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ABSTRACT

The dissertation is concerned with the Historical and musical
characteristics of Fuyang Folk Songs in Anhui, have the following objectives: 1) To
study the deveopment of Fuyang folk songs. 2)To analyze the musical characteristics
of Fuyang folk songs. 3) To propose guidelines for the preservation and transmission
of Fuyang folk songs.The researcher researched, analyzed, and documented the
information gathered from the literature review and fieldwork using theoretical
approaches from ethnomusicology and musicology.

Firstly, through literature research, clarify the development of Anhui
Fuyang folk songs, and track the changes in the form and inheritors of Anhui Fuyang
folk songs through field investigations and interviews with key informants.

Secondly, from the analysis of the characteristics of eight songs,
including . unswerving love songs, colorful songs of social life, wonderful labor
peddling songs, sonorous and powerful revolutionary songs,summarize the singing
music characteristics of Fuyang folk songs and reveal the connotation of Fuyang folk

songs.

Thirdly, we should fully leverage the advantages of Fuyang folk song
carriers to broaden the audience, strengthen government leadership, and increase
policy and financial support for Fuyang folk songs; Expand the survival space of

Fuyang folk songs, improve performance forms, enhance the attractiveness of Fuyang



folk songs, and continuously cultivate young forces to inherit Fuyang folk songs;
Relying on universities to explore inheritance channels, cultivate talents in Fuyang
folk songs, integrate resource media in the inheritance of Fuyang folk songs, build a
Fuyang music and culture community, and expand the dissemination of Fuyang folk

songs.

In summary, this study takes the history and musical characteristics of
Anhui Fuyang folk songs as the carrier, mainly elaborating on the development
history of Fuyang folk songs, presenting the musical characteristics of Fuyang folk
songs from the perspective of music itself, and providing guidance for the
development of Fuyang folk songs.

Keyword : Fuyang Folk Songs, Historical, Musical Characteristics, Guidelines,
Preservation, Transmission
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CHAPTER |
INTRODUCTION

1.1 Research Background

Fuyang folk songs with a very long development history is a musical genre
created by a long-term experience of working people. Fuyang folk songs originated in
the rural towns on both sides of the Huaihe River, where they are closely related to
the labor and life of the working people, and locality. The most important feature of
the folk song is mainly an impromptu singing with various themes and forms, and the
singing style that is reflected in the smooth pronunciations, contrast dialects. It is the
cultural crystallization of agricultural civilization in Fuyang and the surrounding
areas, from whom generations of workers in agriculture, animal husbandry, sidelines,
fishing, and commerce was a source of the creation. The study of Fuyang folk songs
genetate an in-depth understanding of local cultures and customs to aid their
sustenence and can be used as an element of music creation.

Li (2021) in her "Analysis on the musical form and Singing style of Fuyang
Folk Songs" mentioned that " The Fuyang folk song has a strong local flavor and
distinctive characteristics of northern Anhui, and it embodies the spiritual outlook,
thoughts and feelings of the working people in different historical periods". Fuyang,
having a long history and a prosperous culture, is located in the northwest of Anhui
Province, adjacent to Henan Province in the northwest, southwest, and west. The city
connects to Huainan City in the east, and facing Lu'an City across the Huaihe River in
the south. It is the hometown of Ganluo, Guan Zhong, Bao Shuya, and Lv Meng.
Geographically speaking, there are the Run, Runhe, Yinghe, Yinghe, Xifei, Cihe, Xie,
and Bao Rivers, which belong to the Huaihe River running through the city where the
vicinity is centered in the Huaibei Plain with flat terrain, Longshan, Huishan
Mountain, Wolf Mountain, -and Shuangsuo Mountain in the northeast. The developed
water system and unique geographical environment have created a rich and colorful
cultural environment that can be seen as a catalyst to the creation of Fuyang folk
songs. Cheng (2017) in her "The Study of Fuyang Folk Songs under the Vision of
Intangible Cultural Heritage Protection™ holds that "Fuyang Folk songs show the real



spiritual outlook of the people in various historical periods and the strong thoughts
and feelings of love, hate, sorrow and joy in Fuyang area, and are the true portrayal of
the dynamic life of the people in Fuyang area".

Anhui is a treasure house of folk song art and local traditional folk songs
throughout the north and south, each with its own characteristics. Fuyang folk songs
are rich in content, diverse in forms, and wide in themes, which lays the important
position of "North Song"” in Anhui Province with its unique musical personality. Thus,
the Fuyang folk song is an invaluable local treasure. Growing up in Anhui Fuyang,
the hometown of folk art and inheritance protection, | relive that the songs still
resonate in my memory since my childhood with nostalgia and love for the tradition
of folk art, and more in the national cultural system in the new period of intangible
cultural heritage and protection. | decided to use Fuyang folk song art value and
singing style, as a local traditional literature and art, to be a focus on my research
project.

Fuyang folk song contains many artistic values, such as historical records, a
cultural communication, an educational edification, and an artistic aesthetic value.
Being a unique cultural phenomenon in the Fuyang area, Fuyang folk songs
developed under mainly impromptu singing until they came to light and were valued
by publicity. The artistic value of Fuyang folk songs connects the past and future of
Fuyang music culture, to which people should pay attention. My hometown, Fuyang
city, is the provenance of Fuyang folk songs, but with the current situation of Fuyang
folk songs is less prosperous. A Fuyang person and an art educator, | have the
responsibility and obligation to study the local opera in my hometown to know that
nowadays, with the development of Internet media, the way of mass entertainment
and leisure posts a threat of a traditional art to the inevitable reduction of audience. |
hope that my hometown opera can live on stage forever. It can be better inherited and
developed, so | am willing to fight for the development of Fuyang folk songs.

All in all, the owner of Fuyang folk songs has a unique development history,
and its performance and singing are the ups and downs of life told by the local
working people. Because of its rich content, diverse forms, and wide range of themes,

Fuyang folk songs have established an important role in the "Northern Song" of



Anhui Province with its unique musical personality. Although it is a regional local

folk song in Anhui Province, but it has strong local characteristics and value.

1.2 Research Objectives

1.2.1 To study the development of Fuyang folk songs.

1.2.2 To analyze the musical characteristics of Fuyang folk songs.

1.2.3 To propose guidelines for the preservation and transmission of Fuyang
folk songs.

1.3 Research Questions
1.3.1 What is the development of Fuyang folk songs?
1.3.2 What is the musical characteristics of Fuyang folk songs?
1.3.3 How about the guidelines for the preservation and transmission of

Fuyang folk songs?

1.4 The importance of the Research

1.4.1 Learned the development of Fuyang folk songs.

1.4.2 Reveal the musical characteristics of Fuyang folk songs.

1.4.3 Research the guidelines for the preservation and transmission of Fuyang
folk songs.

1.5 Definition of terms

Fuyang Folk Song refer to Fuyang folk songs originated from folk songs in
the urban area of Fuyang, Anhui, China, There are four types: Unswerving love
songs,Colorful songs of social life, Wonderful labor peddling songs, Sonorous and
powerful revolutionary songs.

Historical refers to the systematic recording, study and interpretation of the
past events and activities of human society, as well as of the behaviors of these
events. It can be divided into four stages, the first stage is Origin period, the second
stage is Excavation period, the third stage is Songs organization period, and the fourth

stage is development period.The fourth stage is the focus of my research(2001-2025).



Musical Characteristics refer to the Formal structure, Tempo, Range,
Melodic contour, the relationship between text and melody.
Preservation and Transmission refer to Strengthen the government

leadership and broaden the existence of Fuyang folk songs; Improve the performance
form and enhance the attraction of Fuyang folk songs; Cultivate folk song talents,
and rely on colleges and universities to explore the inheritance channels; Integrate

resource media to build Fuyang music culture community
Development Refers to the development of Fuyang folk songs in various
periods, including: the origin of Fuyang folk songs; several development stages of

Fuyang folk songs.



