nantes, France, and the Golden Rooster Award for Chinese film.

From 1987 to 1991, Zhang Yimou directed the Red Trilogy, namely Red
Sorghum (1987), Ju Dou (1990) and Raise the Red Lantern (1991). "Because red is
expressive and gives a strong impact. | have always attached great importance to the
color of the film, because it can immediately evoke people's emotions and give people
a visual appeal. " This has something to do with my shanxi origin. The soil in Shanxi
is yellow and red, and the folk in Shanxi is red. In the Qin and Jin dynasties, namely
shanxi and shanxi, red was used to do many things. Their custom influenced me to
have a preference for red, which | then returned to express.” (Luo Xueying, 1998,
p.69)

Like most fifth-generation directors, Zhang Yimou's "Red Trilogy" has a
zeitgeist at its core and is a concrete manifestation of the rapid development of
Chinese films after the reform and opening up. "This generation of directors received
formal professional training after the Cultural Revolution, with passion for innovation
and desire to enter the film industry, very rational spirit of the main body and
rebellious temperament. They focused on the choice of historical theme, committed to
the deep of the reconstruction of the history of national culture and national spirit,
through strengthening screen visual symbol modelling and freehand brushwork in
traditional Chinese painting art gimmick, created the Chinese film successfully strides
towards the outside world, the subjectivity of the film, symbolic, implicated, rebel
with a strong personality, Represents the peak of the film since the new period "(Li
Jinmei, 2016, p.30).

Zhang Yimou has produced 29 films since 1987, when he turned from
photographer to director. The 29 films feature a wide range of themes, styles and
genres. Due to the diversity of his creation, Zhang Yimou's films can be classified
from many angles, such as art film and commercial film, rural film and urban film,
historical theme and realistic theme, and some are fantasy, martial arts, comedy and
other themes. Among them, the themes related to "history" include ancient costume,
the Republic of China, Korean War, and the Cultural Revolution. The three samples
in this study are the themes of the Republic of China among the historical themes.

All the 29 Zhang Yimou films tell stories with specific social background,
certain historical attributes and reflecting certain social culture. The Red trilogy is
undoubtedly an excellent representative of Zhang Yimou's films, which contain
elements of red, female and the Republic of China. The Republic of China is a special
period in the development of Chinese society. Before this, China has entered the
semi-colonial and semi-feudal society, and the building of the republic of China, the
end of the feudal monarchy, but thousands of years of feudal remnants are still
retained in all aspects of people's life, nature of semi-colonial and semi-feudal society
of China has not changed, is still not fully independent of state sovereignty, face from
outside and from the internal war of aggression. After that, the People's Republic of
China was founded, China became a sovereign and independent country, and the
socialist system was established. The implementation of the reform and opening up
policy promoted China's rapid development and stride forward to become a world



power. It can be said that the Republic of China was in a period of struggle and
transition of Chinese society, which was an important node of the transformation of
Chinese society. Understanding the history and culture of the Republic of China is
helpful to better understand the social changes and cultural phenomena in China.

The Red Trilogy is a film with the background of China's rural social life in
Zhang Yimou's films themed on the Republic of China. There are two reasons for
choosing films of the type of rural social life in the Republic of China as research
samples: 1) The countryside is the basic level of Chinese society, and focusing on the
countryside can better understand and understand The Chinese society during the
Republic of China. 2) The film was shot during the reform and opening-up period, but
it tells the story of "the past". When modern people shoot "the past”, it is inevitable
that modern people reinterpret and interpret the society, culture and history of "the
past”. In the consumption of "history", the audience enjoys the spiritual pleasure and
acquires new knowledge. In addition, the comparison between the old and new times
also reveals the social and cultural changes in China.

Although the Red Trilogy tells stories about rural society in China during the
Republic of China, the specific social background and cultural phenomena are
different.

Red Sorghum (1987) is a story set in the 1930s, when China was facing Japanese
aggression and there was a widespread sense of resistance among the Chinese
people. In the film, Zhang Yimou tells the story of a "legend" story, created a group of
Chinese ordinary people such as "my grandma", "my grandpa” and uncle Luo Han,
praised their national spirit of daring to live, die, love and hate, and also made a
reflection on the history, character, psychology, culture and way of living of the
Chinese nation. The film won the Golden Bear award at the 38th Berlin International
Film Festival in 1988, becoming the first Asian film to do so.

The story of Red Sorghum takes place in the countryside of Shandong Province
during the Anti-Japanese War. The protagonist of the story belongs to the lower and
middle class of the rural society. *my grandmother” Jiu'er and "my grandfather" Yu
Zhan'ao run a sorghum distillery together after twists and turns. However, during the
Japanese war of aggression, both the heroine and the distillery staff are killed by the
Japanese army for participating in the resistance movement.

Jiu'er and Yu Zhan'ao represent the vigorous Chinese people who can break the
shackles of the secular world and live a rebellious life. "The meaning of life can only
be discussed after a vigorous and lively existence, which is what human nature is
designed for. The freedom of life is itself the beauty of life. And love and death are
the sublime manifestations of life. Death is cruel, love is tempting. In my heart of
hearts, love and death are both worshiped as sacred and beautiful things in
life. Therefore, not only 'jolting sedan chair’, ‘wild marriage’, 'sacrifice to the god of
wine" and other scenes of life happiness with a strong ceremonial; Finally, after 'my
grandma’ died, the child shouted ‘Mom, mom, go southwest’, With the child's cry,
rows of subtitles rose, which seemed to be a funeral ceremony. All these plays bear
my deep admiration for life "(Luo Xueying, 1988,p.41).

Uncle Luo Han and the workers in the distillery represent the simple, honest,
hard-working and kind Chinese people. These people may be cautious and kind to
others in daily life, and may even be timid and humble, but they will not hesitate to
rebel against The Japanese invasion in front of the big right or wrong. Uncle Luo



Han's tragic death further aroused the national consciousness of Yu Zhan'ao, Jiu'er
and the workers of the distillery. Although they knew they were weak, they still
actively participated in the battle against the Japanese army.

Tu Sanpao from bandits to the anti-Japanese hero identity conversion, butcher
from the Japanese slaves to the anti-Japanese warrior identity conversion, on behalf of
the deep national crisis in front of the "bad guys" also inspired bloody, on the road to
the anti-Japanese salvation, to save the weak country and the unfortunate nation.

Red sorghum in the film is not only the spiritual representation of the characters'
fervent emotions, but also the basis of their "existence”. The Sorghum fields was the
stage for their fun and singing, as well as the place where they lived and cultivated.
But when the Japanese army used the sorghum fields as a slaughterhouse and
execution ground for killing people, the owner of the sorghum fields was bound to use
it as a battlefield for life and death struggle and a graveyard for burying the enemy.

Red Sorghum tells a story that takes place in the "past”, showcases Chinese
culture, praises the national spirit, and reflects on history as well as speaking on
reality. "The reason why | shot 'Red Sorghum' with vigour and splendor is to show a
happy attitude towards life and express the simple truth that 'a person lives a breath, a
tree lives a skin'. Only in this way can the people develop vigorously and the national
strength remain strong "(Luo Xueying, 1988,p.40).

Ju Dou (1990) tells the story of two men who call themselves nephews and
their sexual entanglement with the same woman: in the 1920s, Ju Dou, a young
woman, marries Yang Jinshan, the owner of a dyehouse, but is abused by her
impotent husband. Yang Tianging is the nephew of Yang Jinshan, Ju Dou and Yang
Tianging love each other, give birth to a son Yang Tianbai, Yang Tianbai killed his
own father Yang Tianging eventually, lead to human relations tragedy. The film was
nominated for the Palme d'Or at the 43rd Cannes International Film Festival in 1990
and for the Best Foreign Language Film at the 63rd Academy Awards in 1991. It was
also the first Chinese mainland film to be nominated for the Best Foreign Language
Film at the Academy Awards.

The story of Ju Dou is set in a mountainous village in China. The main
characters Ju Dou, Yang Tianging and Yang Jinshan live together in a cloth producing
family, which belongs to the middle and lower class in the rural society of the
Republic of China. In the rural society at that time, the male-centered family system
was absolutely dominant. From sacrificial rites, weddings and funerals to the names
of newborn babies, all of them needed to be "verified" by the family. Men are in the
dominant position in society, and women are subordinate to men.

Ju Dou's unhappy marriage epitomized the marriages of women in rural China
at the time. Despite being a victim of feudal ethics, Ju Dou did not succumb to her
fate. Like Jiu 'er in Red Sorghum, Ju Dou is a defiant and self-conscious woman. She
doesn't have to sacrifice for the characteristics of virtue, not with negative and
conservative attitude for a harmonious interpersonal relationship and social
relationship between surface, she is rebellious, rational, and sometimes even some
cruel, she load in the history of the special connotation of culture, tradition, towards
the feudal patriarchal system, powerful desperate against the patriarchal society.

As a victim of feudal ethics, Yang Tianging appeared timid and humble,
which had a lot to do with his long-term position at the bottom of the society, but
under the attraction of "sex", he finally took the step of struggle.



10

Yang Jinshan in the film is the image of the defender of feudal ethics, he is the
spokesman and practitioner of the patriarchal society. He did not regard his wife as a
person, beating and insulting his wife at will, desperate to carry on the family
line. Instead of finding the reason why he could not give birth to his son, he blamed
all the faults on his wife and abused two wives to death successively.

The viewpoint of Ju Dou is "human nature"------ Unhealthy psychosexuality
and abnormal sexual behavior between men and women are placed in the social
environment which are interwoven with ethics, social system, historical background
and people’s living conditions, presenting a complex scene with tragic color.

The profoundness of Ju Dou lies in the fact that it reveals the distortion of
human nature caused by ethics, where almost everyone is not spared. It is a tragic
song, exposing the great conflict between the pursuit of human nature and the
inhuman society and culture. The tragic origin of the characters lies not only in the
oppression of external forces, but also in the distortion of human nature. More sadly,
as a decadent traditional culture, it has been handed down from generation to
generation for a long time.

Raise the Red Lantern (1991) revolves around feudal ethics. It tells the story
of Several concubines of a polygamous family who quarreled with each other and led
to a series of tragedies. The film was nominated for the Golden Lion at the 48th
Venice International Film Festival in 1991 and won the Silver Lion at the 48th Venice
International Film Festival. In 1992, it was nominated for the Best Foreign Language
Film award at the 64th Academy Awards, becoming the second Chinese film to be
nominated for this award after Ju Dou.

The story of Raise the Red Lantern takes place in a small town in China
during the Republic of China. The Chen family, a wealthy family, belongs to the
upper class of rural society. At that time, China Rural was a patriarchal society, and
the feudal remnants were still very strong. Women were seen as the property of men,
as a vehicle for male sexuality and procreation.

Like Jiu'er in Red Sorghum and Ju Dou in Ju Dou, Song Lian, the heroine of
Raise the Red Lantern, is also a woman with rebellious spirit. She was a college
student educated in new ideas, who was forced to drop out of school due to a family
accident and married into the Chen family. She became the concubine, known as
Fourth Mistress. She chose to walk to the Chen family compound on her own, "going
against the grain” of the bridal sedan chair that greeted her, dismissing traditional
marriage ceremonies. She dares to challenge Chen's family rules, pretends to be
pregnant, secretly visits the dead man's house, and takes revenge on Second Mistress
and Yan'er for exposing her false pregnancy. Although many of her behaviors are
obviously childish, they all show Song Lian's strong self-consciousness and rebellious
spirit. Of course, in the face of the powerful patriarchal system of traditional society,
Song Lian's action was naothing but an egg-against a stone, and finally only got a crazy
tragic outcome.

The film's other main female characters are also successful. Yu Ru, the wife of
the Owner of the Chen family, maintained her authority as the mistress of the house
by virtue of silence and compromise; Second Mistress Zhuo Yun lost her ego and
blindly inseminated herself to gain favor; Third Mistress Mei Shan gained a foothold
in the Chen family by virtue of her exaggerated personality and deliberate hostility.
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The master of Chen house, Chen Master, was the follower and maintainer of
the patriarchal social system. He does not have any positive shots in the film, and
mainly reflects his existence with his voice, but shows a ruthless feudal paternalistic
character to the utmost. Master Chen's dialogue is relatively simple, but very
effective, as if the master does not exist, but controls the life and death of everyone in
the courtyard.

The film's use of color and a series of cultural ceremonies such as hanging
lanterns, lighting lanterns, sealing lanterns, washing feet and hammering feet
highlight the unreasonable patriarchal society and feudal marriage system. The gist of
the film is indirectly conveyed to the audience through Song Lian's conversation with
Meishan on the platform: "People are ghosts, ghosts are people... Light the lanterns,
put out the lanterns, seal the lanterns... I don't understand. What is a person like in this
house? Like a dog, a cat, a rat, anything but a man!"

To sum up, the Red Trilogy has a prominent feature of using history as the
stage, selecting the common social phenomena of the Republican period, and even
creating some cultural rituals to carry the performances of the characters to satisfy the
audience's demand for consumption of the society, history and culture of the "past".

One of the perspectives of this study is to explain the creative concept of
Zhang Yimou's films from the point of view of the films and their creators, and to
analyze the social-historical and cultural phenomena reflected in Zhang Yimou's
films. As Zhang Yimou said, "To make a movie is to entrain culture, culture is
entrained out, people watch this movie of yours, and while they are pleasant and
touched, they feel the culture that you entrain, and they may not be aware of it
themselves, and this is the value of the movie." (Fang Xi, 2012, p.183)

Zhang Yimou's films also use audio-visual language, props, and rituals to
increase the authenticity of the movie, so that people can immerse themselves in the
society, history, and culture of the past. For example, in Red Sorghum, Zhang Yimou
uses the wildly dancing sorghum and hissing suona in the wind, as well as the large-
scale high-speed movement of the camera and the fast-paced editing techniques to
make a kind of cult of the sensual form of human life, which is rare in Chinese
traditional art, appear on the screen; the red lantern in Big Red Lanterns Hanging Tall
is a symbol of amusement, favor, love, and glory in the Chen family compound,
which represents all the "happiness”, and vice versa. "Happiness", on the contrary,
extinguishing and. sealing the lanterns means bleakness, darkness and loneliness,
which symbolizes all the misfortunes.

Zhang Yimou's movie has not only been a huge success in terms of awards,
market, economic benefits and discussion, but -more importantly, it has also, to a
certain extent, set off a fervor among Chinese and foreigners to learn and understand
Chinese culture and Chinese history.

Another perspective of this study is to analyze Zhang Yimou's movies from
the viewers' perspective. By watching Zhang Yimou's movies, the audience learns
about the social background when the movie stories took place, the social structure,
cultural phenomena, and historical events in China in the social context of that time,
as well as people's living conditions, spirituality, and values, thus generating aesthetic
pleasure and spiritual enjoyment, and emoting feelings about the stories and fates of
the characters in the movies. These feelings are generated because of consuming
history, not because of watching movies. In today's consumer society, the seriousness
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and authority of history is gradually lost, and history has become a sought-after
cultural commodity, made into a special symbol for consumption. This kind of history
"is not produced from a changing, contradictory, real experience of events, history,
culture, ideas, but from the elements of coding rules and the artifacts of media
technology manipulation” (Jean Baudrillard, 2014, p. 117), so the audience's
consumption of history and the content of the consumed history is the issue that this
study discusses.

Zhang ‘Yimou's great achievements in cinema have triggered academic
research on Zhang Yimou's films. At present, most of the academic research on Zhang
Yimou's films focuses on such perspectives as the development path of Zhang
Yimou's films, literary adaptation, film narrative, body culture, female image, creative
style, ideological presentation, artistic features, modernity, cultural identity, cultural
reflection, folk landscape, vernacular symbols, cultural dissemination, and aesthetic
features. Most of the monographs and master's and doctoral dissertations on Zhang
Yimou's film studies cover all of Zhang Yimou's works, or a comparative study of
some of Zhang Yimou's film works with other famous directors at home and abroad.

Regarding the use of the concept of "consumer history", foreign scholars tend
to understand historical consumption from the perspective of "public historiography",
while domestic scholars mostly study it from the perspectives of history-themed film
and television programs, literary works, cultural and creative products, and historical
consumption of video games. Domestic scholars mostly research from the perspective
of historical TV programs with historical themes, literary works, cultural and creative
products, and historical consumption of video games, and so on.