1.6 Conceptual Framework

The Historical and musical
characteristics of Fuyang Folk
Songs in Anhui, China

Research Objectives
1.To study the development of Fuyang folk songs.
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1. Study the development of Fuyang folk songs.




Conceptual Framework

The musical characteristics of Fuyang folk songs in Anhui, China

Contents analysis

Title

1.A faithful song 1.Formal
of unswerving structure
love 2. Tempo
2.Colorful songs 4 Meter
of social life 5.Range
3.Wonderful 6.Motion
labor peddling 7.Melodic
songs contour
4.A sonorous and 8.The
powerful relationship
revolutionary between text and
song melody and act

\/

Propose guidelines for the preservation and transmission of Fuyang
folk songs.




Conceptual Framework
According to the historical development line of Fuyang folk songs, many
believe that the study of musicology can be divided into two parts: the study of music

historical and music systematic research.

Systematic
Historical
A B C D
Historical Systematic
A Period: (1963-1970) Origin period
B Period: (1971-1981) Excavation period
C Period: (1982-2000) Organization period

D Period: (2001-2025) Development period.



CHAPTER I
LITERATURE REVIEW

This chapter reviews the relevant documents of the Fuyang folk songs to
obtain the relevant information available to be used in this research that is pertinent to
the topic and objectives:

2.1 Anhui folk songs

- The classfication of Anhui folk songs

2.2 The history of Fuyang folk songs.

2.3 The rhyme in Fuyang folk songs

2.4 The Related Methodology

2.4.1 Ethnomusicology
2.4.2 Musicology Method
2.4.3 Theory of Chinese National Mode

2.1 Aanhui Folk Songs

In this study, the researchers consulted the relevant literature to obtain more
comprehensive information. In CNCK searched the keyword "Anhui folk songs”, they
obtained 54 papers, nine master's papers and one foreign literature. Many experts have
different classifications for Anhui folk songs.

As one of the representatives of Anhui culture, Anhui folk songs have
undergone thousands of years of evolution and development, bringing joy to
generations of Anhui people. The rich cultural connotations contained in Anhui folk
songs provide inexhaustible resources for music creation. With the passage of time
and historical changes, Anhui folk songs have been continuously adapted and created
by generations of artists, making them prominent among a variety of folk songs
(Hong, 2107).

Anhui, abbreviated as "Wan", is a province which is named after the first
characters of Anging and Huizhou prefectures. Its terrain consists of plains, hills, and
mountains, spanning the three major water systems of the Huai River, Yangtze River,

and Xin'an River. Anhui has diverse cultural types, with influences from the Central



Plains culture, Chu culture, and Wu culture respectively that afford to diffuse the
areas between Huaibei, Jianghuai, and Jiangnan. These factors have also directly
influenced the formation of rich and colorful types of folk songs in various regions of
Anhui in terms of musical form and style, becoming shining pearls in Chinese folk
song (Shi,2021).

Folk songs are treasures of traditional Chinese folk music, and people have
poured human thinking into their creation, inheritance, and performance. Most of
them celebrate love, praise the working people, while detest to oppression that reflects
on the simple emotions of the working people. Different types of folk songs have
emerged in different regions due to their geographical, natural, and cultural
environments. It can be saind that Anhui, located in the Central Plains and has a
unique climate and topography, gives rise to the unique charm of folk songs in this
region (zhang,2021).

- The classfication of Anhui folk songs

Anhui folk songs are classified according to the relevant theoretical literature
data and the provenance of folk songs. For the study of Anhui folk songs, there are
mainly the following six classification methods.

(1) Miao (1985) argued in her article "On the Division of Approximate
Color Zones for Han Chinese Folk Songs™ that northern Anhui can be classified as
part of the Jianghuai Folk Song Approximate Color Zone, while southern Anhui
(eastern Anhui) can be grouped as part of the Jiangsu Zhejiang Plain Folk Song
Approximate Color Zone. At the national editorial exchange meeting of "Zhong Guo
Min Jian Ge Qu Ji Cheng" held by the China Conservatory of Music, it was proposed
earlier to divide Anhui: folk songs into five parts: southern Anhui, western Anhui,

Huaibei, Jianghuai, and eastern Anhui. (See Figure 2.1)
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Figure 2. 1

The first classification view of Anhui folk songs

southern Anhui

western Anhui

Anhui folk songs Huaibei

Jianghuai

eastern Anhui.

Source: Miao (1985)

2) Lu (2016) In the article "Research on the Inheritance of Anhui Folk
Songs in College Music Education” , it is mentioned that Anhui folk songs have
strong regional characteristics, which are closely related to specific historical
development backgrounds, regional cultures, and local customs. Anhui folk songs can
be divided into northern Anhui folk songs, southern Anhui folk songs, Dabie

Mountain folk songs, Chaochu folk songs, and Fengyang folk songs. (See Figure

2.2)
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Figure 2. 2

The second classification view of Anhui folk songs

northern Anhui folk songs

southern Anhui folk songs

Anhui folk songs Dabie Mountain folk songs

Chaohu folk songs

Fengyang folk songs

Source: Lu (2016)

3) Zhang (2017) wrote the article "A Study of Dialects in Anhui Folk Song
Art," to argue that Anhui does not have a unique characteristic, but rather a mixture of
folk songs from different regions. Specifically, it mainly includes the following types:
firstly, folk songs from northern Anhui. With Anhui North located in the northern part
of Anhui Province, especially the areas north of the Huai River, it is geographically
close to Henan; therefore, its dialect tends to lean towards the Central Plains
Mandarin. The rhythm of folk songs in northern Anhui is usually relatively stable,
while the melody is rough and has obvious northern characteristics. Typical folk
songs include "Di shang Huang He Ju Dao Wan" and so on. Secondly, Fengyang folk
songs are most famous for their Fengyang Flower Drum, which is a unique flower in
Anhui folk songs and is renowned both domestically and internationally. Fengyang
folk songs are-inclined to be passionate, lively, and have both northern and southern
characteristics with a unique local charm. Thirdly, the folk songs of southern Anhui,
the city that located south of the Yangtze River, they have a dialect that is distinct
from other regions in Anhui, and a culture with a clear Wu cultural color. Therefore, it
also has a distinct Jiangnan water town characteristic in folk songs, with emotional

attachment and beautiful tone. A typical example is "Cai Cha Ge". Next, Dabie
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Mountain folk songs from a city called The Dabie Mountains that stretch thousands of
miles, with natural scenery and cultural history unparalleled in Anhui. The mountain
songs of Lu'an, Anging and other places are passionate and unrestrained, while the
minor tunes are relatively gentle and passionate, possessing the characteristics of
southern water towns. (See Figure 2.3)

Figure 2. 3

The third classification view of Anhui folk songs

northern Anhui folk songs

Fengyang folk songs

Anhui folk songs

Southern Anhui folk songs

Dabie Mountain folk songs

Source: Zhang(2017)

4) Rong (2019) wrote "The Inheritance Path of Anhui Folk Songs under the
Background of the New Era"” to mention that folk songs, as folk music art, are closely
related to specific natural and social environments, and have distinct "regional”
characteristics. According to regional styles, Anhui folk songs are generally divided
into five color regions—namely, northern Anhui;, southern Anhui, western Anhui
(Dabie Mountains), eastern Anhui, and central Anhui (Chaohu Lake) folk songs. The
differences in regional characteristics have created different styles of folk songs.
Overall, the folk songs of southern Anhui are beautiful and lyrical, while the folk
songs of western Anhui are loud and clear. In addition, the folk songs of northern

Anhui are rough and simple, while the folk songs of eastern Anhui are humorous and
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witty, in contrast to the folk songs of central Anhui that are mainly from the south and

have both northern flavors, thus composing the colorful movements of Anhui folk

songs with various distinctive melodies. (See Figure 2.4)

Figure 2. 4

The four classification view of Anhui folk songs

northern Anhui

southern Anhui

Anhui folk songs

western Anhui
(Dabie Mountain)

eastern Anhui

And central Anhui
(Chaohu Lake) folk songs.

Source: Rong(2019)

5) Tang (2020) wrote the article "Research on the Inheritance and

Development of Anhui Folk Songs under the Background of Rural Revitalization" to

contend that Anhui folk songs mainly include Wuhe folk songs, Dabie Mountain folk

songs, Huizhou folk songs, Dangtu folk songs, Fengyang folk songs, Wanbei folk

songs, Guichi folk songs, Tongling Niu songs, Chaohu folk songs. According to the

elements of human geography and environment, Anhui folk songs can be roughly

divided into seven types: Anhui South Mountain and Huizhou folk songs, Anhui West

Dabie Mountain folk songs, Huaihe River-Basin folk songs, Wanjiang River Basin

folk songs, Jianghuai Hill folk songs, and Chaohu folk songsin a word. (See Figure

2.5)
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Figure 2.5

The six classification view of Anhui folk songs

folk songs of southern
Anhui and Huizhou

Dabie Mountains in
western Anhui

Huatihe River basin

Anhui folk songs | LA
Wanjiang River basin
Jianghuai hill folk songs
5 Cha(i)ﬁhu folk songs
Source: Tang (2020)
Conclusion

Through the compilation and analysis of the above literature, Anhui folk songs
can be divided into three types: northern Anhui folk songs, central Anhui folk songs
and southern Anhui folk songs according to their geographical location. (See Figure
2.7). Fuyang folk songs are one of the most important representatives of folk songs in
northern Anhui. Fuyang folk songs play an irreplaceable role and position with their
unique musical characteristics. As the representative folk song type in northern Anhui
province, Fuyang folk song has four special typical song types, which are Unswerving
love songs, Colorful songs of social life,Wonderful labor peddling songs, Sonorous

and powerful-revolutionary songs.



Figure 2.5

Anhui folk song classification

Anhui folk songs in China

North Anhui Central Anhui Southern Anhui
folk songs folk songs folk songs
Dangtufolk
Fuyang folk Lu'an folk songs
songs songs Fanchang folk
Fengyang folk Chaohu folk songs
songs songs Huizhou folk
Wubhe folk Tongcheng songs
songs folk songs Tongling folk
songs
Fuyang folk songs
1.Unswerving love songs
2.Colorful songs of social life
3. Wonderful labor peddling songs
4. Sonorous and powerful revolutionary songs

Source: Yuyu Tao (The researcher)
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1) Unswerving love songs

The theme of love, a common expression, is one of the important types of folk
songs in Fuyang. From the style of the songs, while some of the Fuyang folk songs
with love themes showcase the soft and sweet feelings between lovers, the deep and
lonely longing day and night, the other side of expression reflects the accusation and
resistance against treacherous behavior, and some deeply depict the shyness and
simple values of the Fuyang people in love, such as the initial love song, hot love
song, heartbreak song, bitter love song, melody love song.

As a representative song in Fuyang folk songs with the theme of first love,
"Gao Lu Tan Mei" expresses a girl's admiration for her beloved with its sincere and
simple lyrics. The lyrics "Exploring the girl in the first month, the first month is full.
Ding ding, instructing my little husband" perfectly combine melody and lyrics, to
picture the wholesome innocence of the girl. The folk song "Shi Xiang" with a
passionate love theme is created from the perspective of a young girl, with the theme
shifting from admiration to praise. The lyrics 'l only hope to get married in March,
and the two of us will be so happy ‘reflect the girl's longing for a better future and her
persistent pursuit of love. The theme song of heartbreak, "Shi hen," expresses the pain
and helplessness of women in a mournful tone. The lyrics, "Men and women are
mostly the same, hey, why don't you give me a dowry?" deeply reveal the grief and
reluctance of women who have a heartbreak. The songs with love as the theme in
Fuyang folk songs have the characteristics of sincere and simple emotions, and belong
to the true representation of the local people's emotions.

2) Colorful songs of social life

Music is the art of time. It originates from life and shows the different lives of
different social classes. First of all, Fuyang folk songs are the emotional expression of
the working people engaged in social production, as well as their true statement of
social life. They play an important role in-people's wedding and funeral ceremonies.
Among Fuyang folk songs, there is no lack of exposure to the old society and praise
for the new society. Looking at the development of Fuyang folk songs, it is actually a
result of the historical change of Chinese dynasties. The recording and preservation of
Fuyang folk songs provide important materials for the study of folk songs' regional

culture, which is of great historical value. For example, Jian Mian Hua, Kai Cha
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Guan, Wang Da Niang Ba Gang, Zi Yan Fei Lai San Yeu Tain, Da Ta Qing and so on
all truly describe the scenes of folk daily life. We can explore the traditional music art
of Fuyang folk songs from these songs, then provide reference for the study of folk
culture in Northern Anhui. To deeply explore the content of social life songs in
Fuyang folk songs, we take Zi Yan Fei Lai San Yeu Tain, and Da Ta Qing as
examples for analysis.

3) Wonderful labor peddling songs

Labor songs have an important component of traditional Chinese folk music,
such as fishing boat songs and agricultural songs. The labor songs in Fuyang area
emerged from the working life of the people. These songs were originally created by
the laboring people of Fuyang in their production activities. The improvised and neat
rhythm and melody can increase the enthusiasm of workers and reflect the concept of
spreading culture through singing in agricultural civilization. The most representative
labor songs include "Liao Tu Hao Zi", "Mai Ma Hu Tang", "Mai Hua Sheng", "Mai
Xi Gua", "Mai Zhen", etc.

The song "Tiao Tu Hao Zi" is sung led by the lead singer and together in
harmony by the chorus. The lyrics "Two ships advancing together, ah hey hey! The
power of the collective, ah hey hey! The power is boundless, ah hey hey!" express the
spirit of unity, cooperation, and joint struggle of the working people. It can still be
heard in the fields and banks of Fuyang today. Mai Ma Hu Tang depicts the scene of
rural stalls selling horse paste soup, hot and steaming, sold at the beginning and end
of the village, showcasing the local people's lifestyle and culinary culture. Similarly,
songs such as "Mai Hua Sheng" and "Mai Xi Gua", have simple and clear melodies,
easy to understand lyrics, and lengthy lyrics.  They introduce the purpose and
characteristics of the products sold, and have a certain level of entertainment value.
These labor themed songs have distinct regional characteristics in form, and are full of
fireworks atmosphere in content.

4) Sonorous and powerful revolutionary songs

Revolution has two meanings. One is the change of feudal dynasties, and the
other is the meaning of resurrection and rebirth. The revolutionary folk songs are a
type of song that politicizes traditional Fuyang folk songs in the process of historical

revolution. It consists of red revolutionary songs that resist the enemy and save the
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country; patriotic songs that praise the beautiful rivers and mountains of the
motherland; war songs that unite the ideological front; and songs that praise the
leaders. As an important component of local music culture, Fuyang folk songs reflect
the social and economic development and political changes of different periods. Their
presence is the most authentic reflection of the wvast laboring people. Therefore,
Fuyang folk songs born in the revolutionary historical period also have a distinct
revolutionary political color. There are also some anti Japanese songs, such as Song
Lang Can Jun, praise the CPC, such as Gong Chang Dang Lling Dao Zhen Zheng
Que, Huan Ying Mao Ze Dong, and more songs, such as New Marriage in the New
Society. The songs in this category express the contrast between the old and the new
society after the liberation of the people. These songs also demonstate a true reflection
of that era, and also a basic understanding and attitude of the waorking people towards
certain political events, figures, and situations. To further explore the content of
revolutionary songs in Fuyang folk songs, | will take "Song Lang Can Jun" and "Tang

Huang" as examples for analysis.