Few scholars have studied Zhang Yimou's films from the perspective of social
and cultural reflection against the background of history, while few scholars have
analyzed Zhang Yimou's films from the perspective of consumers engaging in
historical consumption. Existing studies of Zhang Yimou's films are mainly from the
aspects of art, culture, economic interests, market value, etc. No scholars have yet to
provide academic explanations of Zhang Yimou's films from the perspective of
cultural anthropology. As a film theory researcher, 1 am obliged to fill the academic
gap in the study of Zhang Yimou's films from the perspectives of the movie creators'
use of history and culture and the audience's historical consumption.

This study adopts a qualitative research method and selects the concept of
"consumer history" to conduct the research. In addition, the study also analyzes Zhang
Yimou's films using film-related theoretical knowledge and knowledge of Chinese
history.

This study has 4 implications:

(1) On the academic side, a systematic and in-depth study linking  Zhang
Yimou's films and the concept of consumer history would enable the results of this
study to fill the gaps in this particular academic field, while also expanding the
concept of consumer history.

(2) In terms of Chinese cinema, this study's analysis of Zhang Yimou's films
can provide some reference for other film creators and inspire them to create more
and better works, thus promoting the further development of Chinese cinema.

(3) In terms of social impact, this study analyzes Zhang Yimou's film from the
perspectives of audience's consumption of history and the film creator's reflection on
Chinese society and culture, which will promote Chinese and foreign audiences to pay
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more attention to and understand Chinese culture and Chinese history, and will help
the Chinese audience to learn from history, "watch™ history and be wise, and to
cherish today's hard-won happy life. It will help Chinese audiences to learn from
history, "see" history wisely, and cherish today's hard-won happy life more.

(4) In terms of spreading Chinese culture, Zhang Yimou's films, as a kind of
cultural commodity with Chinese characteristics, are to a certain extent constrained by
the society and culture of the era in which they are created and aesthetized. Through
Zhang Yimou's films, one can not only understand the beauty of film art as well as the
overview of Chinese society and culture in different periods, but also deeply
understand the relationship between art and society, art and culture, art and history, art
and people, which is conducive to the dissemination of Chinese film art and the
further promaotion of Chinese culture.

2. Purposes of Research

There are 3 objectives as follow:
2.1 To study the Chinese society and culture in the context of Republic of
China.
2.2 To study "Red Trilogy" in Zhang Yimou's films (Red Sorghum, Ju Dou
and Raise the Red Lantern).
2.2.1 Red sorghum
2.2.2 Ju Dou
2.2.3 Raise the red lantern
2.3 To analyze the reflection of Chinese sociocultural in the context of
Republic of China in Zhang Yimou's *Red Trilogy" films.

3. Research Questions

3.1 What was Chinese society and culture like during the Republic of China?

3.2 What are the artistic features and functions of Zhang Yimou's "Red
Trilogy" films? How does history apply to the Red Trilogy?

3.3 What social culture of the Republic of China is reflected in zhang Yimou's
"Red Trilogy"? From the perspective of art and people, art and history, art and
society, and art and culture, what inspirations and reflections can we get from zhang
Yimou's red trilogy?
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4. Definition of Terms

There are three terms used in this study:

4.1 Zhang Yimou's movie

Zhang Yimou's films refer to Zhang Yimou's movie works as a director. It
does not include the documentaries directed by Zhang Yimou and the film works he
participated in as an actor and photographer, nor does it include the works presented
by Zhang Yimou as the general director of the opening and closing ceremonies of the
Olympic Games, the cultural performances of international events, and the major
domestic celebrations and gala events, and it also does not include the works of the
operas and the large-scale landscapes and scenic performances directed by Zhang
Yimou.

In this study, red sorghum, chrysanthemum beans, and big red lanterns
hanging high in Zhang Yimou's movie were selected as research samples.

4.2 Republic of China

The Republic of China (ROC) in this study refers to China from 1912 to 1949.

4.3 Consumption history

The concept used in this study is "consumer history”. It is taken from the book
Consuming History : Heritage and Contemporary Popular Culture by the British
scholar Jerome de Groot.

Jerome de Groot (2009) argues that the consumption of history should be
understood in terms of "public history”. "Public history" is a complex and dynamic
entity that influences the public's understanding of the past on various levels. Whether
it is history-related documentaries, reality shows, television series, films, novels,
plays, comics, music, performances, antique collecting, games, genealogy, or
museums as living theaters, any consumer use of history is a consumption of history.
Consumption of history in this study also means historical consumption, as long as the
"use" of history is historical consumption, but any consumer use related to history is
historical consumption.

Specifically in movies, as long as history enters a movie work, regardless of
the size, connotation, structure or deconstruction, and regardless of the past era,
customs, characters, events, objects, etc., it enters a state of consuming history. In a
sense, "history" and "the past” have something in common.

5. Scopes of Research

5.1 Content Scope

As of March 25, 2024, there are 24 Zhang Yimou movies that have been
released. Three movies reflecting the social life of Chinese villages in the Republican
period, Red Sorghum (1987), Chrysanthemum Beans (1990), and Big Red Lanterns
Hanging High (1991), were selected as the study samples among the many Zhang
Yimou movies, mainly based on the following factors:

(1) Films reflecting Chinese rural society during the Republican period are an
important part of Zhang Yimou's movies. For Chinese and foreign audiences
interested in Chinese society and culture during the Republican period, Red Sorghum,
Chrysanthemum Beans, and Big Red Lanterns Hanging High is undoubtedly a good
window.
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(2) These three films not only have a lot to do with Chinese culture and
customs, but also can reflect the modern interpretation of Chinese history and Chinese
rural society by local Chinese filmmakers. At the same time, they also show the
development course of Chinese films that have gradually gone global after the reform
and opening up of China, reflecting the thoughts and interpretations of local Chinese
filmmakers on the relationship between art and society, art and culture, art and
history, and art and human beings, and reflect the reflection on national culture,
worries about the future of traditional culture, and exploration and attempts to further
spread Chinese culture to the world. It also reflects Chinese people's reflection on
national culture, their worries about the future of traditional culture, and their
exploration and attempts to further spread Chinese culture to the world.

(3) From the point of view of movie consumers, the fact that the audience
watches Zhang Yimou's movies shows that Zhang Yimou's movies satisfy the
audience's consumption demand, and the audience is precisely consuming "history"
from these three movies reflecting the rural society of China during the Republican
period, obtaining sensual pleasure and spiritual enjoyment, and getting new
knowledge, which in turn gives Zhang Yimou's movies a new meaning of life. which
in turn gave Zhang Yimou's films a new meaning of life.

5.2 Time Scope

The timeframe of this study refers to the time when the stories in the 3 Zhang

Yimou films take place, i.e., the Republic of China period (1912-1949). Although
they are all set in the context of the Republic of China, the historical scope of the 3
films does not completely overlap and the focus of the films' content is different.
Red Sorghum takes place during the Anti-Japanese War in the 1930s and shows the
life of the lower class in rural Chinese society. Ju Dou, which centers on a family that
makes a living by weaving cloth, shows the life of the lower middle class in rural
China, reflecting the way of life in the mountainous villages of China in the 1920s.
Big Red Lantern High Hanging focuses on a wealthy polygamous family and reflects
the lifestyle of the upper class in rural China in the 1920s and 1930s.

6. Research Methodology

This study belongs to the category of "pure research™ or "basic research™ and
adopts qualitative research methods. Through analyzing three of Zhang Yimou's
films, it explores the relationship between art and society, art and people, art and
history, and art and culture.

6.1 Population Group

6.1.1 The audience of Zhang Yimou's movie

This group refers to the consumers of Zhang Yimou's movies, i.e., the
audience. The audience group-of Zhang Yimou's movies is very wide, including
foreign and Chinese audiences of all those who have watched Zhang Yimou's movies.
As far as the Chinese audience is concerned, they are distributed in all walks of life in
Chinese society, and even the research and creative groups of Zhang Yimou's films
are the audience of Zhang Yimou's films.

Since the Red Trilogy was released at home and abroad in 1987, 1990, and
1991 respectively, new media had not yet appeared in Chinese society at that time,
and people discussed Zhang Yimou's films mainly through newspapers, magazines,
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and published papers. In the 21st century, with the rapid development of network
information technology and the popularization of computers, online platforms have
become a new channel for viewers to express their thoughts on the movie, and online
platforms and APPs such as Douban, Rotten Tomatoes, Jitterbug, Xiaohongshu, Beili
Beili, PostBar, Weibo, and so on, can collect viewers' feelings about watching Zhang
Yimou's movie. Among them, Douban website Douban has the highest recognition in
the hearts of Chinese people, and Douban's movie scoring mechanism is even more
praiseworthy, and is considered to be the most authoritative movie scoring website in
China.

Douban is a Chinese community website Douban is a community website in
China, founded in 2005. The site started with books and videos, providing
information about books movies movies and music and other works of information,
both descriptions and comments are provided by users (User-generated content
(UGC), is Web 2.0 It is one of the Web 2.0 websites with special features. The site
also provides a variety of services such as book and video recommendations, offline
activities in the same city, group topic exchanges, etc. It is more like an innovative
network service integrating a taste system (reading, movies, music), an expression
system (I read, | watch, | listen) and a communication system (in the same city, in a
group, in a friend's neighborhood), which is always dedicated to helping urban people
discover useful things in their lives.

The age coverage of viewers who post comments on Douban is very broad,
including consumers of Zhang Yimou's films from the 1980s to the present, basically
anyone who surfs the Internet and dares to leave a comment on Douban is included.
This study will mainly analyze the audience's comments on Zhang Yimou's films
posted on Douban, which will be used to analyze and interpret Zhang Yimou's films.

6.1.2 The creative community of Zhang Yimou's films

The creative groups of Zhang Yimou's films include the director's group,
actors, production group, drama group, camera group, art group, recording group,
editing group, etc.. Each group contains a variety of division of labor, such as the
director's group has a director, assistant director, executive director, and field
recorders; the camera group has a director of photography, cameraman, assistant
cameraman, assistant cameraman, mechanic, lighting technician, and assistant lighting
technician; the production group is divided into a director of production, on-set
producer, life producer, outreach producer, producer, coordinator, and finances; the
crew group is divided into a director of production, assistant production, and crew
member; the art group has a chief The production group is divided into production
director, life producer, outreach producer, supervisor, coordinator and finance; the
production group is_ divided into production director, production. assistant and
playwright; the art group is divided into chief artist, assistant artist, art assistant and
costume, props and make-up.

Because Zhang Yimou has absolute dominance in the creation of Zhang
Yimou's films, and the other creators basically work around Zhang Yimou's creative
concepts and cinematic visions, this study will focus the creative community on
Zhang Yimou as a director.


https://baike.baidu.com/item/%E7%A4%BE%E5%8C%BA%E7%BD%91%E7%AB%99/1676267
https://baike.baidu.com/item/%E7%A4%BE%E5%8C%BA%E7%BD%91%E7%AB%99/1676267
https://baike.baidu.com/item/%E4%B9%A6%E7%B1%8D/59503
https://baike.baidu.com/item/%E7%94%B5%E5%BD%B1/31689
https://baike.baidu.com/item/%E9%9F%B3%E4%B9%90/61907
https://baike.baidu.com/item/Web%202.0
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6.1.3 The research community of Zhang Yimou's films

This group includes scholars and film critics who study Zhang Yimou's films,
who are mainly academic film theory researchers, people involved in the film
industry, and film industry peers. Because of the great achievements of Zhang
Yimou's films, this group of people studying Zhang Yimou's films is large in number,
second only to Zhang Yimou's audience. This group is characterized by a higher level
of education, a deeper understanding of Zhang Yimou's films, a greater depth and
breadth of published views, and many of the research results can be applied to the
practice of Chinese cinema, which plays an important role in promoting the
development of Chinese cinema.

This study will focus on the research of academic scholars to expand the depth
of Zhang Yimou's film studies based on previous studies.

6.1.4 Other clusters

This group includes distribution organizations, investors, publicity teams,
screening organizations, and Chinese film censors of Zhang Yimou's films. This
group plays a supporting role in this study and is used relatively sparingly.

6.2 Data collection

6.2.1 Imaging and related literature studies

The collection of video materials focuses on the online platform and the
archive of the film studio, in which the online platform has preserved more film
materials of various periods in China. The collection of documentary materials
focuses on China Knowledge Network materials, published books and library
materials.

6.2.2 Informants

The key informants should be experts and scholars who study Zhang Yimou's
films or other directors who are engaged in the film industry and have a certain degree
of popularity. The interviewee should be on the front line of researching Zhang
Yimou's films, or be a film director like Zhang Yimou and have in-depth knowledge
and understanding of Zhang Yimou's films and the development of Chinese cinema.
Informants in general consist of different members of a wide range of people involved
in different professional backgrounds, social groups and economic conditions.
Through interviewing them, it is possible to understand and analyze their
understanding and knowledge of Zhang Yimou's films.

6.3 Data Analysis

For the analysis of data collected in this study, I adopted qualitative research
method. The processing, analysis and interpretation of qualitative empirical data is a
process of synthesizing high-tech language and discourse system, which requires
mastery of a set of special interpretation conventions and narrative techniques. 1 used
the concepts of “Consuming History” to analyze Zhang Yimou’s films.
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6.4 Research Presentation

6.4.1 Paper

Descriptive Analysis and Pictures (full text).

6.4.2 Research Papers

Publication of papers in Scopus or other international journals as appropriate.
7. Literature Reviews

7.1 Society and Culture in the Republican Period (1912-1949)

During the Republic of China period, drastic social changes took place, but the
period still belonged to a traditional society in flux. In other words, all the changes
that have taken place since the Republic of China have not fundamentally touched
traditional Chinese politics and traditional social systems. Although Chinese society
has taken on a new dimension in terms of politics, economy, ideology, culture,
concepts and ethos, the changes have occurred more in the cities and have had little
impact on the vast rural areas.

During the Republic of China period, although the feudal imperial system,
which had existed for thousands of years, came to an end, the feudal system and
Confucianism still dominated in the rural areas, where the vast majority of the
population lived. The family and clan were the basic units of society. The traditional
Chinese family is like a miniature kingdom, with the head of the family holding the
position of monarch, who has the power to enforce family law and manipulate the
lives and deaths of family members. The government acquiesces to this all-powerful
role of the family and does not interfere with the relationships between fathers and
sons, husbands and wives, and siblings within the family. "Contrary to the common
belief that Chinese families are usually large, the average family size is five. That
notion of several generations under one roof is only appropriate for some wealthy
families; ordinary families do not enjoy such luxuries. Within the family, elders and
males are honored, with the older members of the family taking precedence over the
younger ones, and men over women. The father was the head of the family, had
absolute authority over other family members, and decided all household chores,
arranged the marriages of his children, punished the disobedient and unfilial, and
could even sell them." (Xu Zhongyue, 2012,p.64)

Chinese society is essentially patriarchal, with-men dominating social life and
women having a low social status. "A wife is expected to obey her husband; she has
no property rights and enjoys no economic independence. Widows were usually
considered not to remarry, and a husband could take concubines even while his legal
wife was still-alive." (Xu Zhongyue, 2012,p.50)

The clan can be seen as an extension and enlargement of the family. Families
living within a certain geographical area and coming from the same ancestral line
form a clan. Each village is a clan society with ancient customs and values, and
emphasizes the importance of Confucianism, with family loyalty, filial piety, chastity,
and the Three Principles and Five Rules as the code of conduct. Although the
organization of the many clans varies, each clan has clan rules that often correspond
to Confucian moral dogma. There is usually a clan leader, and usually an older,
prominent clan member. He is assisted by the clan members in the conduct of clan
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affairs, in particular, he has to manage the clan's property and ancestral halls, and to
reward and punish members of the clan.

During the Republic of China period, Western thought spread further in China,
and the concepts of individualism, free thinking, and equality between men and
women impacted China's traditional social system and values. During this period,
some women from wealthy families, with the support of their enlightened parents,
went to school and gained access to education, but the majority of women, especially
those in rural areas, had little such luck. They are still bound by the remnants of the
feudal idea that "a woman's lack of talent is a virtue”, which makes it difficult for
them to escape the fate of being arranged by their parents to marry at an early age.

During this period, the handicraft industry in rural China still adopted the
traditional mode of operation, and small-scale family workshops were one of the
modes of rural handicraft industry. In terms of the business system, most of them
adopted the proprietorship system of self-management, and the products
manufactured were directly for the consumers. In poorer rural areas, this model
requires relatively little capital, which enables the owners of craft workshops to
purchase raw materials, produce on their own and sell their products freely.