2.2 The history of Fuyang folk songs

The development of Fuyang folk songs has a long history, and | will organize
it through the historical development time. Fuyang folk songs are divided into three
stages: Origin period (1963~1970), Excavation period (1971~1981), Songs
organization period (1982-2000), and Development period (2001-currently). 1 will

review four periods of literature in this part. (See Figure 2.8)
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Figure 2. 6

The time structure of literature review

2 Excavation period 4.Development period

'196@1970 l. 1971-19g4 1982-2000 2001-205

1.Origin period

3.Songs organization period

Source: Yuyu Tao (The researcher)

According to the time context of the historical development of Fuyang folk
songs, it can be divided into four stages: the first stage is Origin period, the second
stage is Excavation period, the third stage is Songs organization period, and the fourth
stage is development period. The first, second and third phases will be reviewed in

chapter II, while the fourth phase will be closely looked into in Section 1V.

2.2.1 Origin period (1963~1970)

After the founding of the People's Republic of China, the economy, politics
and culture of Fuyang developed effectively. During this period, people gradually
paid attention to Fuyang folk song as a form of musical performance. sSme experts
and scholars began to find and explore the history of its development.

Anhui Provincial Bureau of Culture (1995) in the "Anhui Folk ‘Songs
anthology" believed that "Folk songs not only show the revolutionary drive and
optimism of the working people, but also show the high artistic creation ability of the
working people.” The book includes Fuyang folk songs such as "Da Nian Zi Qi Le
Shou " "Song Lang Can Jun ™.

Liu (1959) said that the Anhui region has a rich folk music culture. He created
this song by depicting the beautiful scenery on both sides of the Huai River, to
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express the happy and joyful life of the Anhui people after liberation, and their love
for their hometown. The first theme of the song is to use the tone of "Hua Gu Deng"
in Yingshang, Fuyang, depicting a scene of singing and dancing in life.

The editorial board of the Fuyang Special Zone Cultural and Educational
Bureau (1963) believes that "Three Hundred Folk Songs of Fuyang” found in the
1950s and 1960s had a purpose to protect traditional culture and inherit the spirit of
national culture. local music staffs such as Yong Wang and Pengbin Zhao went to the
countryside to conduct surveys and continuously excavated and organized more than
300 folk songs of Fuyang. This evidence provides a detailed record of the types,
songs, and scores of Fuyang folk songs, including a large number of Fuyang folk
songs and related articles on Fuyang folk songs. This is the first book dedicated to
recording Fuyang folk songs after the founding of the People's Republic of China.
The book records the collection process and anecdotes of Fuyang folk songs. Since
then, the classic songs of Fuyang folk songs have gradually gained popularity among
the general public. This book comprehensively showcases the historical style and
charm that local folk songs should have, and plays an important reference value for
inheriting the fine traditions of folk songs and even nourishing music creation.

Jing (1964) stated in his article "Anhui Province held a province wide new
music program performance™ that the Anhui Provincial Cultural Bureau held a new
drama music program performance in Hefei from April 14th to April 20th.
Professional song and dance groups from Hefei, Bengbu, Huainan, Yanhu and other
places, as well as outstanding folk singers and musicians were recommended by
Chuxian, Fuyang, Anging, Yanhu, Tongling and other places to be put in the
performance and performed multiple newly created music programs. This has played
an important role in the dissemination and development of Fuyang folk songs.

Dai (1970) believed in "200 Folk Songs of Anhui® that the folk songs of
Fuyang in Anhui have a long history and have been widely spread. This book collects
folk songs from Fuyang, such as "Da Ta Qing", "Tao Hung", and "Zhai Shi Liu".

2.2.2 Excavation period (1971~1981)

Since the Third Plenary Session of the Eleventh Central Committee, the
cultural industry has experienced a revival, which has brought a new momentum to

the study of Fuyang folk songs. After the China Conservatory of Music held an
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editorial exchange meeting for the "Collection of Chinese Folk Songs" in Wuhu,
Anhui, then many songs in Fuyang folk songs began to be included in major song
collections, and papers on Fuyang folk songs gradually entered people's sight.

Xinyang Land Reform Commission (1979) believed in the book "Selected
Folk Songs of the Dabie Mountains” that folk songs have played a positive role in
various historical periods. The song "Sending off a Boy to Join the Army" that
emerged during the revolutionary struggle is a true record of the times when the
revolutionary struggle benefited. This song is a core representative of Fuyang folk
songs.

The Compilation Committee of Anhui Branch (1978) believed in the book
"Anhui Folk Songs" that the Chinese Musicians Association had songs such as "Da
Nian Zi Qi Le Shou" in the Huai River region as early as the Nian Army Uprising in
the Qing Dynasty, and Fuyang folk songs such as "Tao Huang" appeared during the
Anti Japanese War.

Yang (1980) believed in his book “The Sound of the Sea of Music" that from
1979 to 1980, the Anhui volume of “"Chinese Folk Songs Collection™ was launched,
and the province wide census, collection, notation, and singing of folk songs activities
resumed. In 1981, 100 Anhui folk songs were recorded, pushing the recording,
organization, singing, recording, and preservation of Anhui folk songs to a high point
in the history of Anhui folk songs such as the folk songs "Xiao Jie Ai Shang Xiao

Huo Lang", "Da Ta Qing", and "Song of Songs" from the northern Anhui region;
Fuyang Yingshang folk song "Ni Yao Ba Mei Mei Ji Xin Shang".

2.2.3 Songs organization period (1982~2000)

Wang (1982) argued in his book "“Folk song lining words and lining cavity"
that some folk songs in Anhui Province also have different inserted lyrics due to
language differences. For example, the folk songs "Jie Zai Tian Li Hao Dou Ke" in
Fuyang and "Quan Lang Can Jun” in Lu‘an, despite an additonal word such as
"brother" being sung as "Ge Ge" in Fuyang and "Ge a" in Lu'an.

Complied by Anhui Provincial Department of Culture (1983) into a book, a
hundred Anhui folk songs with dew flowers" believed that folk songs in northern
Anhui (including Fuyang and Suxian districts) are also known for their roughness,

humor, wit, and liveliness, such as "Jin Hua Yuan" and "Zhai Shi Liu". From these
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song collections, It can be seen that some of Fuyang folk songs are folk arts that
publishing houses must include and are an integral part of Anhui folk songs.

Zhang (1994) recorded in detail the historical materials of the repertoire,
lyrics, characteristics, and dissemination of Fuyang folk songs in his book. He
believed that "In the late Qing Dynasty, various folk songs and minor tunes—
including 'Da Ta Qing', 'Xiao Ta Qing', 'Shang He Diao', "Yu Mei Ren’, 'Meng Jiang
NV', 'Li Yu Lian', 'Shi Yue Qia Hua', and others— were popular among the people.
Many folk singers fill in words according to the tune and sing "Da Man Chuan"
during performances of dry boat, stilts and other dances. Based on this, It can be
estimated that Fuyang folk songs were already very popular and widely used in the
lives of the people in the late Qing Dynasty (1912). The article also places a specifical
emphasis on the song "Da Man Chuan" to have been sung for nearly a hundred years
in that era. Therefore, the origin of Fuyang folk songs can be traced back to around
the Jiaging period (1812) in the middle of the Qing Dynasty.

Wang (2000) argues in his article "Exploring the Regional Distribution of
Anhui Folk Songs from 'Gan Man Niu*and 'Wu Geng Diao' that the Jianghuai region
is rich in folk songs, which Fuyang folk songs and Fengyang folk songs abound. In
terms of music culture, they are also the regions that best represent the musical
characteristics of Anhui Province. Various folk songs from the province can be seen
in this region, such as Shan Ge, Xiao Daio, Hao Zi, Fengyang Hua Gu Deng, Fuyang
YingShang Deng Ge.

All'in all, we learn three stages of the historical development of Fuyang folk
songs Origin period (1963~1970), Excavation period (1971~1981), Songs
organization period(1982-2000), from academia and in publications. According to
the aforementioned academic papers and research monographs, it can be seen that
over the years, scholars made fruitful studies on the Fuyang folk songs from various
angles and had rich academic achievements.

Since the establishment of the People's Republic of China, "Three Hundred
Folk Songs of Fuyang" has been the first book to record Fuyang folk songs. The book
records the collection process and anecdotes of Fuyang folk songs. Since then, some
classic songs of Fuyang folk songs have gradually aroused the enthusiasm of the

general public.
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2.3 The rhyme in Fuyang folk songs

Chinese language is a tonal language which one of the functions of the tone is
to distinguish the meaning. In singing Chinese art songs, tone not only plays the role
of distinguishing word meaning, but also affects the melody of the music. Only by
unifying the two can the songs be fully interpreted. In singing Fuyang folk songs, also
we have to pay great attention to the combination of tone and rhythm.

Du (1990) argues in his article "Language and Music as a Medium" that
language and music are two systematic elements in which humans use sound as a
medium to express their thoughts and emotions. They are all based on sound, and
there is a close connection between the two. As a physical phenomenon, high and
low, long and short, strong and weak, and timbre are the fundamental properties of
sound, the basis of music, and thus the foundation of language.

Wang (2002) argues in his article *The Influence of Dialect Phonetic Tones in
the Three Gorges Reservoir Area on Typical Tones of Folk Songs" that the Han
language has a tone problem, where the four tones of yin and yang are different,
resulting in completely different meanings of the language. In tonal language, each
syllable of a word has a fixed, distinguishable height and pitch that can change its
meaning. The tones are generally divided into four types: Yinping, Yangping,
Shangsheng, and Qusheng. The tone of Yinping is high and flat, the tone of Yangping
is low and slightly downward, the tone of Shangsheng is centered but the latter half is
downward, and the tone of Qusheng is a rising tone.

Zhang (2014) argues in his article "The Role of Chinese Tone and Intonation
in the Singing of Chinese Art Songs™ that a high-level art song required the lyrics to
be in harmony with the music. Therefore, when singing such art songs, both the ups
and downs of the music melody and the tone of the lyrics should be considered. It can
be said that the awareness of the distinct characteristics of Chinese tones is a key step
in singing Chinese art songs well..Mastering Chinese tones plays an important role in
singing Chinese art songs well.

Li (2023) in the article "The Application of Sound Rhyme in Solaural
Training™ believes that there are different values in the Han language, after long-term

evolution, and phonetic values gradually localized. The tone of the lyrics is basically
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based on the Yin, Yang, upper and four tones of Mandarin. With the staff to "Yin,

Yang, up, go" four tone value relationship write down. (see table 2.1).

Table 2.1

The time structure of literature review

The four tones of modern standard Chinese pronunciation

Four 1.First tone 2.Second tone 3.Third tond 4. Four tone
tones (Yin Ping) (YYang Ping) (Qu Sheng) ( Xia Sheng)

Tone

- ~ w FS

pitch
5-5 3-5 2-1-4 5-1

et

Staff A N, 4]

_'_

» 4 ¥ x,

Symbol

Source: Li (2023)

Therefore, when singing Fuyang songs, attention is needed to be paid with the
changes of these tones to ensure that the pronunciation of the song accurately and
effectively conveys the emotion and artistic conception of the song. | will analyze this
point in the analysis of Fuyang folk songs in-chapter V.

In short, rhythm is an important part of Fuyang folk song art, which directly
affects the expressivity of folk songs and the emotional resonance of the audience.
The rhythm of musical language comes from the natural intonation and rhythm of the
lyrics. Whether the rhythm of the song is accurately expressed in the singing or not
will directly affect the artistic appeal of the folk songs. Therefore, the in-depth
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analysis of the rhythm of the lyrics can provide a useful reference to the singing of

Fuyang folk songs and promote the development of Fuyang folk song art.

2.4 The Related Methodology

This paper mainly uses the related theories of musicology and ethnic
musicology to support the research ideas and contents, including the methods of
music analysis and music communication, and the theories of field investigation and
historical research.

2.4.1 Ethnomusicology

In the study of the history, musical characteristics, functions and development
of Fuyang folk songs, | used many theories, among which ethnomusicology is one of
the important theories. While applying the theory of ethnomusicology, we should first
understand what is ethnomusicology.

Du (1984) discussed that ethnomusicology is an independent discipline, and
its research results can be adopted by various disciplines and can serve a wider range
of disciplines. It can serve for singing, playing, appreciation and other musical
activities. It can serve for ethnology, linguistics, and history.

Jennifer C. Post (2004) mentions that disciplinary study and teaching in
ethnomusicology generally focuses on music as a form of human expression that
exists in the context of everyday life. Students and scholars study meanings and
structures of music, considering each cultural event in which music is performed as a
meaningful experience in the lives of individuals and communities.

Wu (2012) mentions that ethnomusicology is a theoretical discipline within
the field of musicology that studies the traditional music of various ethnic groups
around the world as well as the development of common musical types.
Ethnomusicology  advocates placing the existing traditional . music and its
developmental types within the specific natural and socio-cultural environments of a
particular ethnic group. It aims to describe the basic morphological features,
evolutionary patterns, and cultural traits of the related music types within a particular
ethnic group.

William C. Banfield (2015) argued that the ethnomusicology contains writings

on contemporary music and culture studies, creative glimpses on history through
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reflective essays, interviews with contemporary artists, perspectives on popular
culture analysis, and criticism.

Narongruch Woramitmaitree (2017) said that ethnomusicology is a very
important research field. Just like sociology and human informatics, music is a good
way to learn the culture of other groups, which can be seen in eastern music and art.
The oral tradition method in the research of problems is music creation, the change,
and development of music, music, and music styles. Related to the role of music in
society is the structure of music, the way music exists, music and dance, including
local music art, and Western Folk Songs. (Hang Cao0,2023:7)

Rong (2020) holds that the study of ethnomusicology is influenced by the
politics and consciousness of other countries. He also believes that after more than
one hundred years of development, ethnomusicology shows local characteristics, but
the subject is fraught with British and American ethnomusicological thoughts.

In a word, through the relevant research theory of ethnomusicology, we can
find out the focus of Fuyang folk songs, and find out the development law and
research content of Fuyang folk songs under the vision of ethnomusicology.

1) Field survey method

Wang (2015) argues in his article "The Dilemma of Fields: A Discussion on
Contemporary Field Investigation. Methods in Ethnomusicology” that "fields” have
social significance. It holographic reflects the judgments and demands put forward
when dealing with the issue of overlapping villages, but it also represents the
spatiotemporal process of philosophical and epistemological, dynamic social
evolution. Field work "highlights the significant importance of national surveys.

Gai (2019) argues in his article "Field Investigation in Ethnomusicology” that
field investigation, as an important procedure and link in the research methodology
system of ethnomusicology, can enable more researchers to obtain first-hand
information. In the field .of ethnomusicology and related research abroad, it is also
known as "fieldwork".

Chou (2018) believes that the doing of fieldwork is once a person leaves their
comfort zone and tries to familiarize to live in an environment that is completely
strange with the language, poor living conditions, lack of communication, and many

other inconvenient city, country and tribes to go to investigate music.
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Qi (2021) wrote the article"Field Investigation of Historical Ethnomusicology”
to suggest that field investigation is the core method of ethnomusicology. The audio
and audiovisual materials obtained during on-site inspections then constitute the
object of spectral analysis. The interview data and observation experiences obtained
in the field will also constitute the main body of the music ethnography text. The
research path of on-site investigation of the present, present, and current situation
constitutes the foundation of synchronic research in ethnomusicology.

2) History research method

Li (2006) wrote the article "Historical Research” of Ethnomusicology to
demonstrate that studying the history of Chinese music from the perspective of
diachronic has always been valued by Chinese music scholars. The formation of this
academic tradition is closely related to the reality that China has a long history of
civilization and rich traditional music culture historical materials. In the past, the
historical research of Chinese traditional music is mainly in the way of “the historical
research thinking of traditional musicology”, which is the general study of music
history.