At that time, the countryside still retained the culture and customs that had

been handed down from long ago, especially at weddings, funerals and major events.
In different regions, there are obvious differences in social habits and customs, for
example, in some places, it is popular to "turn the sedan chair upside down" and "sing
folk songs" during the process of picking up the bride in a sedan chair, and there are
ceremonies of singing and sacrificing to the god of wine when a batch of good wine is
newly brewed, and there are some places that have "stopping the coffin on the road"
during the funeral, and there are "stopping the coffin on the road" during the
newborn's funeral. In some places, there is a ritual of "blocking the coffin on the road"
during the funeral, and after the birth of a newborn child, a respected patriarch of the
family will be asked to give the child a name.
In short, due to the special characteristics of the Republican society, the society and
culture of the Republican period showed a mixture of the old and the new, and a great
difference between urban and rural areas. In rural areas, the traditional social structure
and cultural practices prevailed.
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7.2 Synopsis of Red Sorghum, Chrysanthemum Beans, and Big Red Lanterns Hanging High

Although the Red Trilogy reflects the social life in the countryside during the
Republican period, the three movies do not have the same specific historical
background and content focus.

7.2.1 Red sorghumRed sorghum

o LEGEND?

Figure 1: Red Sorghum movieposter
Source: https://image.baidu.com/[Accessed on September 21, 2022]

The story of Red Sorghum takes place in the 1930s during the Anti-Japanese
War and represents the lives of the lower and middle classes in rural China. In the
rural society at that time, owning a sorghum liquor workshop belonged to the "middle
class" in the countryside. Jiu'er used to live at the bottom of the social ladder, but after
her husband's death, she inherited the sorghum liquor workshop and realized a class
leap, and Yu Zhan'ao, through the combination with Jiu'er, also realized a leap from
the lower class to the middle class. Uncle Luohan and the workers of the wine
workshop, on the other hand, belong to the lower class of the rural society.

The story of "Red Sorghum" has a "legendary" color, not entirely a true
reflection of rural society in China at that time, Zhang Yimou through the "fictional”
story will be a group of ordinary people placed in the anti-Japanese war in the context
of the times, enthusiastic life and the righteousness of the nation, the national destiny
together, thus highlighting the film celebrates life, reflecting on history, reflecting the
spirit of the Chinese nation. The passionate lives of the people are linked with the
righteousness of the country and the destiny of the nation, thus highlighting the main
theme of the movie, which is to glorify life, reflect on history, and reflect the spirit of
the Chinese nation.

The process of watching the movie is the process of consuming history.
Through Red Sorghum, the audience learns about the history of the Anti-Japanese
War, as well as the deep disaster brought to the Chinese people by the Japanese
invasion and the courageous resistance of the Chinese people. Folk cultures such as
the "upside down sedan chair”, "singing folk songs" and "sacrificing to the god of
wine" can bring the audience aesthetic pleasure and sensory enjoyment.
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The synopsis of Red sorghumRed sorghum is as follows:

The movie is set in Gaomi, Shandong Province, during the war period, and
tells the story of "My Grandma" Jiu'er and "My Grandpa" Yu Zhan'ao, who run a
sorghum brewery together after many twists and turns, but in the war of Japanese
aggression, the heroine and the brewery's staff are both killed by the Japanese army
because of their participation in the resistance movement. The heroine and the staff of
the brewery are both killed by the Japanese army for their participation in the
resistance movement during the war of Japanese aggression.

When Jiu'er was nineteen years old, she was married by her father to Li Dudu,
a man in his fifties who owned a soju workshop in Shili Slope. According to the rules
of the township, the bride had to be tossed around in a sedan chair, and the sedan
chair bearer sang a folk song as he tossed the sedan chair around, but no matter how
the bearer tossed the sedan chair around, Jiu'er never said a word.

When Jiu'er arrived at Eighteen Mile Slope, she fell in love with Yu Zhan'ao.
Soon after, Big Head Li died, and the staff of the brewery didn't want to work
anymore. Jiu'er persuaded all the staff to support the brewery again.

The bandit Bald Three Guns took Jiu'er away, and Uncle Luohan and the
fellows gathered money to buy Jiu‘er back. However, Yu Zhan'ao was so angry when
he saw Jiu'er's messy hair that he ran to Bald Three Guns and put a kitchen knife on
his neck until Bald Three Guns assured him with his head that he had not touched
Jiu'er, and only then did Yu Zhan'ao give up.

Yu Zhanao in the freshly brewed sorghum wine sprinkled with urine, I did not
expect the taste of sorghum wine is extraordinarily good, Jiuer named it eighteen
miles red.

Nine children's son was nine years old, the Japanese army came to their
hometown, burning and looting. Nine children moved out by the Japanese devils
killed Uncle Luohan year brewed eighteen miles red to the fellows to drink, they
together to sacrifice to the god of wine, sang a rough and bold song of the wine
offering, fighting spirit to go to fight with the Japanese army.

Jiu'er picks a good meal to reward Yu Zhan'ao and the others, but is killed by a
machine gun on a Japanese army vehicle. Furious, Yu Zhan'ao and his gang rushed
towards the Japanese military vehicle with fire cans and earth mines in their arms.
After the battle, Yu Zhan'ao took his son's hand and came to Jiu'er's body. There was
a solar eclipse in the sky, and Jiu'er's son sang a nursery rhyme in a loud voice:
"Mother, go up to the southwest, wide wide road, long treasure ship .
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Figure 2:Ju Dou movie poster
Source: https://image.baidu.com/[Accessed on September 21, 2023]

The story of Judeou is centered around a family that makes a living by
weaving cloth, and represents the life of the lower middle class in rural China,
reflecting the lifestyle of a Chinese mountain village in the 1920s. At that time, Yang
Jinshan, who owned a cloth-dyeing workshop, belonged to the "middle class™ of rural
society, and Judou, who married Yang Jinshan, despite her family's low status, made
the leap from the bottom to the middle class of rural society. Yang Tianging is
originally an orphan, and although he calls Yang Jinshan his uncle, he is not closely
related to him, and is in fact a worker in Yang Jinshan's cloth-dyeing workshop,
belonging to the lower class of rural society.

Unlike Red Sorghum, Judea has a strong "reality” and is a true portrayal of
Chinese rural society during the Republican period. The patriarchal society, the low
status of women, the influence of the patriarchal system on social life, and the
constraints on human beings are all evidence of the large number of feudal remnants
that existed in the Republican period.

The synopsis of The Daisy Bean follows:

The movie tells the story of a young woman, Judea, who marries Yang
Jinshan, the owner of a dye house in the 1920s, but is abused by her sexually impotent
husband, Yang Jinshan. Yang Tianging is Yang Jinshan's nephew. Judeau and Yang
Tianging fall in love and have a son, Yang Tianbai, who eventually kills his own
father, Yang Tianging, resulting in a human tragedy.

Yang Jinshan is a physiologically defective -owner of the dye house, has
married two wives, all of whom he tortured to death, and did not give birth to
offspring. In order to continue the flame, Yang Jinshan paid for a beautiful young
woman, Judou. During the day, Judou is a worker in Yang Jinshan's dyeing room, and
at night, Judou screams in agony under Yang Jinshan's torture. Yang Tianging, who is
nearly forty years old and has yet to marry, sympathizes with Judou, who is being
tortured by his uncle Yang Jinshan, and at the same time becomes curious about the
opposite sex, so he often peeps at his young aunt Judou to take a bath.
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Yang Tianging is subjugated to feudalism and his uncle's authority, so he
dares not do anything about Yang Jinshan's atrocities, and can only force down his
resentment. One day, when Yang Jinshan went out, Yang Tianging and Judou had
sex. Soon after, Judea gave birth to her and Yang Tianging's son, named Yang
Tianbai. Yang Jinshan did not know the truth and thought that Yang Tianbai was his
son and felt very happy.

One day, Yang Jinshan suffered a stroke that paralyzed his lower body. He
finally learned about Judea's affair with Yang Tianging and wanted to take revenge,
but was unable to do so. Yang Jinshan wanted to find a chance to kill Yang Tianbai,
but he chose to stop after Yang Tianbai called him "father", and from then on, he
deliberately taught Yang Tianbai to recognize himself as his father.

Later, while playing with Yang Tianbai, Yang Jinshan unfortunately
fell into the dye pool and drowned. According to the family's rules, Yang
Tianging moved out of the dye house, but he and Judou often went out into the
wild for rendezvous. Yang Tianbai heard the rumors spreading in the
neighborhood about the relationship between his mother Judou and Yang
Tianging, and knew that Yang Tianging was his real father, but he still drove
Yang Tianging out of the dye house with hostility and hatred.

When Judeau and Yang Tianging suffocate for lack of air during a private meeting in
the cellar, Yang Tianbai throws his unconscious biological father into the dyeing pool
and drowns him. Desperate Judeau ignites the dyeing room with a fire, and more than
ten years of grudges are reduced to ashes in the flames.

7.2.3 Raise the red lantern

Figure 3: Raise the Red Lantern movie poster
Source:https://image.baidu.com/[ Accessed on September 21, 2022]

Focusing on an affluent polygamous family in rural China, The Red Lantern
Hangs High reflects the lifestyle of the upper class in rural China in the 1920s and
1930s. The head of the Chen family, who owns a large mansion, and his many wives
and concubines are undoubtedly the upper class of rural society. The absolute
authority of Master Chen in the family, the pleasing and attachment of his many
wives and concubines to Master Chen, and the ritual of lighting and sealing lanterns
are all manifestations of the inequality between men and women in a patriarchal
society.
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Like "Judeo”, "The Red Lantern Hangs High" is also a more realistic reflection of
Chinese rural society during the Republican period. Only they reflect the lifestyles of
different classes in rural society.

The synopsis of "The Big Red Lantern Hangs High" is as follows:

The film centers on the topic of feudalism, telling the story of several
concubines in a polygamous family during the Republican era, who are jealous of
each other and cause a series of tragedies.

During the Republican era, there is a castle-like Chen Mansion in a small town
in China. The owner of the house, Chen Zuogian, already has a wife, Yuru, and two
concubines, Zhuo Yun and Mei Shan, who are called the second mistress and the third
mistress, respectively. 19-year-old college student Songlian, who was forced to drop
out of school due to a change in her family's circumstances, marries into the house,
and becomes the concubine of the master, who is called the fourth mistress.

According to the rules of the Chen family, lighting the lanterns and hanging up
the red lanterns means favor; closing the lanterns and covering them with black cloth
means losing favor. At night, Master Chen went to an aunt to rest, the aunt's room will
be hung high in front of a large red lantern; but if you make a mistake and offend the
master, it will be "closed"”, with a black cloth cover on the red lantern hung high, to
show that the punishment, not to be favored.

As soon as she enters the Chen residence, the young and beautiful Songlian
becomes involved in the rivalry between several wives, and the maid Yan'er, who
dreams of becoming a concubine, is also hostile to her. Gradually falling out of favor,
Songlian pretends to be pregnant and hangs a "long bright lamp" in front of her door
day and night in order to compete for favor. However, Yan'er discovers the truth
when she washes her clothes and informs her second aunt Zhuo Yun about the
incident, and Songlian is "shut down".

Before Yan'er's whistleblowing, Songlian had found out that Yan'er was
harboring old lanterns and dreamed of becoming Master Chen's concubine. She
originally planned to keep it a secret, but then she uncovered the matter after realizing
that it was Yan'er who revealed her fake pregnancy. Yan'er kneels in the snow but
never admits her mistake and eventually dies.

The death of Yan'er causes Songlian to be ina trance, and she often drowns her
sorrows in alcohol. One time, when she is drunk, she inadvertently reveals the secret
of her third concubine Mei Shan's affair with Dr. Gao. Soon after, Mui Shan was
hanged by Mr. Chen in the corner house of the Chen Mansion. Songlian suffers a
nervous breakdown and becomes insane. The following year, another concubine,
Auntie 5, is welcomed into the Chen residence. Already insane, Songlian wanders
around the Chen residence in a schoolgirl's uniform.

7.3 Zhang Yimou's movie

There are more studies on Zhang Yimou's films, according to incomplete
statistics, there are about 20 monographs, about 200 doctoral and master's theses, and
countless journal articles. Among them, there is a huge number of journal articles that
take one or two or three films of Zhang Yimou's Red Trilogy as research samples, few
monographs and all of them are written in the 1990s, and there are almost no master's
and doctoral dissertations.

This study does a literature review around Zhang Yimou's films and divides
Zhang Yimou's film studies into two phases: the 1980s and the 1990s onwards.
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In the 1980s, academic discussions of Zhang Yimou's films, using general film
theory, were mixed in terms of content and style. Supporters believed that Zhang
Yimou's films created strange characteristics different from those of Chinese film
tradition, expressed the tenacious vitality of individual life and the national spirit
hidden deep in the heart of the Chinese people, and marked the take-off of Chinese
cinema, which was a powerful symbol of Chinese cinema's development towards the
world; opponents believed that Zhang Yimou's films expressed the backwardness,
ignorance, and ugliness of the nation, which was not only a serious degradation of
aesthetics but also a disgrace to Chinese cinema; neutrals believed that Zhang
Yimou's films, though of some exploratory significance, were more of a Neutral
people think that although Zhang Yimou's movie has certain exploratory significance,
it has all kinds of defects.

After the 1990s, along with the increasing influence of Zhang Yimou and his
films, the research on him showed a colorful situation, with some academics
borrowing Western cultural research theories to make a systematic theoretical
criticism of Zhang Yimou's films, and some research on the color of Zhang Yimou's
film texts as well as the development of Zhang Yimou's film clues, and also some
foreign scholars' attention.

Feminist critics, represented by Dai Jinhua (1994), have argued that the closed
atmosphere of the mansion, the gray life under the iron house, the gloomy characters'
relationships, and the representation of women in the old times are the points of view
that Zhang Yimou focuses on. Jiu'er in Red Sorghum, Songlian in Red Lanterns High,
and Judou in Judou are women who "resurface in the field of men's desires,” and "the
vision of male desire finally reappears and designates women as a gender-specific
being because of the gaze of male desire. ." In "High Red Lanterns", Zhang Yimou
intentionally uses the absence of the male protagonist's vision, and chooses a multi-
storied courtyard/museum of classical architecture as the location of the story, and the
jealousy between a group of wives and concubines as a metaphor for Chinese
"internal conflict” and power struggle, loaded with connotations of historical
reflection in the context of Chinese culture. However, in the Western cultural
perspective, all this has become the suspension of the subject of desire, the emitter of
the perspective of desire, and the absence that can be occupied by the Western
audience. "The Eastern space, the Eastern story, and the Oriental beauty together
serve as a 'spectacle’ (spectacle) in the Western perspective. The classic model of
'seeing’/being seen, male/woman, presents the national culture, which is among the
margins of Western culture, as a self-consciously ‘feminine’ role and gesture.” (Dai
Jinhua, 1994, p. 42)

Postcolonial critics, represented by Zhang Yiwu (2003), have argued that
Zhang Yimou's genres, themes, and styles of films have been changing at different
times out of an accurate grasp of market trends, but what remains unchanged is that
his successes have always been tied to the West's cultural imagery of China, and in
this context his submission to and identification with Western cultural hegemony in
the era of accelerated globalization. “Zhang Yimou has provided the imaginary of
'‘China’ that is dominated by the cultural logic of globalization and marketization™.
(Zhang Yiwu, 2003, p. 33)
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At the same time, the voices of critics are also unfolding, they believe that
Zhang Yimou's film for the Chinese film to the world has made a great achievement,
"set up a benchmark for Chinese film genre", a great growth of Chinese cinema's
ambition, so that the West knows that China "has a movie! "The Chinese film
industry has been a major contributor to the development of Chinese cinema.

Yan Chunjun (1995) affirms, "Chinese films going global is in itself a great
good thing for the expansion of influence and market, for the strengthening of cultural
exchanges between China and foreign countries, and for the further development of
Chinese films!"