Qi (2006) in the historical interpretation: the history of ethnic music research
says that national music scholars in the face of the local collective memory should not
only as a "historical background” foil in the music ethnography, but should show in
the music music writing "process” the keywords of historical research.

Li (2010) in the article A Brief Description of the Historical Research of
Ethnomusicology tells that since the introduction of Chinese mainland,
ethnomusology pays little attention to the investigation of the history of the research
objects. The idea of introducing historical research in the field of ethnomusicology
can help us to better understand the research subjects and gain a more comprehensive
understanding.

In short, through the above experts, we can summarize a point, that is, if we
want to thoroughly study Fuyang folk songs, we must put them in the two
perspectives of duration and harmony, and deeply and continuously reveal the

development history of Fuyang folk songs.
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2.4.2 The Musicology Method

Musicology is the general term of all theoretical disciplines in the study of
music. Its task is to clarify their nature and laws through various phenomena related to
music. Therefore, it is a discipline with the dual attributes of humanities and nature
Music vision. In addition to the study of ontology, it can also focus on the study of
music and its external relations.

Guo (2017) in “Musicology, Please Look at People” argued that musicology,
as the aggregate of music knowledge, includes both the historical (so-called
"diachronic") research and the horizontal Theoretical and systematic (namely, the so-
called "synteny") research. But whether historical or theoretical research, there are
two different angles. One is the research on music itself, the example is music
acoustics, music morphology and some other disciplines usually classified as "music
theory". The other focuses on the connection between music and its external
conditions, such as music geography, music sociology, music ethnology (or "music
anthropology™), music aesthetics, music psychology. Many marginal disciplines can
belong to this category.

Kang (2005) in the system of musicology consider that musicology is a
dynamic ensemble concept that can present multiple disciplines, multiple
perspectives, and a broad perspective. It makes us realize that the history of human
beings that created music in different ways can also be interpreted in different ways.

Yang (2021) in “Research on the disciplinary boundaries of musicology and
its academic production form” holds that from the perspective of academia, the
discipline of musicology can be defined as taking the existing music concept or
similar sounds as the main research object. The idea is to translate the general space
of music facts into language time and space through actual music facts. Then it
follows different perspectives of research, and uses the music vocabulary which is
structured by music and language to sequence the co-occurrence of musical events of
a certain dimension. The humanities are reorganized and reconstructed in terms of
primary and secondary status, and the analysis revolves around morphological
variables to draw conclusions.

Pu (2022) in “Musicology's Gaze and Research Quality Issues” studies that the

object of musicology research can or should be "multiple™ rather than single. In the
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studies of musicology in recent years, the views on "people”, "music”, "performance”
and "culture™ have shown this diversified or different research concept.

Du (2022) in “Research  method and purpose of ethnomusicology” has
established and defined musicology from a new Angle, which he emphasized that
musicology is the study of music which can be recognizd as a form of behavior and
art created or selected by human beings in order to express their thoughts and feelings
and convey information, by using sound as the medium and carrier of expression, and
experiencing it with hearing. Because music is non-semantic, the different branches of
musicology should be studied using the research methods of other disciplines. The
disciplines of systematic musicology adopt the research methods of natural science,
the historical musicology of history, and the study of ethnography in folk musicology.
Therefore, all disciplines in music are interdisciplinary.

2.4.3 Theory of Chinese National Mode

The Chinese pentatonic scale, or pentatonic modulation, is a scale system
commonly used in Chinese music. Ancient China named the five tones Gong, Shang,
Jue, Zhi, and Yu, which is roughly equivalent to the syllable name (do) (re), (mi),
(sol), and (la) on the Western music notation ,Take C sound as the starting sound,
push up pure five degrees, get C, D, A, E, and then make octave movement, all the
law to an octave, namely: C-D-E-G-A (Li, 2023).

For example, C Gong Made (see Figure 2.9).

Figure 2. 7
C Gong Mode
f)
&% o o
e > h g e
do re mi sol la
Gong Shang Jue Zhi Yu
= i 11 we o

Source: Li (2023)
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Each tone of the pentatonic scale can be used as a tonal center to form a
pentatonic tuning:

(1) Gong tonality: Gong, Shang,Jue,Zhi,Yu.(C,D ,E,G A)

Intervallic relationships: major second, major second, minor third, major
second, minor third

(2) Shang mode: Shang, Jue, Zhi,Yu,Gong.(D,E,G,A,C)

Intervallic relationships: major second, minor third, major second, minor third,
major second

(3) Jue mode: Jue, Zhi,Yu, Gong, Shang.(E,G,A,C,D)

Intervals: minor third, major second, minor third, major second, major second.

(4) Zhi modes: Zhi,Yu,Gong,Shang,Jue.(G,A,C,D,E)

Intervals: major second, minor third, major second, major second, minor third.

(5) Yu mode: Yu, Gong, Shang, Jue, Zhi.(A,C,D,E,G)

(6) Intervals: minor third, major second, major second, minor third, major
second.

In a word, There are five tone, six tone, and seven tone scales for ethnic
modes, and the tonality can be determined based on the palace tone and the scale used
(Sun,2016). However, any modes are created by human beings, and different modes
reflect the different appreciation of music by human groups of different nationalities

and regions.



CHAPTER Il1
RESEARCH METHODOLOGY

This study uses the methods of qualitative research, by which Fuyang folk
songs from Fuyang city and its surrounding areas were selected as the research object.
Because this area is the source of Fuyang folk songs, the key informants are selected
as the research clues in the research. Therefore, this study will be conducted in the
following steps:

3.1 Research scope

3.1.1 Scope of content
3.1.2 Scope of research site
3.1.3 Scope of time
3.2 Research Process
3.2.1 Research site
3.2.2 Selected key informants
3.2.3 Research tools
3.2.4 Data collecting
3.2.5 Data analysis
3.2.6 Research plan

3.1 Research Scope
3.1.1 Scope of content
1) To study the development of Fuyang folk songs.
2) To analyze the musical characteristics of Fuyang folk songs.
3) To propose guidelines for the preservation and transmission of Fuyang
folk songs.
3.1.2 Scope of the research site
The scope of this research encompasses the Fuyang city and its surrounding
areas, with a focus on the Ying Zhou District, in Anhui Province, China.

1) Anhui Province, China (see Figure 3.1)
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Figure 3.1
Map of Anhui Province, China,2023

chgate.net/figure/
-District-Fuyang-



2) Fuyang City, Anhui Province, China (see Figure 3.2,3.3)

Figure 3. 2
Fuyang City, Anhui Province, China, 2023
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Figure 3.3
Map of Fuyang City, Anhui Province, China
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Note. Map of Fuyang City, Anhui Province, China

Source:Dong Tengfei , Zha Zhenggiu, Sun Liang
https://www.researchgate.net/figure/The-geographical-location-of-Fuyang-city-
analysed-in-this-study figl 368688368

3.1.3 Scope of time
I have conducted the research from November May 2022- May 2025

3.2 Research Process
3.2.1 Research reason and informants
3.2.1.1 Research site
Located in Fuyang City, Anhui Province, China, and the surrounding
areas.
3.2.1.2 The reason
1) Fuyang folk songs originated here.
2) Fuyang folk songs spread here.
3) Singers who can sing Fuyang folk songs live in this area.
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4) In the memory of local people, Fuyang folk songs is a byproduct of
a deep localization.

Fuyang folk song, as a form of musical art, carries the ideological values
and aesthetic implications of culture art in Fuyang, reflecting the historical conditions
of different periods in Fuyang, and showing the local people’s living customs and
emotional states as a witness of social changes, economic development and evolution
of people's spiritual outlook.

3.2.2 Selected key informants.

According to the research objectives, | selected three groups of people as the
interviewees in the field research. They are key informants, general informants, and
casual informants

1) Key informant:

The criteria for selecting key informants are:

(1) They are all locals of Fuyang City

(2) They all understand and are familiar with the development and changes
of Fuyang folk songs.

(3) They are all the representative inheritors of the intangible cultural
heritage of Anhui Province.

(4) They are all experienced singers of Fuyang folk songs and can provide
comprehensive and proficient explanations of the function of each song.

Based on the above selection criteria, key informants: Qingan Xiao , Lingzhen
Wang, Yunting Li, (See figure 3.4 to Figure,3.5) were chosen to be representative
inheritors of the intangible cultural heritage project, Anhui Province of Fuyang folk

songs.



Figure 3. 4
Photos of the Qingan Xiao

Note. Qingan Xiao is the representative heir of Fuyang folk songs, an intangible
cultural heritage project in Anhui Province.
Source: Yuyu Tao (The researcher)

36
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Figure 3.5
Photos of the Lingzhen Wang

Note. Lingzhen Wang is a representative inheritor of the intangible cultural heritage
project of Anhui Province, Fuyang folk songs.
Source: Yuyu Tao (The researcher)

2) General informant:
The following are the criteria for selecting general informants:
(1) The singer of Fuyang folk songs is native-born.-The exhaustive
engagement in the Fuyang folk song performance provides him with experiences of

siging. (See Figure 3.6)
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Figure 3. 6
Photos of the Yunping Li

Note. The picture was taken at Yunping Li Noon Town, Yingquan District in 2024,

Yunping Li he is the singer of Fuyang folk songs
Source: Yuyu Tao (The researcher)
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(2) Government-related staff: Protection, transmission, and management

Staff of the Fuyang folk songs project (See Figure 3.7).

Figure 3. 7
Photos of the Xiaoyan Wang

Note. Xiaoyan Wang, She is the director of the Intangible Cultural Heritage Protection
Center in Fuyang city, Anhui Province

Source: Xiaoyan Wang
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3) Casual informant

Residents who are Familiar with the Fuyang folk songs and Capable of
Humming Some Melodies. (See Figure 3.8 to Figure 3. 9).
Figure 3. 8
Native people Yilin Shi grew up listening to Fuyang folk songs.

Note. The picture was taken at Yingshang County Cultural Center in Fuyang city in
2023.

Source: Yuyu Tao (The researcher)
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Figure 3.9

Communicate Fuyang folk songs with the students of Fuyang Art School

Note. The picture was taken at Fuyang Art School Fuyang City, in 2023.

Source: Yuyu Tao (The researcher)

3.2.3 Research tools
The research tools used in this study are mainly the interview and observation.
To obtain the data, | designed to use the corresponding interview form and
observation form as follows:
1) Review the literature to make the questions according to the information
needed investigating.
2) Give the ‘questions to the professor for inspection, and modify it
according to the feedback.
3) The researcher revised it follow up adviser suggestions.
4) The researcher used it in fieldwork.
3.2.4 Data collecting
In the process of data collection, the researcher collects data based on the
research objectives.
-For objective 1
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On the development of Fuyang folk songs in Anhui, China, I collected data
from the existing literature and fieldwork, then, verifying relevant materials from the
help of the local Ethnic cultural Center, Digital Museum of Chinese Intangible
Cultural Heritage, Google scholar and CNKI database. During the fieldwork, | used
the information obtained from the key informants.

- For objective 2

As for the data of my research 2, the researcher collected data from interviews
and observation.

Firstly, | obtained representative recommendation information by interviewed
key informants to understand the musical characteristics of Anhui Fuyang folk songs.

Secondly, | obtains audio and video data of the performance process by
observing and recording it.

- For objective 3

As for the current development situation of Fuyang folk songs, | collected the
data from the interviews and observations.

Firstly, | interviewed key informants and collected their information on the
preservation and transmission of Fuyang folk songs.

Secondly, | observed the performance of contemporary Fuyang folk songs and
record their repertoire.

Third, I obtained books and materials related to recording Fuyang folk songs.

3.2.5 Data analysis

Material relevant to this study will be used for analysis.

First, 1 will describe and explain the historical of Fuyang folk songs. This
chapter mainly discusses the development history of the Fuyang folk songs and
summarizes the development process of Fuyang folk songs from the historical context
of the Anhui-Fuyang urban development and the historical narrative of the Anhui
Fuyang folk songs.

Secondly, I will focus on the analysis and introduction and tell from love
songs, social life songs, labor songs, revolutionary songs, four different types of
theme 8 Fuyang folk songs, before summarizing the Fuyang folk songs of singing

music characteristics (See chapter 'V  for more details) that can reveal the

connotation of Fuyang folk songs.
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Finally, through the field survey, (See Appendix | for more details) the
representative Fuyang folk song performers were interviewed, and the function,
transmission status and strategy of Fuyang folk songs were discussed in detail.

3.2.6 Research plan

In this dissertation, the researcher will present on 7 chapters:

1) Chapter 1: Introduction

2) Chapter 2: Literature Review

3) Chapter 3: Research Methodology

4) Chapter 4: The development of Fuyang folk songs

5) Chapter 5: The musical characteristics of Fuyang folk songs, in Anhui,
China

6) Chapter 6: Guidelins for the preservation and transmission of Fuyang
folk songs

7) Chapter 7: Conclusion, Discussion, Suggestion.



CHAPTER IV
THE DEVELOPMENT OF FUYANG FOLK SONGS IN ANHUI
PROVINCE, CHINA

This chapter has two main objectives. The first objective is to clarify the
development of Fuyang folk songs in Anhui province through literature research, and
field investigations and interviews with key informants, track the form of Anhui
Fuyang folk songs and the changes of inheritors. The other objective is to summarize
the development characteristics of Anhui Fuyang folk song.

This chapter mainly examines the development course of Fuyang folk songs in
Anhui province from the perspective of ethnomusicology, and sets two important
periods for the development of Fuyang folk songs in Anhui province: 2002-2012 and
2013-2025(See Figure4.1)

4.1 The Development of Fuyang Folk Songs in Anhui Province (2001-2025)
4.1.1 The development of Fuyang folk songs (From 2001 to 2012)
4.1.2 The development of Fuyang folk songs (From 2013 to 2025)
4.2 Development characteristics of Anhui Fuyang folk songs
4.2.1 Fuyang folk songs present distinct regional characteristics
4.2.2 Fuyang folk songs have been integrated into large-scale stage
performance forms

4.2.3 Fuyang folk songs have expanded their dissemination channels
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Figure 4.1

Development timeline of folk songs in Fuyang,Anhui

The development of Fuyang
folk songs (From 2013to 2025)

.2012
2001-2 > 2013-2025

The development of Fuyang
folk songs (From 2001 to 2012)

Source: Yuyu Tao (The researcher)

4.1 The Development of Fuyang Folk Songs in Anhui Province (2001-2025)

4.1.1 The development of Fuyang folk songs (From 2001 to 2012)

The Anhui folk song is one of the important genre music in Chinese art and
culture. Its origin, evolution, development and inheritance all represent the long
history of Anhui folk songs, and witness the Sanghai and Sangtian in Yingzhou for
thousands of years. In this outcoming musical invention, Fuyang folk songs supports
the entertainment life and life attitude of Fuyang people for thousands of years, with
the depiction of the beautiful pursuit of life.

Since 2000, with the implementation of national intangible cultural heritage
protection policies Fuyang folk songs survives a threat of decline and can see its
development and sustenence. Also, there is an increase of the discussion about
Fuyang folk songs.in academic and monograph research.

Through literature review, | found- information about the participation of
Fuyang folk songs in the "Welcome Song Cup Anhui Folk Song Festival and Singer
Competition " . The article believes that this year's Song Festival is a large-scale mass
singing event organized by the cultural department of Anhui Province since the
beginning of the new century. Anhui Province, located between the Yangtze River
and the Huai River, has produced a series of long-standing songs that have been sung
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among people. In this competition, the Fuyang participating team brought two folk
songs, "Hua Xie Bian Cheng Ni Ge Da " and "Zhai Shi Liu," which achieved good
results (Wang, 2002).