Xiao Wen (2005) says that "most critics wear traditional cultural robes to
show their mantle" and are "tossing out books in their chatter”, while Zhang Yimou
"resolutely carried the banner of Chinese martial arts films, which have been the pride
of the world's cinema for decades”, and began to make his way into the world's
cinema. Zhang Yimou, on the other hand, "resolutely carried the banner of Chinese
martial arts films, which had been the pride of world cinema for decades, and
confronted and maneuvered with western genre films with ease, and not only
succeeded in holding on to the fertile land of the Chinese cinema market, but also
began to strike out to the world cinema market"”, and he is the "hero™ of Chinese
cinema. "Zhang Yimou "not only bridged the gap between artistry and
commercialism, folklore and globalism in Chinese movies, but also gained the strong
support of international public opinion, moviegoers, private capital and institutional
culture, and resisted Western movies' encroachment on China's movie market".

Scholars abroad have also expressed concern about Zhang Yimou's movie.

In her book Primitive Passion: Vision, Gender, Ethnography, and
Contemporary Chinese Cinema, Chinese scholar Zhou Lei (2005) of the University of
California, USA, describes Chinese cinema as a "postcolonial form of intercultural
translation,” and argues that Zhang Yimou's films are places where "primitive
passions" are staged. "But unlike domestic postcolonial critics who argue that Zhang
Yimou presents China in such a way as to please foreigners, Zhou Lei argues that
Zhang's mode of representation is designed to show that Chinese cinema has been
exoticized in Western societies, and that it is precisely through this kind of
undisguised display that he critiques Orientalism. This is a double form of subversion,
both of Chinese authoritarianism and of saying to the West 'all abuse comes from
you', which means that Zhang Yimou's films are accusing the West rather than
pleasing it.

American film critic and historian Nick Brown (2005) argues that although
Zhang Yimou's-film shows some scenes from China's past, such as some buildings
and customs, these issues have precedents in the history of world cinema, such as
"Fellini's cinematographic treatment of Italy, Fassbinder's Germany, Bergman's
Sweden, and so on. Ferrini's cinematization of Italy, Fassbinder's of Germany,
Bergman's of Sweden, and so on." Finally, the reason for Zhang Yimou's success is
that "Zhang Yimou is exporting a cultural treasure carefully protected by patriarchal
society, namely women in Chinese culture”, "radically reconstructing™ the traditional
image of women in Chinese cinema, and "the desire of women". The "female desire"
has abandoned traditional virtues, and such a "blasphemous™ display satisfies the
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pleasure of Western audiences and the "voyeuristic eyes" of the international
community.

Rosen (1998) points out that Zhang Yimou's films are endowed with a style
that represents the trend of innovation in world cinema, but at the same time, his films
also have distinctive Chinese characteristics.

Corrales (1998) also believes that “never before has China been made as
mesmerizing as in Zhang Yimou's films". He called Zhang Yimou "one of the
brightest stars of the rising Chinese cinema" and "an international sensation™.

Noting Zhang Yimou's international reputation, Berry (1998) claimed that
Zhang Yimou has become known in the West as "a movie director with a 'golden

touch'.
7.4 Consuming history

There are a few studies on consumer history in domestic academic circles, but
most of them focus on analyzing a certain type of cultural phenomenon, such as film
and television culture, literature, cultural and creative products, video games, etc.
Using the concept of "consumer history", we can see that there are a lot of studies on
consumer history in China, but they are mostly focused on the analysis of a certain
type of cultural phenomenon.

In his article "Consuming History,” Nan Fan (2001) traces the origins of
Chinese historical chronicles, comprehends the complex relationship between
"literature™ and "history," which are inextricably linked and mutually exclusive, and
points out that today's "history" has been symbolized and overconsumed. It is pointed
out that today's "history" has been symbolized and over-consumed. Between people's
happy enjoyment and ambiguous nostalgia, the depth of history has been dissolved.
Taking film and television works as examples, he analyzes the reasons for the over-
consumption of history and its consequences. "History is becoming a sought-after
cultural commodity; the frivolous style of television or movies suggests that the
authority of history is being lost in another sense.” (Nanfan, 2001, p.11) "People get
some kind of psychological satisfaction from laughing or thrilling, and thus
completely forget the unfortunate 'history’." (Nanfan, 2001, p.12) Meanwhile, in his
book Double Vision: an Analysis of Contemporary Electronic Culture, he argues that
"history, as an indispensable raw material in the recycling of profits by electronic
media of communication, is becoming a sought-after cultural commodity along with
the massive acquisitions of television or movies. Today we still recall history, the
glory of our ancestors-and the great traditions they had, but history no longer provides
us with models and norms, no longer provides authoritative ideological resources for
the management or organization of society; it has become the talk of the town, a
storehouse for people to search for chapter and verse, a quaint story, and a pastime for
the people™” (Nanfan, 2001). (Nanfan, 2001, p. 242).

In his book Consumption of History on Screen, Li Xingliang (2016) analyzes
Qing dynasty dramas using the concept of "consumption of history” with historical
dramas on the Qing dynasty from 1991 to 2002 as the research text. He argues that
"any historical story, even an artistic creation that claims to be the most faithful to the
original history, is essentially only an aestheticized and ordered selection,
arrangement, and reshaping of history, a kind of artistic fiction. Therefore, it is
impossible for any historical story to be equivalent to the original history in time and
space, and the historical story in the TV series is not a visual reflection or mirror-like
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reproduction of history; it is the wine of history processed and brewed by the subject,
a subjectivized deformation of history, and a psychologized refraction of history"” (Li
Xingliang, 2016, p. 87).

Li Geng (2011) borrows the viewpoints and methods of the cultural studies
school to analyze the cultural phenomenon of contemporary TV dramas in his book
Women-History-Consumption-Cultural  Criticism of Contemporary TV Dramas,
which analyzes the cultural phenomenon of contemporary TV dramas from the
perspectives of feminist culture, new historicist criticism, and consumer culture, and
makes rational cultural criticisms of TV dramas with ethical themes about families,
TV dramas with ancient historical themes, and TV dramas with youthful idols. From
the perspectives of feminist culture, new historicist criticism and consumer culture, he
makes rational cultural criticism of family ethical drama, ancient history drama and
youth idol drama. He points out that "in some youth idol dramas with historical
themes, the urban space of the old times often implies the old dreams of prosperity in
the distant past, and when the dramas consume them through images, the past time
becomes transparent and nostalgic. The old cities that appear in the images of TV
dramas are particularly fond of people, which is essentially a consumption and
nostalgia for their historical implied meanings"” (Li Geng, 2011, p. 220).

Xiong Jun (2018), in his article "Current Historical Consumerism Thought and
Its Evaluation,” points out the problems of historical works that make history
vulgarized, commercialized, and Kitschy, and argues that these problems will bring
about a series of value crises. "Historical consumerism takes a playful attitude
towards history, randomly distorting and subverting it, unilaterally pursuing its
entertainment function and economic benefits, ignoring the national spirit and cultural
connotation embedded in history, dissolving people's collective memory of their own
country's history, and moreover subverting the meaning of human existence.” (Xiong
Jun, 2018, p. I)

Fan Ruiping (2007), in her article "The Phenomenon of History Consumption
in TV Pulpit Programs”, argues that “on the one hand, history has gained a vigorous
vitality in the orgy of collusion between words and images, and has received
unprecedented attention; on the other hand, the virtual reality created by the images
has replaced the real reality as the scene of people's lives, and history has lost its
position of objective observation and connotation of deep reflection, and has been
reduced to a stylized aesthetic trend, a commodity catering to the 'nostalgia’ mentality
of the contemporary public* (Fan Ruiping, 2007). On the other hand, the virtual
reality created by images has replaced the real reality as the scene of people's life, in
which history has lost its objective position and deep reflection, and has been reduced
to a stylized aesthetic trend, a kind of commaodity that caters to the 'nostalgia’ of the
contemporary public" (Fan Ruiping, 2007, p. 13).

Lu Wenbin (2000), in his article-"Post-New Historicism and Nostalgia: A
Fashion for Consumption of History in the Novels of the Late Twentieth Century,"”
argues that, in a large number of post-New Historicist novels, the ugliness and decay
of history, which was once repeatedly portrayed in the New Historicist novels, has
been replaced by a sentimental narrative of the "beautiful past”; here, history no
longer assumes the core obligation of cognition, but is mainly consumed as an
aesthetic object. In a large number of post-New Historicist novels, the ugly and
decaying scenes of history that New Historicist novels used to repeatedly portray have
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been replaced by a sentimental narrative of "the beautiful past”, where history no
longer serves as the core of cognition, but is consumed mainly as an aesthetic object.
The discourse of history is more recognized than criticized in the post-New Historicist
novel Dengli.

Dai Ling (2021) proposed in the article "Research on the Phenomenon of
Historical Consumerism in Cultural and Creative Product Design™ that the design of
cultural and creative products should avoid the phenomenon of disrespecting the
original appearance of history and culture, wantonly consuming history, and
arbitrarily interpreting history and culture in the design process.

Wang Shu (2005) analyzes the phenomenon of video games adopting
historical themes in her article "A Review of the Consumption of History in Video
Games in the Postmodern Context," and argues that "the spirit of history that has been
transformed into an object is embedded in the plot construction of video games in the
form of fragments of historical backgrounds and situations, and they have become the
objects of consumption, but they have also changed the act of consumption itself.
Instead of harshly denouncing the vulgarized rewriting of the spirit of history, we
should let the historical aesthetics in games achieve a new historical inheritance
system, so that the public can savor the carnival of the gods of history in games
again".

Foreign scholars' interpretation of "consumer history" is a different story.
American scholar Hayden White (1988) analyzed the image-oriented turn of history
in contemporary times in "Writing and Image Historiography™" and coined the term
"Historiophoty", arguing that the emergence of modern electronic media, such as film
and television, has provided a new way for people to touch history in different ways.
It is believed that the emergence of modern electronic media such as film and
television provides a new way for people to touch history in a different way, and that
people can convey history and their insights into history through visual images or the
discourse of films, which is a method different from the traditional written
historiography that conveys history through the discourse of words.

In his book The Consumer Society (2014), French scholar Jean Baudrillard
talks about the consumption of “pseudo-events, pseudo-histories, pseudo-cultures,"
"i.e., events, histories, cultures, or ideas that are not produced from a shifting,
paradoxical, and authentic experience, but rather from a false image manipulated by
elements of coding rules and media technologies” (Jean Baudrillard, 2014, p. 117).
ideas, but rather a pseudo-image manipulated by elements of coding rules and media
technologies™ (Jean Baudrillard, 2014, p. 117).

In his book Consuming History (2009), Jerome de Groot of the United
Kingdom argues that the consumption of history should be understood through the
lens of "public historiography”. He discusses- the -often conflicting relationship
between "public” history and academic history, examining how society consumes
history in terms of antiquities collections, jewelry appraisals, genealogy, community
websites, search tools, museums, musical performances, games, television and film,
novels, and plays, and how reading about this consumption can help us understand the
issues of popular culture and representation. popular culture and issues of
representation.
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To summarize, despite the huge number of studies on Zhang Yimou's films
and the many studies on consumer history, there are very few studies that combine
both Zhang Yimou's films and consumer history, and even fewer that combine Zhang
Yimou's red trilogy films and “consuming history’.

8. Concept, Theory and conceptual Framework

This study takes the history of consumption as the main research concept and
uses knowledge related to the art of cinema to support the argument.

8.1 Research Concept
8.1.1 Film art

Film art is an art that uses film technology as a means to create images,
reproduce and reflect life in the time and space moving on the screen, using picture
and sound as media.

More than a hundred years ago, when the movie was first introduced, the
initial form was only a mechanical reproduction of the phenomenon of life, "moving
pictures"; when the pioneers of the movie successively discovered a series of means
of expression such as motion photography, stunt photography, close-ups, etc., and in
particular created the lens grouping -- montage, a unique narrative form of the screen,
the movie found its own artistic method of expressing the world and formed an
independent art. -Montage, a unique form of screen narration, the movie has found its
own way to express the world of art and form an independent art. The development of
modern science and technology has provided new artistic possibilities for movies.
Generations of film artists have gradually enriched the form, language, means and
techniques of film through various practices and explorations, and in the process of
constantly synthesizing and applying the laws of literature, drama, fine arts, music,
dance and architecture, etc., they have continuously opened up the field of film
expression and improved the expressive ability of the film, which has become the
most influential form of popular art since the 20th century.

As an independent art, movies have aesthetic characteristics that distinguish
them from other arts.

Movies have a high degree of truthfulness in reflecting the objective world. In
the movie, whether it is stating the real history, explaining the scientific phenomenon,
or displaying the natural scenery, showing people's behavior, everything is through
the clear and tangible image, giving the audience a real feeling as if they were in the
objective world; at the same time, fiction, imagination, illusion and human abstract
thinking in reality, invisible or invisible things, in the movie are also turned into the
corresponding-audio-visual image to the audience, these realistic or deformed virtual
Images in the sense of reproducing the human subjective psychology also brings a
sense of realism to the screen. To the audience, these realistic or deformed virtual
images also bring a sense of realism to the screen in the sense of reproducing the
subjective psychology of human beings. Movies can realistically represent all the
actual scenes from the macrocosm to the microcosm and the inner connection
between them.

Movies are also hypothetical. Due to the use of special technical means, the
movie can create a screen time and space structure that is different from the real time
and space. Cinema attracts the audience not with real people but with images on film.
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These assumptions constrain the film, making it impossible to be a stereotypical,
mechanical replica and simulation of material reality, and giving it a multifaceted
artistic function such as recording, taking, revealing, and so on. Film artists are able to
draw film material according to specific creative intentions, select and summarize the
images in life that are necessary for each work, and excavate the correspondence and
interrelationships between these images.

The comprehensiveness of the art form is another aesthetic characteristic of
the art of cinema. Cinema can both expand the scene of life within the same time and
express the flow of time: that is to say, it displays space through movement in the
passage of time and time in the change of space. The comprehensive nature of the art
of cinema contributes to its maximum absorption of the means and techniques of
literature, painting, sculpture, architecture, music, theater and other arts, which is not
a simple patchwork and mixing, but rather a transformation of the eclecticism, so that
the film has a unique, new quality, and has become a Kind of audio-visual art
combining sound and picture.

The above characteristics of film art in terms of expressive form and art form
are revealed by the screen images created by its unique means of expression. These
means of expression can generally be divided into four major categories, namely:
modeling, sound, performance and montage techniques.

Visual modeling is the basic component of film art form and shape. The
modeling means of the film integrates all the means of painting, architecture,
sculpture, photography and other plastic arts and the spatial means of dance, drama
and other comprehensive arts, and contains various modeling elements such as light,
color, composition, movement (scheduling), and forms the unique law of the film
space and screen image.

After the sound enters the movie, the modeling image of the screen becomes
the image of sound and picture, and the sound means then becomes the same
important factor as the modeling means. Sound means include the use of human
voice, action sound, environmental sound and music, as well as the combination and
coordination of the above elements through mixing recording and lens editing. With
the development of movie art, sound means not only combine with modeling means to
create a more complete screen image, but also can become an independent means to
show time and shape space.

Movie performance means and theater and other stage performance means
similar nature, such as by the actor (or art image) of the body, expression and voice
directly express the meaning, composed of artistic language; at the same time, but
also the film performing art of its own characteristics, such as the lens grouping,
composition, sound and picture synthesis, and other laws of the film performance
brought about by the discontinuity (non-continuous —and non-sequential
performances), amplitude (in different scenes of the scene in different performance
amplitude), hypothetical (often communicate with the hypothetical object) and
disposable, and so on. (different performance amplitude in different scenes),
hypothetical (often communicating with the hypothetical object) and disposable. The
formation of the character on the screen is greatly conditioned both by the actor's own
given conditions and by the actor's composite with other corresponding means -
camera orientation, sound and picture combination and editing.
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The specificity of the creative process of the movie lies in the combination of
montage into a smooth and vivid movie whole. That is to say, what is created through
the three artistic means of modeling, sound and performance is ultimately made into a
comprehensive screen image by the means of montage. Montage is the most unique
means of expression in film art.

Montage brings the time, space and their composites unique to the movie.
Movie time can make the same, lengthen, shorten, stagnate, reproduce and other
treatments to the real physical time, and can connect the past and the future, the
reality and the memories together through different forms such as the order of
staggering and inverting, etc. Movie space can not only realistically reproduce the
space of the actual life but also transform the space of the reality, but also freely
transform and leap in various spaces, so as to create the imaginary space that does not
exist in reality. Imaginary space.

Montage forms the rhythm of a movie narrative. The alignment and contrast
between shots due to different internal compositions, the rate brought about by shot
transitions, and the synchronization and counterpoint of the relationship between the
camera images and the sound are all factors in the formation of rhythm.

The art of cinema is still in the process of development. The progress of film
technology, the achievements of cinematographic theory, the development of other
artistic disciplines and the resulting new pattern of human artistic life are the driving
forces behind the development of film characteristics and means. While film artists
continue to explore the great potential of the film's expressive function, they also
continue to expand the field of film concepts, film thinking and the laws of film
creation; new artistic means will gradually be recognized and applied, and the original
means and creations of wvarious departments appear to have a tendency to
interpenetrate and cross over each other. Therefore, the understanding of film art itself
will become more and more diversified.

8.1.2 Consuming history

My research, “Zhang Yimou films and The Reflections on Chinese society and
culture in the Republic of China context” is a film that uses historical context to
support film content. Therefore, while watching movies, the audience consumes
history at the same time. | therefore applied the concept of Consuming History by

Jerome de Groot (2009). Jerome de Groot is Lecturer at the University of Manchester.

He is the author of Royalist Identities (2004) and numerous articles on popular history,

manuscript culture and the English Civil War.

Jerome de Groot has present that in recent years, history has been described
variously as the new. rock'n'roll, the new gardening or the new cookery. There is
currently a voracious audience for all things historical: cultural histories, celebrity
historians, historical. novels, star studded historical films, TV drama, documentaries
and reality shows, as well as cultural events and historical re-enactments. Non-
academic history — “public history”----is a complex, dynamic entity which impacts on
the popular understanding of the past at all levels. In Consuming History, Jerome de
Groot examines how society consumes history and how a reading of this consumption
can help us understand popular culture and issues of representation.

This book analyses a wide range of cultural entities — from computer games to
daytime television, from blockbuster fictional narratives such as The Da Vinci Code
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to DNA genealogical tools — to consider how history works in contemporary popular
culture. Jerome de Groot probes how museums have responded to the heritage debate
and the way in which new technologies have brought about a shift in access to history,
from online gameplaying to internet genealogy. He discusses the often conflictual
relationship between ‘public’ and academic history, and raises important questions
about the theory and practice of history as a discipline. Consuming History is an
important and engaging analysis of the social consumption of history and offers an
essential path through the debates for readers interested in history, cultural studies and
the media.

Jerome de Groot's proposal opened the way for other scholars to participate in
explaining the use of history in their work, including the film. It has been found that
history is not only used by historians. History is not only used for academic purposes.
But the consumption of history is public, complex and dynamic. This affects people's
understanding of the past at all levels.

In Consumption History, Jerome de Groot examines how historically
consumed societies? And how can reading this consumption help us understand
popular culture and representation issues? This book analyzes various cultural
entities. from computer games to daytime television. From blockbuster narratives like
the Da Vinci Code to DNA genealogy tools — to analyze how history works in
contemporary popular culture.

For me, I used Jerome de Groot's concept of “consuming history” to describe
Zhang Yimou's choice of Chinese history in his movie. How do movie directors
choose history for their movies? How is this history adapted into movie art? How
does history relate to the artistic value of Zhang Yimou's films?

At the same time, | used it as a lens for a study of consumer movie consumption. How
did they combine art, cinema and history during that period?

The concepts of cinematic art and consumer history together form the
framework of my research.

Based on the above concepts, the following conceptual framework can be
derived, on which this paper is based (Figure 4).
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CONSUMING HISTORY

China’s reform and opening up period
(1978AD---2022AD)

FILMS

" RED TRILOGY

NG

HISTORY

CHINESE SOCIETY & CULTURE

In the context of Republic of China
(1912AD---1949AD)

Figure 4 Conceptual research framework
Source: Researchers

9. Benefits of Research

This study has 4 benefits:

9.1 Academically speaking, a systematic and in-depth study linking Zhang
Yimou's films and the concept of consumer history would allow the results of this
study to fill the gaps in this particular area of scholarship, as well as expanding the
concept of consumer history.

9.2 In terms of Chinese cinema, this study's analysis of Zhang Yimou's films
can provide some reference for other film creators and inspire them to create more
and better works, thus promoting the further development of Chinese cinema.

9.3 In terms of social impact, this study analyzes Zhang Yimou's films from
the perspectives of the audience's consumption of history and the creators' reflections
on Chinese society and culture, which will promote Chinese and foreign audiences to
pay more attention to and learn more about Chinese culture and history, which will
help Chinese audiences to learn from history, "watch" history and be wiser, and to
cherish more of today's hard-won happy life. It will help Chinese audiences to learn
from history, "see" history wisely, and cherish today's hard-waon happy life more.

9.4 In.terms of spreading Chinese culture, Zhang Yimou's films, as a kind of
cultural commodity with Chinese characteristics, are to a certain extent constrained by
the society and culture of the times in which they are created and aesthetized.
Through Zhang Yimou's films, one can not only understand the beauty of film art as
well as the overview of Chinese society and culture in different periods, but also
deeply understand the relationship between art and society, art and culture, art and
history, art and people, which is conducive to the dissemination of Chinese film art
and the further promotion of Chinese culture.
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Chapter |1
Chinese Society and Culture in the Period of Republic of China
(1912-1949)

Introduction

In this chapter, I have discussed the history and social culture of the Republic
of China related to three Zhang Yimou films "Red Sorghum®, "Ju Dou" and "Raise
the Red Lantern". It is introduced in four parts: first, the overall characteristics of the
society and culture of the Republic of China, including that the social culture of the
Republic of China was both innovative and conservative, both Western culture and
traditional culture, and its development and transformation were unbalanced; second,
the social culture of the Republic of China period Overview, introduces the historical
events and cultural phenomena reflected in the three films; third, local folk culture,
introduces the important plots and social culture reflected in specific scenes in the
three films; fourth, the social status of women during the Republic of China. The
content of this chapter provides the necessary background and preparation for
subsequent chapters to use the concept of consumer history to analyze the social
culture of the Republic of China reflected in the three films.

Part 1:The Overall Characteristics Social Culture of the Republic of China

The Republic of China (ROC) from 1912 to 1949 was a special stage in the
process of China's social development, and an important period of continuity in
Chinese history. Before that, China was at the end of the feudal dynasty, and the
decline and incompetence of the Qing government®® attracted foreign invasion. This
was followed by the period of the People's Republic of China, with the establishment
of the socialist system and the reform and opening-up policy since 1978, which drove
China's rapid economic development and its progress towards becoming a world
power.

The Republic of China period saw the end of the feudal imperial system and
the establishment of a new type of democratic republican system. China's economy,
politics, society and ideology and culture underwent unprecedented and dramatic
changes, but the characteristics of feudal society, remnants of feudal thought,
traditional culture; folk traditions and customs still existed. In addition, the new
regime was incapable of ruling the huge country, and there were constant wars within
the country over the right to rule; Western countries coveted China's rich resources
and vast market, and Japan launched a war of aggression against China.

1.1 The Social Situation in the War

The period of the Republic of China (ROC) from 1912-1949 was a short but
significant period of transition. China was plagued by internal and external wars.
Domestic forces struggled with each other, the political situation was unstable, and
wars continued. Western countries saw China's weakness, and its close neighbor,
Japan, had been planning for a long time to launch a war of aggression against China

13 Qing government: rulers of the Qing Dynasty (1636-1912), the last feudal king in Chinese history.
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in 1931. External aggression and internal wars made the Republic of China in a short
period of several decades has been in turmoil and struggle.

In 1911, the bourgeois revolutionaries led by Dr. Sun Yat-sen'* led the great
Xinhai Revolution®, which overthrew the Qing government and ended more than
2,000 years of feudal empire. The revolutionaries proclaimed 1912 as the first year of
the Republic of China (ROC) and established a new type of bourgeois democratic
republican state, the Republic of China (ROC). Regarding the beginning of the
Republic of China, there are different views in the historical circles, some scholars
believe that the Republic of China began with the 1911 Xinhai Revolution, some
scholars regard the first year of the Republic of China (1912) as the beginning of the
Republic of China, and this paper adopts the statement that "January 1, 1912 is the
beginning of the Republic of China (Li Liangyu, 1996, p. 4)".

On January 1, 1912, the Republic of China was proclaimed. Subsequently, the
Provisional Government of the Republic of China (ROC) was established in Nanjing,
and Dr. Sun Yat-sen was inaugurated as the Provisional President of the ROC. "The
birth of the Republic of China was an epach-making event in Chinese history because
it ended the dynastic era that had lasted for more than 2,000 years. China was no
longer subordinate to any 'son of heaven' or any dynasty, but to the entire population”
(Xu Zhongyao, 2012, p. 355) . On February 12 of the same year, under pressure from
various forces, Puyi, the last emperor of the Qing Dynasty®, announced his
abdication in exchange for enjoying generous terms. The reign of the Qing Dynasty
came to an end, as did the feudal imperial system that had existed in China for more
than 2,000 years.

After the establishment of the Republic of China (ROC), it was faced with a
complex situation at home and abroad, with the great powers eyeing the new regime
under the banner of "neutrality”, and a fierce struggle between the forces of
innovation and conservatism in the country, with internal conflicts among the
revolutionaries, internal rivalries among the conservatives, and the forces of
restoration lying dormant on the one side waiting for the time to make a comeback on
the other side.

4 Sun Yat-sen (1866-1925): formerly known as Sun Wen, also known as Sun Yat-sen, was born in Xiangshan
County, Guangdong Province (present-day Zhongshan City), and is considered a great national hero, a great
patriot, and a great forerunner of the Chinese Democratic Revolution. He was a member of the Republic of China
and Chinese Nationalist Party the founder of the Three Principles of the People the advocate of the Three People's
Principles Founded the Five-Power Constitution Author of Founding Strategies The Founding Strategies The
Outline of the Founding of the Nation The Three Principles of the People Three Principles of the People The Three
Principles of the People" and other writings.

15 Xinhai Revolution: refers:to a revolution that took place in the Chinese lunar year Xinhai, between 1911 and
early 1912 AD, aimed at overthrowing the Qing Dynasty Qing Dynasty and establish a Republican The Xinhai
Revolution in the narrower sense refers to the revolution that began on-October 10, 1911, and ended on October
11, 1912. In the narrow sense, the Xinhai Revolution refers ta the night of October 10, 1911 (the nineteenth day of
the eighth month of the lunar calendar). Wuchang Uprising The Xinhai Revolution in the narrow sense refers to
the revolutionary events that took place in China from the outbreak of the Wuchang Uprising on the night of
October 10, 1911 (the nineteenth day of the eighth-lunar month), to the time before and after Dr. Sun Yat-sen's
inauguration as the provisional president of the Republic of China (ROC) on New Year's Day of 1912 The Xinhai
Revolution in a broad sense refers to a series of revolutionary movements that emerged in China from the end of
the nineteenth century (some scholars believe that it began with the founding of the Chinese League in 1905, while
others say that it began with the founding of the Xingzhonghui (Society for the Promotion of China) in 1894) to
the year of the Xinhai Revolution when it succeeded in overthrowing the rule of the Qing Dynasty. The Xinhai
Revolution in this article refers to the Xinhai Revolution in a narrow sense.

16 Qing Dynasty: Chinese history The last of the feudal dynasty that existed from 1636 to 1912.
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In April 1912, Yuan Shikail’, who possessed great military power, replaced
Sun Yat-sen as the provisional president of the Republic of China with the support of
Britain, the United States, Japan, Russia, Germany, and France. At the same time, he
managed to stay in the north, where he was powerful, by using Beijing as the capital,
and avoided going to the south, where the revolutionaries were powerful, to take
office. Subsequently, Yuan Shikai wantonly trampled on the democratic republican
system and tried to restore the imperial system. Revolutionaries and local warlords
launched a crusade against Yuan, and China was plunged into a chaotic civil war; in
March 1916, amidst national opposition, Yuan, who had been emperor for only 83
days, was forced to proclaim the abolition of the imperial system. After that, although
China was still the Republic of China, claiming to be a republican form of
government, it was plunged into a long period of localization, warlordism and
competition for power, with political instability and several changes of government,
and it was only in 1928 that the Republican government basically completed its
unification.

The chaos and disorder in China gave Japan an opportunity to take advantage
of the situation. In 1931, the Japanese army invaded the northeast of China, and in
order to legitimize the invasion, Japan set up "Manchukuo” as a puppet state in 1932,
and installed Puyi, the last emperor of the Qing Dynasty, who had long since
abdicated, as the ruler. Since 1937, Japan expanded its war of aggression against
China, and the war spread to most parts of China. The Chinese army and people put
up resistance, and the Japanese army occupied almost half of China. The Japanese
army occupied almost half of China. Until 1945, when Japan declared its surrender,
China was deeply involved in the war of resistance against Japanese aggression for a
long time.

17 Yuan Shikai (1859-1916): a famous political and military figure in modern Chinese history, the leader of the
Beiyang Warlords, who succeeded in forcing Puyi, the last emperor of the Qing Dynasty, to abdicate in 1912 and
replaced Sun Yat-sen as the provisional president of the Republic of China (ROC).He was the first president of the
Republic of China (ROC) in 1913, and in December 1915, he declared that he had proclaimed himself emperor,
changed the name of the country to the Chinese Empire, restored the imperial system, and established the "Hong
Xian Imperial System", which is known as the "Hong Xian Imperial System" in history. In December 1915, he
declared himself emperor, changed the name of the country to the Chinese Empire, restored the imperial system,
and established the Hongxian system. This move was opposed by all sides, triggering the Protectorate Movement,
Yuan Shikai had to be 83 days after the emperor announced the abolition of the imperial system. 1916 June 6, died
of illness.
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Figure 5 Places Occupied by Japan in China, 1937-1945
Source: Xu Zhongyao.2012.Modern Chinese History: 1600-2000, China's Struggle
(Mustrated Reprint 6th Edition).P.449

At the same time, the Communist Party of China (CPC)*® gradually rose to
power, resisting the Japanese  invasion together with the military forces of the
Republic of China government on the one hand, and actively striving for the right to
rule the country on the other. After the surrender of Japan, China was soon plunged
into civil war. In 1949, the struggle for dominance within China ended with the
victory of the Communist Party of China (CPC), and China entered the era of the
People's Republic of China (PRC), which became a sovereign and independent state
and established a socialist system. Since 1978, China has implemented reform and
opening-up as a basic state policy, and has persisted in promoting it for a long period
of time. China's economy has developed rapidly, and the country’'s comprehensive
strength has been steadily improved, completing the transformation of modern China
into a modern China, and moving towards becoming a world power.

During the period of the Republic of China (1912-1949), the turbulent
domestic situation and ‘prolonged wars had a profound impact on the lives of the
Chinese people, especially the Japanese invasion of China, which brought deep
disasters to ordinary Chinese people. In the vast rural areas of China, Japan exercised
strict control-over agricultural products and other important materials, and even
engaged in naked raiding and plundering, conscripted and forced a large number of
young and strong Chinese laborers to do hard labor, massacred the Chinese people in
a massacre, and committed countless crimes, which, together with the conscription by
the National Government and the large number of young people in the countryside
joining the Communist army, led to the scarcity of laborers in the countryside and the

18 The Communist Party of China (the Communist Party of China): China's ruling party, founded on July 23, 1921,
in October 1949, the establishment of the People's Republic of China, since then the end of modern China's
internal troubles, the accumulation of poverty and weakness of the tragic situation, the opening of the Chinese
nation's development and progress of a new era.
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decline in food production, and the lives of the ordinary people in the countryside
were in a state of hardship. The life of the common people in the countryside was in
dire straits.

Flgure 6 Chlnese people under Japanese bayonets
Source:Qinfeng Old Photo Gallery.2009.Image Republic of China (1927-1949).P.78

Since the Japanese invasion of northeastern China in 1931 to the
announcement of Japan's unconditional surrender in 1945, China has been engaged in
a war of resistance to Japanese aggression for more than a decade, and the Japanese
aggression has been a process of gradual advancement. For example, the northeastern
region was occupied by the Japanese as early as 1931, and the cities of Peking,
Shanghai, and Nanjing fell to the Japanese in 1937, while Qingdao and Wuhan were
occupied in 1938. On the other hand, Sichuan, Shaanxi, Gansu and other provinces
were not invaded by the Japanese although some cities or towns were bombed, while
Tibet, Ningxia, Qinghai and Xinjiang were not bombed or occupied by the Japanese.
Constrained by an excessively long front and limited troop strength, the Japanese
ruling forces were both strong and weak in the areas they occupied, and their rule over
the cities was significantly stronger than that over the country3|de

Figure 70n New Year's Day, 1935, the Chinese army, equipped with new weapons,
marched and practiced on the outskirts of Nanjing.
Source:Qin Feng Old Photo Gallery.2009.Images of the Republic of China (1927-
1949).pP.57
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In the rural areas, which cover a vast area and account for the vast majority of
the population, the time of entry of the Japanese aggressor forces was different, and
the extent of the war's impact varied markedly. In some mountainous areas with poor
transportation and remoteness, the Japanese ruling forces were out of reach and the
people's lives were basically unaffected. In some rural areas with convenient
transportation, abundant resources and strategically important locations, Japan's
wanton plundering and massacres aroused strong national sentiments and patriotic
consciousness among the local people, triggering a series of resistance struggles.

Despite the frequent civil wars, social unrest and the Japanese invasion that
China faced during the Republican (1912-1949) period, it did not fundamentally
change the nature of Chinese society, which remained a traditional society. This social
structure is utilized in Zhang Yimou's films and becomes an important background
and scene for the story of the Red Trilogy films to take place.

1.2 Political Innovations and Economic Development bring about Socio-Cultural

Change

The social and cultural changes during the Republican period were closely
related to the political changes and economic development of the Republic. The
establishment of the Republic of China (ROC) and a series of initiatives taken by the
ROC government contributed to the dramatic changes in ROC society and the
development of cultural pluralism.

The new bourgeois republican regime, the Provisional Government of the
Republic of China (ROC), carried out a series of reforms in the political, economic,
cultural, educational, and ceremonial areas in order to eliminate feudal malpractices
and carry forward the spirit of democracy and republicanism, including safeguarding
the sovereignty of the state and its territorial integrity, the enjoyment of a series of
liberties, rights, and obligations, the protection of all private property, and the
emphasis on freedom and equality. private property, emphasizing liberty, equality,
fraternity, democracy, and republicanism, protecting human rights, formulating a
series of charters, rules, and regulations to protect the development of China’s national
industries and businesses, implementing a press policy of opening up speech,
reforming education, encouraging co-education, setting up girls' schools, and
increasing the content of education in industry, natural sciences, and practical
knowledge, as well as changing the calendar and the Yuan dynasty, banning opium,
reforming titles, implementing the cutting of pigtails, and urging the banning of foot-
binding, gambling, and prohibiting gambling, and the banning of gambling. It also
changed the calendar and the Yuan dynasty, prohibited opium, reformed titles,
introduced pigtail cutting, advised against foot-binding, prohibited gambling,
prohibited the keeping _of - prostitutes, prohibited  torture, prohibited corporal
punishment, prohibited the buying and selling of human beings, emancipated the
untouchables, reformed etiquette, and established a new culture.
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Figure 8 Graduation ceremony of Nanjing Jinling Women's University, 1947.
Source:Qin Feng Old Photo Gallery.2009.Images of the Republic of China (1927-
1949).P.145

In terms of changing customs and eliminating bad habits, on the one hand, it
was actively promoted by the government, and on the other hand, it was vigorously
advocated by knowledgeable people who accepted new ideas and concepts. The
Society for Social Improvement launched 36 initiatives, including "no prostitution™,
"advocating the right to property independence after adulthood”, "implementing
equality between men and women", "advocating marriage on one's own initiative",
and "recognizing the freedom of divorce". In response to the long history of foot-
binding in China (i.e., the tight-wrapping of women's feet with cloth to make them
deformed and smaller), women generally start to wear foot-binding at the age of four
or five, and it is not uncommon for women to wear foot-binding. Generally, women
began to wrap their feet at the age of four or five, and only after their adult skeleton
was shaped would the cloth be unwrapped, and there were also those who had been
wrapped for life), on March 13, 1912, Sun Yat-sen, the president of the Nanjing
Provisional Government, instructed the Ministry of the Interior to warn all the
provinces to advise against foot-wrapping. Since then, the call for women's foot
release has become increasingly strong, by more and more attention, in the intellectual
world, the concept of the beauty of the sky foot is increasingly deeply rooted in
people's minds, female students are almost all the sky foot, male students to "do not
marry a foot-bound woman™ as a matter of pride.

When Sun Yat-sen was serving as interim president, he exchanged letters with
the "China Domestic Products Maintenance Association” to discuss clothing reform
issues in order to reverse the unhealthy tendency of dumping foreign goods and
squeezing domestic products due to advocating Western products (Republic of China,
Institute of Modern History, Chinese Academy of Social Sciences) History Research
Office, 1982, p.53).Huang Xing for the organization, also take the attitude of
enthusiastic support. 1912 September, he held in Beijing, the Universal Improvement
Association welcome speech, "our country is now socially desirable to improve the
point everywhere, but with thousands of years of inherited customs and habits, the
accumulation of hard to return. I am glad to hear that your association has taken the
trouble to advocate improvement” (Hunan Academy of Social Sciences, 1981, p.
269). A few days later, at the welcome meeting of the Zhengle Yuhua Association, he
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declared, "The solution to the present social problems is to start with the customs.
However, if we want good customs, we must have many organizations to advocate
them. In my humble opinion, those who are capable of improving customs and doing
their best to advocate them are all the gentlemen in the art world" (Hunan Academy of
Social Sciences, 1981, p. 276).

The Republican period was a period of cultural blossoming, with the
emergence of various literary, artistic and ideological schools of thought, reflecting
social pluralism and ideological emancipation. As Li Dazhao (1918) said, "The life of
the Chinese people today is all a life of contradiction, and the phenomenon of China
today is all a phenomenon of contradiction™ "A life of contradiction is a life in which
the old and the new are not reconciled, a life in which the new and the old, which are
separated by tens of millions of miles, come together in one place, a life of opposition
and confrontation™ (Yanghun, 2014, p. 225).

Some intellectuals advocated educational reform and a modernized
educational system, which promoted the spread of some advanced educational
concepts. However, in areas with strong traditional attitudes, especially in rural areas,
old-fashioned private schooling and national education still exist.

During the Republic of China period, war and turmoil further destroyed
China's traditional rural society, providing capital, labor and market for modern urban
development, the government took a series of initiatives to encourage the
development of industry and commerce, and more people with insights into the ideals
of "industrial salvation of the country" have raised funds to build factories, which
have greatly promoted the development of China's capitalist All these greatly
promoted the development of Chinese capitalist industry and commerce. At the same
time, the Western powers were busy with the First World War®® and temporarily
relaxed the economic aggression against China, the development of Chinese national
capitalism has gained a respite, there was a brief "golden period"”. "There were only
22 flour mills in 1911, but the number increased to 117 in 1921, with a total capital of
15 million yuan" (YYang Dajin, 1940, p. 630).

Economic development provided a solid material foundation for social change
and cultural development, and promoted the disintegration of traditional Chinese
lifestyles and the rise of modern new lifestyles. During the Republic of China period,
in Shenyang, Hangzhou, Nanjing and other cities, Western-style, East-meets-West-
style foreign buildings, apartment buildings, lilong, etc. gradually replaced Chinese-
style housing as the main style of housing for the upper class and the middle class;
Shanghai, Tianjin, Qingdao and other coastal ports are full of foreign houses, and
many-of them are equipped with small gardens, automobile rooms, swimming pools,
sports fields, etc. In terms of transportation, the purchase of brand-name and new cars
became the main style of housing for the upper class and the middle class. In terms of
transportation, the purchase of brand-name and new cars became a symbol of status
and position for the upper class, and the middle class mostly chose to travel by taxi or
new rickshaw. In the case of Beijing, by the end of the 1920s, the number of taxi

19 World War I: referred to as "World War 1", took place from 1914-1918. early 20th century. Capitalist countries
Toward imperialism In the process of transition, the Asia , and Africa Africa, Latin America Latin America,
Oceania of colonies and semi-colonies were basically taken over by Great Powers The old and new colonialism
Against the background of intensified conflicts, unbalanced economic development and unequal division of order
among imperialist countries, a world-class imperialist war broke out in order to re-divide the world and fight for
global hegemony.
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companies in the city had reached nearly 60, with more than 200 rental cars (Wu
Jianyong, 1997, p. 342).

Figure 9The city of Qingdao in the 1930s, with its spacious streets, beautiful
buildings and thriving businesses.
Source:Qin Feng Old Photo Gallery.2009.Images of the Republic of China (1927-
1949).P.129

Changes in the political system and economic development contributed to the
rapid transformation of the Republican society, advancing the changes in the way of
life of the people and the social and cultural changes in the Republican period. The
way of labor, clothing, food, housing and transportation of the Chinese people,
marriage and funeral rituals, folk customs, festival ceremonies, entertainment and
leisure, religious beliefs, and social interactions all underwent drastic changes, and the
new style of social life and ideology and culture of modern capitalism gradually
became a fashion and popularity. Social and cultural changes are also “reappeared™ in
Zhang Yimou's films, used in the characters' identity, background and interpersonal
interactions.

1.3 Sociocultural Change is markedly Uneven

The social and cultural development during the Republic of China showed
obvious imbalances, which were reflected in regional development, urban-rural
differences, social class, educational resource allocation, and traditional cultural
concepts. Coastal cities are relatively prosperous, while the development of inland
areas-lags behind; there are obvious gaps between cities and rural areas, and between
the rich ‘and poor classes; educational resources are unevenly distributed, with
relatively many schools in cities and a lack of educational resources in rural areas;
traditional cultural concepts also limit social development and progress.

In terms of the general trend of historical development, the Republic of China
is indeed an important stage in the process of China's historical development, which
institutionally cut off the possibility of retrogression in Chinese society, forcefully
pushed the transformation of China's traditional society into a modern society, and
opened up a pathway for China's modernization process. The establishment of the
Republic of China gradually made people understand that democracy was the general
trend to replace the imperial system. Although for quite a long time after the
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establishment of the Republic of China, the domestic political situation was unstable,
the forces of restoration of the imperial system once returned, and there were endless
wars between warlords and factions, as well as invasions from the outside and wars
for power within the country, no matter how the government was changed, the rulers
of the Republic of China period almost always conformed to the tide of historical
development and actively promoted changes conducive to the progress of social and
cultural development. However, regardless of the changes in government, almost all
the rulers of the Republican era followed the trend of historical development and
actively promoted changes conducive to the progress of society and culture, and
pushed China towards modernization in a staggering manner.

However, due to the vastness of China's territory and the large number of
nationalities, as well as the great differences in the geographical environment, living
customs, linguistic characteristics, cultural traditions, and aesthetic concepts of people
in different regions, the changes in social life and ideology and culture during the
Republic of China period demonstrated obvious plurality, complexity, and imbalance.
The forces of change were mainly confined to the intellectual and political classes,
and the areas of change were mainly confined to the central cities and cities that had
undergone the baptism of a new culture. In the majority of towns and villages,
traditional Chinese culture still dominates, and coupled with the influence of local
folk culture and customs, the general public's acceptance of Western culture is very
limited. Take men's hair-cutting and women's foot-binding as an example, in
Wanquan County, Hebei Province, until 1934, "although it is common for men to
have their hair cut, many people in remote areas and immature people still keep their
braids and are unwilling to leave them. There are many women who have already had
their feet bound, but there are also many people who have their feet bound as before™
(Ding Shiliang & Zhao Fang, 1989, p. 209).

The imbalance of cultural changes in the Republican society is first manifested in
the imbalance between regions. Some of the coastal and riverine areas are more
culturally developed, and their social life tends to be modernized, while the vast
remote areas as well as the hinterland are more backward, still clinging to the
traditional way of life and ideological concepts, with very little change. The
differences between cities and villages were also very great. This process is consistent
with the spreading path of western civilization from the southeast coastal areas to the
inland areas gradually, and from the central cities to the vast countryside. Taking
marriage etiquette as an example, the new style of wedding is mainly popular in big
cities, while it Is rarely practiced in the countryside at large. In places such as
Zhangbei County and Xiangshan County in Hebei Province, it was not until the mid-
1930s that "the so-called civilized marriage... marriages in cities are mostly imitated,
but still not much practiced in the countryside” (Ding Shiliang & Zhao Fang, 1989, p.
148), and “the new marriage rites set by the Republic of China are now practiced in
the big cities and towns, but not'yet in the countryside" (Ding Shiliang & Zhao Fang,
1989, p. 285).

The modernization of urban life has a pioneering and leading role in social and
cultural change. During the Republic of China period, national or regional central
cities, which were at the forefront of the convergence of Chinese and Western
civilizations and had a spreading influence, were more receptive to Western lifestyles
and ideological concepts because of their developed economies, prosperous
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businesses, frequent population flows, and close interactions between China and
foreign countries, and they often led and dominated the trend of social and cultural
changes in the Republic of China. For example, perming hair, wearing leather shoes,
eating western food, watching movies, riding bicycles, etc. were prevalent in the big
cities, and became a fashionable lifestyle popular among the middle and upper
classes.

Figure 10 In 1935, the Nanjing Bicycle Race was held in the city streets. At this time,
bicycles were not yet popular and cycling was considered a noble fitness activity.
Source:Qinfeng Old Photo Gallery.2009.Image Republic of China (1927-1949).P.62

The imbalance of social life and ideological and cultural changes in the
Republic of China was also reflected in the differences in the social culture of the
various classes. The minority of the proletariat were more educated, either owning
their own industries and living in the cities for a long time, or owning numerous fields
in the townships and traveling frequently between the cities and the townships, or
both, and these people were more receptive to new things and new ideas. On the other
hand, the urban underclass and rural people, who make up the vast majority of the
population, are usually less educated or completely uneducated, and their attitudes
towards Western lifestyles and ideologies are often unrecognizable and difficult to
accept. Taking women's clothing as an example, while perms, cheongsams, stockings
and high-heeled shoes are popular in Shanghai and Nanjing, the clothing in many
remote and backward villages is still the same as it was decades ago.

On the whole, During the period of the Republic of China, the changes in
Chinese society and culture were mainly concentrated in the coastal cities along the
rivers and the elites in these cities, most of whom interacted closely with the West,
but at the same time there were some differences in their identification with Western
civilization, with one part of them advocating the full acceptance of Western culture,
and the other part of them advocating the absorption of some Western civilization
elements on the basis of feudal culture. In the vast number of small and medium-sized
towns and villages, for the lower classes, who grew up under the feudal way of life
and ideology and culture accumulated over thousands of years, and who have long
been the guardians and defenders of the feudal moral concepts and value system,
despite the challenges to their way of life and customs, they are still clinging to their
traditions and stubbornly resisting the invasion of Western civilization. Feudal
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traditional ideas are "used” in Zhang Yimou's films and become the cultural traditions
of the community and the survival model of the characters in the film.
1.4 The Combination of the Old and the New, and the Mixture of Chinese and

Western Elements

The overall characteristics of the social culture of the Republic of China are
the coexistence of the old and the new, and the mixture of Chinese and Western
culture. During this period, Chinese society not only inherited traditional cultural
heritage, such as Confucianism and Taoism, but also was influenced by Western
culture, such as the introduction of concepts such as science and democracy. This
blending and coexistence of old and new cultures has led to the diversification of
social values and the diversity of cultural forms. The culture of the Republic of China
showed the characteristics of a combination of Chinese and Western culture, with
both the continuation of traditional culture and the integration of Western culture,
forming a unique social and cultural landscape.

Generally speaking, when two different social cultures collide with each other,
either one culture completely replaces the other, or the two cultures merge and
coexist, the latter being more common. The basic trend of social and cultural change
in the Republic of China period was that innovation and conformity went hand in
hand at the same time, showing the general characteristics of the old and the new, the
East and the West.

The Zhongshan suit and the new cheongsam, known as the "national costume”
of the Republic of China, are typical representatives of the fusion of Chinese and
Western dress culture and aesthetics. The Zhongshan suit is the most common men's
clothing after the Xinhai Revolution, and it was named after Dr. Sun Yat-sen who
strongly advocated it. It is wider than a suit, with pockets at the top, bottom, left and
right sides of the upper body, a collar that can be buttoned up to the bottom of the
neck, and western-style pants at the bottom. Zhongshan suit is a clothing style
modeled after Japanese student uniforms and Western military uniforms, but it is also
a blend of traditional Chinese cultural elements, elements of the times, and the
traditional aesthetic psychology of the Chinese people.
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Figure 11 Chinese tunic suit
Source:Zheng Dahua.2013.History of Chinese Cultural Development-Republic of
China VVolume.P.54

The social culture of the Republic of China period showed a diversified and
complex picture, which was manifested in labor life, clothing, food, housing and
transportation, marriage and funeral, entertainment and leisure, religious beliefs and
interpersonal interactions. Taking marriage and funeral as an example, on the one
hand, various forms of new wedding and funeral rites and customs such as civilized
marriage, group marriage, public burial, state funeral, and memaorial service appeared
and gradually became popular in big cities, and on the other hand, the traditional
Chinese wedding and funeral rites and customs prevailed in the vast number of cities,
towns and villages, and they still had quite a strong influence and occupied an
absolutely dominant position. For example, in Weixian County, Shandong Province,
"the funeral begins, and the children pay their respects and burn paper. Wills are
rarely written in words and mostly spoken, and there is no definite form. ... The
obituary form is mostly old-fashioned. In the etiguette of condolence, more people
kneel down and fewer bow. Funeral ceremonies are mostly done in the old style.
Drums are used at funerals, and relatives and friends pay homage to the deceased,
often with their heads bowed" (Ding Shiliang & Zhao Fang, 1995, p. 207).

Social and cultural complexity and diversity, mapped to real life, sometimes
hilarious effects, such as the wedding in Yixing County, Jiangsu Province, "since the
Republic of China, although the political system has changed, grooms still wear hats
and boots. However, there are also those who like to be fashionable and wear big
dresses and top hats to show that they are particularly enlightened. The most
ridiculous thing is that the groom wears a high hat and makes a loud noise when
walking. From the front, he looks like a new-style figure, but you don't know that the
pigtail is still there behind him, and the red braid thread falls to the ground (the thread
of the bridegroom’s braid in the local custom is red silk thread). There is also the so-
called best man, who is the groom's bodyguard. There are many relatives and friends
appointed by him, usually four people. Among these four people, some were in suits,
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some were in casual clothes, and some were still wearing Manchu attire” ( Hu Pu'an,
2013, p. 104).

This parallel situation of innovation and conformity inevitably creates a
contradiction between old-fashioned Chinese living habits and modern Western
lifestyles, as well as a clash between traditional Chinese culture and Western
ideology. On the one hand, the living traditions and cultural practices of the Chinese
people are closely related to their daily lives and come from the accumulation of life
experiences of their ancestors, and have been proven by countless practices to be a
paradigm that can be operated over and over again, and in the course of time, they
have long since become a powerful and enduring force for regulating and restraining
moral behaviors and stabilizing the social order; on the other hand, the Republican
government's implementation of the "Changing of Customs and Excellence”, though
initially intended to promote social development and progress, but those in power
often neglected the lower class people's recognition and maintenance of traditional
customs, this kind of top-down influence exerted by the behavior, from the actual
effect, not as satisfactory as it should be, met with the negative resistance of the lower
social strata. "In addition to Shanghai, Beiping and other coastal rivers and large and
medium-sized cities in the interior, the vast majority of places are still in accordance
with the old-fashioned wedding customs, although the occasional adoption of the new
style of weddings, but also a very small number of people. And many vices and bad
customs under the old-fashioned marriage system and marriage customs, such as child
brides, bride kidnapping, transferring marriages, making trouble in the house, taking
concubines, and observing festivals, are still relatively common™ (Zuo Yuhe, 2019, p.
13).

Generally speaking, the Republic of China period from 1912 to 1949 was a short
but important period and an important node in China's social transformation. This
important node is full of interactions between innovation and conservatism, Western
culture and traditional Chinese culture, war and patriotism. This structure was the
main structure of the social culture of the Republic of China and was used for the
story background, scenes and characters in Zhang Yimou's red trilogy film. 1 am
fascinated by the social life and cultural phenomena in the context of the Republic of
China, just like the director Zhang Yimou who chose this period to shoot the Red
Trilogy.

Part 2: Social and Cultural of the Republic of China

The social culture during the Republic of China presented a complex and
diverse scene. In the context of political turmoil and social change, Chinese society is
facing the conflict and collision of old and new cultures. It has both the inheritance of
traditional culture, such as Confucianism, traditional ethics, etc., and the influence of
modern Western culture, ‘such as science, democracy, Capitalism etc. At the same
time, problems such as uneven regional development, obvious differences between
urban and rural areas, social class differentiation and uneven educational resources
also exist. In this intersection of multiple cultures, the social culture of the Republic of
China presented a colorful and fiercely contradictory situation, which triggered many
ideological disputes and social challenges.

During the Republic of China, traditional culture had a profound impact on
society. Confucianism remains an important part of society's mainstream values, and
traditional ethics play an important role in family and social life. Despite the impact
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of modern Western culture, traditional culture still plays an important role in moral
norms, family concepts, education models, etc., influencing people's behavior and
ways of thinking. At the same time, the values of traditional culture also blended with
modern concepts, providing rich soil for the cultural development of the Republic of
China society and becoming an important part of Chinese social culture.

2.1 Social Class and Working Life

The social classes during the Republic of China showed diversified and
complex characteristics. Social class differentiation has intensified. The landlord class
is still active and, together with new classes such as commercial capitalists,
industrialists, and intellectuals, has a relatively large influence in the economic,
political and cultural fields. As the working class, farmers are still the foundation of
society, but they face economic difficulties and marginalization of social status.

1) Social class

Since modern times, along with the importation of Western culture, the
development of capitalist industry and commerce, the abolition of the imperial
examination system, and the founding of new schools, China's traditional social
structure has undergone great changes, with the emergence of new social divisions of
labor and the gradual and frequent mobility of social classes. During the Republic of
China period, the changes in social classes and social division of labor were mainly
manifested in the following ways: First, from the point of view of the career choices
of the intellectual class, the scholars no longer regarded being an official and a
politician as the best career choice as they did in the past; instead, they had more
diversified career choices, and gradually shifted to the new social occupations of
businessmen, entrepreneurs, teachers, editors, etc.; and civil service system was
implemented in the governmental organs. Secondly, from the point of view of
occupational structure, on the one hand, there is a huge difference between urban and
rural areas, with cities dominated by industry and commerce, with a sharp increase in
the number of people engaged in industry and commerce and a sharp increase in the
number of industrial workers, while the countryside is dominated by agriculture and
handicrafts, and most of the people in the rural areas make their living from
agriculture, and do handicrafts, business, and other family sideline jobs in addition to
engaging in agriculture; on the other hand, along with the massive importation of
foreign cultures, the West has become an  increasingly important source of
information for the public. On the other hand, along with the massive importation of
foreign cultures, the Western medical and health care, legal and journalistic systems
were gradually introduced, and new occupational groups such as doctors, lawyers and
journalists emerged.

Social ‘stratification has increased, including landowners, commercial
capitalists, the emerging middle class, peasants, and laborers. Social unrest has made
social class relations more volatile. Landlords remained one of the major socio-
economic classes in rural areas. They usually owned large tracts of land and depended
on the labor of peasants for their income, while wielding greater power in local
politics. Some landlords may also serve as squires and participate directly or
indirectly in local politics and social administration. With the rise of modern
commerce, commercial capitalists rose in the cities. They gained wealth through
commercial activities and became emerging capitalists in the cities. Some
intellectuals, professionals and small businessmen in the cities gradually formed the
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middle class. This group has a relatively higher status in the social structure and they
play a role in the political, cultural and educational fields.

The majority of China's population remains farmers. "Of the total working
population of 259.21 million in 1933, 204.91 million or 79 percent were actually
engaged in agriculture, and 54.3 million (including male labor units divided from
mixed occupations) or 21 percent were engaged in nonagricultural work. Seventy-
three percent of the total population lived in households in which agriculture was the
principal occupation, and 27 percent were members of nonagricultural households"
(Fei, 1993, p. 44). In rural areas, there were many poor peasants who lived in hardship
under the exploitation of landlords. Some relatively wealthy peasants may have
accumulated some wealth through hard work and business, but their status in the
social hierarchy remains relatively low.

With industrialization, industrial workers in cities became an emerging social
class. They usually worked in factories and faced poor labor conditions and low
wages. Some rural residents flocked to the cities in search of job opportunities and
became migrant workers. They often faced problems of low income and labor
intensity. "Poor peasants and idle people in the agrarian society went to the city's
workshops and newly built factories in search of work. They went to the docks to

work as porters, as laborers or to pull foreign carts” (Fei Zhengging, 1993, p. 843).

The lower strata of society included many poor people who might be unemployed,
beggars or other socially marginalized groups. Some social groups, such as women
and ethnic minorities, still face certain social pressures and discrimination in the
ROC.

During the Republic of China period, mobility among social classes was first
manifested in the movement of laborers among regions of the country and between
urban and rural areas. On the one hand, along with the growing disintegration of the
rural economy, a large number of rural laborers chose to make a living in the cities
and became urban workers, and some of them even turned into urban residents. On
the other hand, along with economic development, the scale of cities has further
expanded, and elite talents and educated talents of all kinds from small and medium-
sized cities have moved to large and medium-sized cities, where the occupational
structure is well-developed and material goods are more abundant. "Many rural
notables were also attracted to live in the provincial towns or the big cities of the
region, partly in order to secure a position in the local government or in various
autonomous organizations, and partly in an eagerness to secure a new education for
their children - the latter being the privilege of urban dwellers” (Fei, 1993, p. 843).

Mobility between social classes is-also manifested in inter- and intra-class
mobility. Both the upper social elites and the middle and lower classes of the people
may leave their original classes and become members of another social class due to
certain opportunities, changes, or reasons, and may rise up or fall down in the ranks.
In the Republican society, where peasants constituted the majority of the population,
peasants were undoubtedly the source of social stratification and social mobility, and
became an important force in the transformation of social classes into other social
classes, such as workers, merchants, soldiers, and civil servants. For example, in
factories and enterprises, laborers from the countryside could use their knowledge and
skills to become technicians or middle- and high-level managers, and even some of
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those with outstanding abilities could start their own business and rise to become
new-style capitalists.

The same applies to intra-class mobility. Taking the identity change and class
mobility among farming households as an example, a prosperous family and hard
work can improve the economic situation of a poor farming household, and even
make it rich by purchasing land and property; family separation and laziness can
make a rich farming household's family decline. During the Republic of China period,
disasters, banditry, donations and taxes, wars, and political instability were the social
problems that all peasant households needed to face, and factors such as marriages,
inheritance, and changes of fortune also contributed to a certain extent to the division
and mobility among peasant households, affecting their social life. "Large landowners
formed the backbone of local upper class power in villages and market towns. They
were not, however, permanently privileged groups; their extended families seldom
maintained their position in the village community for more than one or two
generations before being replaced by other families. Even in villages in southeastern
China ruled by a single lineage, wealthy families of a particular surname were
eventually replaced by other families of the same surname™ (Fei Zhengqging & Fei
Weikai, 1993, p. 274).

During the Republic of China period, those in the upper stratum of society
were the head of government, senior officials, rich merchants and landlords, etc.
Those in the middle stratum of society were small and medium-sized businessmen,
civil servants, teachers, lawyers, doctors, journalists, company employees, etc. Those
in the lower stratum of society were peasants, laborers, traditional handicraftsmen,
hawkers, rickshaw-pullers, porters, cleaners, robbers, beggars, military ruffians,
prostitutes, soothsayers and hoboes. etc. Even within the same class, there are huge
differences in social status, standard of living and education.

In the villages, where the majority of the population live, farmers are
categorized into upper, middle and lower classes based on their living conditions,
financial capacity and level of education. "In every village there are upper class
people from well-to-do families who own land and play a leading role in village
affairs. In some villages, practically all the land may belong to one or two such
families. In Xiaoying village in Miyun county, Hebei province, the Wang and Zhou
families owned 83 percent of the village's land. In Gao Weizhuang, Cao County,
Shandong Province, the Wei family owns 5,700 acres of the village's 6,000 acres. The
Ma family in Yangjiagou, Mizhi County, Shaanxi Province, owns 90 percent of the
village's land. Chang'an Village in Xiaoxian County, Jiangsu Province, consists of six
small-villages; one of them is controlled by one family that owns all the land. In the
other ‘villages, -most of the land probably belonged to the landowner's agent (rent
stacks) or to a wealthy family living in another village, or more typically, in a
municipality” (Fei Zhengqing & Fei Wei Kai, 1993, p. 272-273).

During the Republic of China, the differentiation and mobility of social classes
presented a complex appearance. ‘In rural society, some farmers also have the
opportunity to move upward and change their social status through their own efforts
or external opportunities (such as marriage). This information is used to change
character classes in Zhang Yimou's movies.
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2) Farmers' labor life

Rural society during the Republic of China showed a multi-level social class
structure, including the landlord class, rich peasants, middle peasants and poor
peasants. The landlord class and rich peasants occupy land and resources and enjoy
high social status and economic benefits. They often rely on the labor of farmers to
obtain wealth. In contrast, middle peasants and poor peasants live in a more difficult
situation, with difficult working lives, unstable income, and lack of social security and
public services. Working life in rural areas is mainly based on agricultural production
activities such as planting, farming, and breeding. The working conditions are
relatively difficult, there is a lack of modern agricultural technology and facility
support, and farmers' living standards are generally low. In addition, rural society was
also affected by feudal ethics and local forces. The differences in social status and the
imbalance of power made farmers face many challenges and difficulties in their
working life during the Republic of China.

During the Republican period, the territory was vast, the countryside was vast,
and peasants made up the vast majority of China's population. "The Chinese economy
before 1949 can be seen as consisting of two parts: a large agricultural (or rural) part,
comprising about 75% of the population, and a small non-agricultural (or urban) part,
based mainly in semi-modern ports-of-commerce cities. Rural China produces 65% of
the country's agricultural output and also utilizes handicrafts, petty trade, and old-
fashioned transportation.” "The agricultural sector mainly consists of 60 to 70 million
family farms. Of these, roughly 1/2 are homesteaders, 1/4 are semi-homesteaders who
rent a number of plots of land, and the remaining 1/4 are sharecroppers. These
families live in hundreds of thousands of villages that cover the vast majority of the
terrain suitable for the cultivated portion” (Fei, 1993, p. 36).

Agricultural farming is the main form of labor for farmers. "Farming
throughout China is characterized by certain procedures and rhythms of labor. In the
Northeast, North and Northwest, peasants plow and harrow their fields with ease in
late February and March. From April and May until late fall they sow, irrigate, weed,
and harvest their crops.A 1926 study of 24 farming families around the town of
Yunlodian in Jingyang County, central Shaanxi, states, 'According to the distribution
of labor during the year, the months from May to September are the busiest months.'
Another 1924 study of farmers in Weixian County, Shandong Province, concluded
that ‘farming begins at the end of March and ends on December 1'. In central,
southeastern and southwestern China, where the climate and soil are suited to planting
two seasons a year rather than three seasons in two years as in the north. Rice is
planted in April and harvested in late July and August. Farmers then sow wheat,
barley, and green manure crops (fava beans, etc.) in late fall and harvest them in late
spring™ (Fei Zhengging & Fei Weikai, 1993, p. 268).

During the Republican period, wheat was mainly grown in the north and rice
in the south. Other grain crops were planted with barley, corn, soybeans, sorghum,
millet, etc., and cash crops were planted with peanuts, sesame, rape, etc., as well as
groundnuts (sweet potatoes), potatoes (potatoes), yams, taro, all kinds of vegetables,
melons, lotus roots, and so on. In addition, thanks to the development of modern
industry, there has been a significant increase in the area planted with cash crops such
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as cotton, hemp, medicinal herbs and rushes, which provide raw materials for
industry.

In addition to agricultural work, farmers also engage in a variety of sideline
production, such as raising pigs, raising chickens, weaving mats, weaving, dyeing
cloth, brewing wine, etc. Farmers along the coast and the rivers often fish, and
farmers living in mountainous. areas are also in the habit of hunting. Side industries
are an important supplement to cultivation. The products are both for personal use and
sometimes for exchange to subsidize the family. Some peasants will gradually
increase the proportion of sideline work in their family work because of the high
profitability of sideline work, and some will even become handicraftsmen specializing
in sideline work.

During the Republic of China period, the vast majority of families and
peasants, who made up the majority of the population, were in the lower stratum of
rural society. These peasants basically followed the old pattern of family work, with
agriculture as the mainstay and handicrafts as a supplement. These families usually
had little or no land and relied on hiring land from landlords and selling their labor to
maintain a basic livelihood. "Rural statistics collected by the national government in
the mid-1930s showed that as many as 46 percent of farming households owned their
own land and made a living from farming; another 24 percent were semi-owner and
owner-occupier farmers who relied on other sources of income to make up for their
farm income; and the remaining 30 percent were laboring sharecropper households
who relied on wage income to make up for the farm income” (Fei Zhengqging & Fei
Weikai, 1993, p. 273).

Only a small number of families and a small number of people are in the
middle and upper strata of rural society. Those in the upper echelons of rural society
were very few in number and were usually large landowners who owned large tracts
of land in the countryside and stores in the cities, and also engaged in commercial
activities, traveling between the cities and the countryside. According to a 1935 visit
by a Chinese scholar to a village in Fuyang County, Anhui Province, "A village a few
kilometers from the county town (Fuyang) is inhabited mainly by tenant farmers,
whose rice paddies are subdivided into small plots. If we go further, we find that the
number of homesteaders is increasing, and according to these tenants, the land closest
to the county town belongs to the merchants who live there, each of whom owns
several hundred acres of land. When we examined further we found a long wall along
the Spring River. We learned that the land around the wall belonged to a large
landowner who owned 700 acres, leased out 670 acres, and ran the rest himself. He
was also a wine merchant. Away from this long wall are several other villages,
dammed, belonging to the Zhou, Liu, Tang and Zhang families of the village of Hefei
Xi'" (Fei Zhengqging & Fei Weikai, 1993, p. 273).

Families in the upper strata of rural society are generally better educated,
emphasize their children's education, and are willing to send their children to study in
big cities or abroad if they have the financial means to do so. The number of people in
the middle class of rural society is also small, and they usually own their own land,
and in addition to farming themselves, they will rent out their excess land to landless
farmers or hire landless farmers to work for them, and some of them are engaged in
handicrafts in addition to farming, and make a lot of profit from their agricultural and
handicraft incomes, so that they live in abundance.
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The lives of different classes in rural society are used in Zhang Yimou's films,
becoming the background of the film and the life scenes of the characters.
2.2 Families and Clans

Influenced by the social environment, clans and families in the Republican
period still occupy an important position in terms of social structure and cultural
traditions, despite the fact that they have also faced a series of changes and
challenges, and that the traditional concept of the family has been subjected to the
impact of modern concepts.

1) Families

Traditional Chinese society is essentially a family society. Family society
emphasizes the family and clan as the basic units of society, often relying on ancient
customs and values to maintain its functioning, and has its own set of well-established
codes of conduct and moral standards. "Until the late Qing Dynasty, the traditional
Chinese family was like a miniature kingdom, with the head of the family having the
power of the monarch, who had the right to enforce the family law and manipulate the
life and death of family members. The government recognized this all-powerful role
of the family and did not interfere with the relationships between fathers and sons,
husbands and wives, and siblings within the family" (Xu Zhongyao, 2012, p. 433).

During the Republican period, the traditional extended family structure still
existed in some areas, including several generations of parents, children,
grandparents, and maternal grandparents living together. "Rural families were
composed of as few as four to six people and as many as 30, living in villages of
varying sizes" (Fei Zhengging & Fei Weikai, 1993, p. 271). In cities and some
modernized areas, the nuclear family structure is gradually becoming more dominant.
In some rural areas, the small family is also the dominant family structure. "Contrary
to the common belief that Chinese families are usually large, the average family size
is five persons. That concept of several generations living under the same roof is only
suitable for some wealthy families; ordinary families do not enjoy such luxury™ (Xu
Zhongyao, 2012, p. 49). For example, in Laiyang County, Shandong Province,
"Nowadays, there are suddenly many small families; men and women get married and
set up their own families, with independent property, parents are not allowed to ask
questions, and the patriarchs are not allowed to intervene” (Ding Shiliang & Zhao
Fang, 1995, p. 238). In 1923 Li Jinghan conducted a survey of 100 families in
Hangjatun, a suburb of Beiping, "Those with lineage and economic ties totaled 406,
with an average of 4.06 per family.""In 1922 the Agricultural Section of Jinling
University in Nanjing surveyed the 102 farming families near Wuhu, Anhui Province,
with an average of 5.4 persons per family. Another 150 farming households were
surveyed in Linsan County, Zhili, with an average of 5.35 persons per household” (Li
Jinghan, 1933, p. 15-16).

The family continues to play-an important role in the education of children and in
marriage. The rise of modern education has been accompanied by a gradual increase
in children's education and freedom of marriage. However, in some areas, especially
in rural areas, traditional parental authority is retained to a certain extent, in a model
of the family in which the man has a higher status than the woman and the older
person has a higher status than the younger one. The male elder is usually the head of
the family and the "defender” of the family's honor, and has absolute authority and
say in the family, deciding on all family matters, arranging the marriage of children,
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and punishing or even selling family members who are unfilial and degrading to the
family. Confucian ideas such as family loyalty, filial piety, chastity, and the Three
Principles and Five Rules became the moral code and behavioral norms for family
members. In terms of family relations, the sense of identity prompts each member of
the family to play his or her role appropriately, with the father being dignified and
resolute, the mother stern but kind, the children respectful and humble, the elder
brother affectionate to his younger siblings, and the younger siblings respectful and
submissive to their elder siblings.

Within the clan and family, women are usually expected to play traditional roles
such as wives, mothers and housewives. Social changes have improved the social
status of women to some extent, especially in some families in the cities, and some
urban women have made some progress in education, work, etc., and have fought for
equal rights.

However, in some areas with strong traditional attitudes and clans, especially in
rural areas, women still face the shackles of traditional attitudes and the social status
of women remains low. A wife must obey her husband and she has no independent
property, including herself, which is the private property of her husband. Widows are
usually considered not to remarry, while husbands are allowed to have multiple
concubines while still having one wife.

2) Clans

The clan is an extension of the traditional family. Families living in a certain
geographical area and coming from the same ancestors form a clan. In the early
Republican period, the clan system remained a prominent feature of Chinese society.
Many families were still organized in clans, and although the organizational structure
of many clans varied, there was usually a clan chief and a number of clan elders, who
were usually older, prestigious, and prominent members of the clan. Their duties
include handling clan affairs, managing family assets and clan temples, and rewarding
and punishing clan members. Clan power varies from strong to weak in different
regions, with strong clans in southern China, slightly weaker in central China, and
weak clans in northern China.

The activities of the clan mainly include compiling and renewing the genealogy
of the clan, organizing ancestor worship ceremonies, taking charge of the ancestral
shrine, sacrificial fields and ancestral graves, providing relief to the clan members,
training the children of the clan, rewarding the virtuous and disciplining the unworthy
within the clan, settling lawsuits, and defending the clan.

Ancestor worship is an important cultural activity in clan societies. Family
members usually gather regularly to perform rituals to show their respect for their
ancestors. For example, in Changli County, Hebei Province, “the scholar-bureaucrats'
families built ancestral halls. to offer sacrifices in the spring and autumn. They
prepared sheep, hogs, and wine, and the whole family gathered together. After the
ceremony, everyone returned drunk and full. If there is no ancestral hall, set up a
niche in the living room of your home and place a memorial tablet. If you are an
ordinary villager, you can cut a red piece of paper at the end of the year and write
down the deity of a certain family. On birthdays and anniversaries of death, offerings
and sacrifices are made. As for the Qingming Festival, in mid-July (commonly known
as the 'Magu Festival’) and on the first day of October, sacrifices are made at the side
of the tomb" (Ding Shiliang & Zhao Fang, 1989, p. 231). Laiyang County, Shandong



56

Province, "officials and common people all have ancestral halls, where they hide the
portraits, genealogy and tablets of their ancestors, and offer sacrifices at the right
time. The festival of sacrifices is focused on New Year's Day. The portraits or
genealogy are hung on the walls, the tablets are placed on the table, and pigs are
sacrificed. , sheep, chickens, pheasants, fish, vegetables, fruits. The sacrifices can be
rich or not, depending on the wealth of the family" (Ding Shiliang & Zhao Fang,
1995, p. 237).

Clans usually have a relatively complete set of clan covenants or rules, which are
posted in the ancestral hall and recited on appropriate occasions. These clan rules or
regulations often correspond to Confucian moral teachings, including filial piety and
respect for parents, respect for elders, harmony between clans, teaching of children
and grandchildren, honoring one's duties, and refraining from committing acts of
impropriety. The clan rules regulate interpersonal relations and ethical order within
the family and the clan, requiring sons to be filial to their fathers, wives to obey their
husbands, and brothers to love one another.

In addition, the clan rules also warn the clansmen not to engage in bad behaviors
such as laziness, wastefulness, violence and gambling. Serious offenses against the
clan rules are dealt with publicly in the ancestral hall in front of the entire clan.
Depending on the seriousness of the offense (disobedience, filial disobedience, and
adultery were considered the most deserving), the offender would be subject to one of
the following punishments: moral admonition, verbal reprimand, fine or sacrificial
offering, whipping, loss of clan privileges, expulsion from the clan and from the
genealogy, death, or self-murder. Although corporal punishment or execution was
illegal, the government rarely interfered with clan decisions.

For serious violations of clan rules, the clan chief and clan elders will gather the
entire clan to the clan ancestral hall and publicly deal with the offenders, who,
depending on the severity of the fault, will be subject to moral exhortation, verbal
reprimand, fines or sacrifices, flogging, deprivation of clan privileges, expulsion from
the clan and ticking off of the genealogy, and execution or causing oneself to be
killed. Although corporal punishment or execution within the clan was illegal, the
government rarely intervened. For example, in Laiyang County, Shandong Province,
"In the past, people with the same surname lived together in groups, celebrating each
other's joys and sorrows, supporting each other in sickness, and caring for each other
in poverty. Their rituals were thick and thin, and their clothes were light and heavy, so
as to distinguish between relatives and strangers, and to maintain human relations.
When you meet an elder, you must get up when you are sitting, get off when you are
riding, and avoid fighting. If the person is unworthy, the clan leader may punish him
according to the family law at the ancestral hall, or drive him out of the country, or
send him to the official for investigation. Some of them were forced to migrate to
other places due to poverty, so they used-money to support them and worship their
ancestors" (Ding Shiliang & Zhao Fang, 1995, p. 238).



57

Figure 12 Ancestral Hall. It is a place where ancestors’ tablets are set up, where
ancestor worship activities are held, and where family affairs are conducted.
Source: Wan Jianzhong & Li Shaobing et al. 2008. History of Chinese Folklore
(Republic of China Volume).P.355

Clans form a large social network in society, where members are interrelated
and provide mutual aid and support. This is important for individuals to gain status
and opportunities for development in society.

During the Republic of China period, social changes and modernization trends
gradually altered family structures and social relations. Urbanization, the spread of
education and changes in the social system all had a profound impact on clans and
families. The traditional society centered on the family and clan was impacted and
gradually disintegrated. However, the disintegration of the traditional family system
and clan society was a gradual process that took place over a fairly long period of
time, and the degree of disintegration of clan society varied in different regions.
"Clans and families can no longer provide help and comfort to the unemployed, sick
and poor members of their families. Craftsmen and peasants who were deprived of
their rice bowls left their hometowns to make a living in the cities, and at the same
time were freed from the control of the clan and family over them. Even if they are
fortunate enough to start a new life, their meager income is hardly enough to sustain
themselves, let alone support their clansmen. The relationship between people like
these and the clan is already thin, and the wives and children of such people often
have to work in different cities, struggling to make a living. As a result, not only the
clan members but even the immediate family members are more uprooted.
Undoubtedly, under the influence of foreign economic invasion, the old family
relationships disintegrated” (Xu Zhongyao, 2012, p. 319-320).

In the Republic of China period, clans and families were still influenced by
traditional culture, and in some areas where feudal forces were strong and traditional
thinking was strong, especially in remote and outlying rural areas, clan forces were
still very strong, clan rules and discipline were still firmly binding, and the family and
clan still played a strong role in people's daily lives. This information was used in
Zhang Yimou's film and_became the theme expressed in the film - the restraint of
feudal ethics on people.
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2.3 Weddings and Funerals

During the Republic of China, new wedding and funeral rituals became popular
in some places, but traditional weddings and funerals remained the mainstream of
society. Wedding ceremonies and funerals carry long traditions and profound cultural
heritage. At weddings, traditional customs of the family and society are usually
followed, such as wedding ceremonies, dowry etiquette, etc., to demonstrate family
prestige and social status. Funerals are respected and treated seriously, and often
comply with traditional or religious rituals, such as wearing mourning clothes,
spreading paper money, carrying coffins, etc., to express grief and respect for the
deceased. These rituals are not only important rituals in family life, but also important
carriers of social and cultural inheritance, reflecting the social customs, habits and
moral concepts of the Republic of China.

1) Weddings

During the Republic of China period, weddings were still an important rite of
passage in social life, but compared with the previous era, a number of changes had
taken place, mainly in four areas: first, the concept of marriage had undergone major
changes, with the old-fashioned marriage system and marriage rites, such as arranged
marriage, sale and purchase, coercion, concubinage, wife-expulsion, chastity, and
early marriages, being severely criticized, and the concepts of freedom of love,
autonomy of marriage, marriage abolition, and revolution in marriage being
disseminated. Second, the marriage system has undergone major changes, with
monogamy gradually replacing polygamy and concubinage as the main marriage
system. Thirdly, marriage is becoming increasingly free, and interactions between
men and women tend to be more open, with a gradual decline in arranged marriages,
an increase in independent marriages, a rise in the proportion of late marriages, and a
greater freedom to divorce, with an increase in the number of divorce cases; young
people in urban areas, in particular, have a greater opportunity to choose their own
partners and are not subjected to the strict arrangements of their families. Fourthly,
there are various forms of weddings; in the cities, some trendy young people may
choose Western-style weddings, wear Western-style wedding dresses and have church
weddings. Weddings tend to be simplified, and new types of weddings, such as
civilized marriages and collective weddings, are becoming popular. In the
countryside, however, there are still traditional Chinese weddings, including
traditional ceremonies such as the cave-in and the crossing of the threshold. For
example, in Weixian County, Shandong Province, there are both new-style weddings
and old-style weddings, "First marriages often involve a matchmaker. In the old-style
marriage contract, the parents made the decision and the matchmaker helped convey
the information; in the new-style marriage contract, the engagement certificate and
photos were exchanged with the consent of both parties. Betrothal gifts include coins,
jewelry, cloth, etc. At the wedding ceremony, the groom's family welcomes him with
music. During the wedding ceremony, people pray to heaven and earth and drink cups
of wine. If you get married in a new style, you should get married in a new style.
There are various etiquettes after marriage, such as meeting parents and relatives. The
age of marriage is over fifteen years old and the majority is under twenty-five years
old" (Ding Shiliang & Zhao Fang, 1995, p. 207).
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Figure 13 Group Wedding Ceremony

Source: Wan Jianzhong & Li Shaobing et al. 2008. History of Chinese Folklore
(Republic of China VVolume).P.279

Dowry is still an important tradition in the Republic of China. At the time of
the wedding, the bride's family usually provided some gold and silver jewelry,
furniture, clothing and other belongings to the groom's family to show the weight of
the dowry.

The new style of marriage rites and customs formed a serious impact on the
old style of marriage and weddings, prompting great changes in the form of marriage
during the Republican period, but such changes showed great imbalance in different
regions. The changes in large and medium-sized cities were greater than those in the
townships in general, the changes in culturally advanced areas were greater than those
in culturally backward areas, the changes in the upper class were greater than those at
the grass-roots level, and the changes in the educated and well-educated populace
were greater than those in the uneducated or less educated populace.

Generally speaking, old-style marriages were still absolutely dominant in the
Republican period, not only in terms of numbers and geographical area, but also in
terms of variety of forms and cumbersome ceremonial procedures. In Hangzhou City,
Zhejiang Province, "old-style marriages accounted for seven or eight out of ten, while
new-style marriages accounted for only two or three out of ten" (Hangzhou Local
Records Compilation Office, 1987, p. 233). Laiyang County, Shandong Province, on
the day of welcoming the bride, "when welcoming the bride, the honor guard leads in
front and the drumming team follows. The groom is covered in red silk and rides in a
colorful sedan to the bride's home. This is called "Xiao Dengke". The bride's family
asks two women to wash the bride's face at the schedu