In the article "Aesthetic Characteristics and Cultural Inheritance of Anhui Folk
Songs", it shows that folk songs in northern Anhui are rough, simple, and brightly
colored. Due to their location in Huaibei, areas such as Suxian and Fuyang have the
characteristics of Central Plains culture in terms of culture and language, while also
permeating Chu and Wu cultures. Their folk songs have a rough and bold style,
smooth rhythm, and fluctuating melody. Representative works include "Zhai Shi Liu",
"Da Gu Cha", "Di Shang Huang He Ji Dao Wan", "Shi Ren Jian Le Jiu Ren Kua",
"Qian Niu Hua Kai Chui La Ba (Rong, 2011) .

In the master's thesis "Flowing Song: A Study of Music Geography in the
Huaihe River Basin of Anhui Province" , tells that although there is no evidence to
prove the origin of Fuyang music, it can be seen from folk songs such as "Hua Xie
Bian Cheng Ni Ge Da ", "Da nian zi gi le shou", "Wang xiao gan jiao", "Kan Xi",
"Tao huang”, "Huang LangZi- Diao", and "Li Yu Lian" that have been widely
circulated in the local areas. According to existing relevant information, Fuyang has a
large number of folk tunes, labor chant, and rap music, among which folk tunes are
the most popular (Wu, 2012).

In the master's thesis "Local Opera Love Folk Songs, Taking Anhui
Province's' Huangmei Opera ‘as an Example™ , it argues that the folk songs of northern
Anhui, located north of the Yangtze River, have a rough and bold style, smooth
rhythm, large melody fluctuations, and bright colors. Due to their location in Huaibei,
counties such as Suxian and Fuyang in Anhui Province have the characteristics of
Central Plains culture in terms.of culture and language, while also being infused with
Chu and ' Wu cultures. Representative works include “Zhai Shi Liu", "Di Shang Huang
He Ji Dao Wan", and "Qian Niu-Hua Chui-La Ba"(Liu, 2012).

The article "Vocal Inheritance of Anhui Folk Songs™ shows that Anhui's minor
tunes have both a wide range of themes and smooth melodies. Although their content
is positively mediocre, there are also works of art with some of which being well-

known and widely circulated both domestically and internationally. Folk songs such
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as "Zi Yan Fei Lai San Yue Tian" from Fuyang and "Si Ju Tui Zi" from Yingshang
County are not only rich in local flavor, but also widely popular (Chen, 2012) .

In short, it reached its peak after 2000, with papers included in both academic
circles and publications reaching a high level. This chapter mainly examines the
development process of folk songs in Fuyang, Anhui Province from the
ethnomusicological perspective, and sets two important periods for the development
of folk songs in Fuyang, Anhui Province from 2012 to 2025. By analyzing each
period, we can clearly outline the development of Fuyang folk songs. Firstly, there is
a lot of research on the ontology of Fuyang folk songs, which often involves the
development history, characteristics, and other aspects of Fuyang folk songs.
Secondly, research on the inheritance strategies of Fuyang folk songs and other
related issues.

4.1.2 The development of Fuyang folk songs (From 2013 to 2025)

Through literature review, | found written records about the development of

Fuyang folk songs in "Three Hundred Fuyang Folk Songs (2013)"(See Figure4.2).



48

Figure 4. 2
The development of Anhui Fuyang folk songs is recorded in "Three Hundred Fuyang

Folk Songs"
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Note.Three Hundred Folk Songs of Fuyang "compiled by Fuyang Musicians
Association, Fuyang Folk Literature and Art Association, and Fuyang Federation of
Literary and Art Circles.

In Figure 4.2, shows the development process of "Fuyang folk songs" of
Fuyang folk songs. In the book 300 Fuyang Folk Songs shows the outstanding
strength of the theme and content performance of Fuyang folk songs in the Republic
of China. At present, the traceable written material is the music textbook of

Yingshang County Higher Primary School in the second year of the Republic of
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China (1913). Its content is more than 40 Fuyang folk songs, rich in content, wide
theme, complete lyrics, clear handwriting. This document is a very rare and has a
certain preservation value of the musical materials. The original copy was probably a
music lover who loved but was unable to notate the music score, which only showed
the record of the beat number, tone number, section line and a "sound name" of each
song, while the height and length of the most important sound in the music work
being neglected to dictate (Ren, 2013).

According to the Local Gazetteer of Yingzhou District, Fuyang City (2013),
the song "Planting Melons" composed by Han Ling in June 2006 won the Excellent
Award in the "Huifeng Wanyun" New Folk Song Works Collection and Selection in
Anhui Province. The singing and dissemination of this song has sparked a learning
craze for folk songs in Fuyang. In addition, the two collections of Anhui Folk Songs,
"Flowers with Dew" and "China Records Anhui Folk Song Collection” include some
representative folk songs from the Fuyang region; 200 Anhui Folk Songs "published
by Anhui Literature and Art Publishing House.

In the master's thesis of “Mobile Singing, Study of Music Geography in
the Huaihe River Basin of Anhui Province" , the author believes that although the
source of Fuyang music is not fully documented from the folk tunes that were once
widely spread in this region, the musical genre emerged in the Huaibei Plain, and folk
songs, as an integral part of its culture, undoubtedly are hearts of the community and
have the characteristics of local culture. In other words, the Fuyang folk song is an art
form created by the working people living in this land. It was produced in the center
of Fuyang, accompanied by the life and labor of its people. Fuyang folk songs also
record the life aspirations, hobbies, pursuits, emotions, joys, angers, sorrows, and joys
of the people of Wanyang at various stages of historical development. Fuyang folk
songs are sincere, simple, and free with a smooth melody, despite. coming from the
strong local atmosphere: the Huaibei characteristics are distinct, and they are full of
the spirit of music modernism (Wu, 2014).

In the article "Fuyang Folk Songs under the Vision of Intangible Cultural
Heritage Protection™ , the author believes that Fuyang folk songs have a long history.
It is unfortunate that there are few written records about their formation and

development in the literature, and the language is unclear. The relevant information
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we can see today is only few documented information. In the 1950s and 1960s,
according to the instructions of the central government and the province to rescue and
protect traditional culture, the Fuyang Special Bureau of Culture and Education
transferred several times to conduct a comprehensive survey and arrangement of local
operas, operas, folk arts, folk songs and other folk literature in Fuyang area.
Musworkers went to 11 counties and cities in Fuyang and went into rural towns to
complete the recording of more than 500 folk songs (Cheng, 2017) .
In the article "Looking for the" sleepless Folk Songs, Fuyang Folk Songs
Survey Report ", it shows that Fuyang folk songs are folk songs sung by the working
people in their daily life. It integrates into the local customs, folk customs, rich
themes. For example, the folk songs of the same kind of the work, and the content of
history. Fuyang area folk songs in various genres, mainly including labor songs,
minor tunes, folk songs. Singing forms include solo, duet, reply singing, chanting
white rap and other different types (Li, 2021).
In the article On the Classification and Cultural Significance of Fuyang

Folk Songs, the author tells that developed water system and unique geographical
environment have created a rich and colorful cultural environment and Fuyang folk
songs. Based on the content and theme of folk songs, the application environment,
singing occasions as the standard of classification, Fuyang folk songs are divided into
labor songs, folk songs, minor tunes, children's songs, The melody, beat, tone, texture
and other musical elements are analyzed (Li, 2021).

At the same time, in the master's thesis on the Music Forms and Singing
Style of Fuyang Folk Songs, the author believes that Fuyang folk songs were born in
rural towns north of the Huaihe River and are an art form with the gradual
development of people's life. According to the literature research, the earliest Fuyang
folk songs appeared in an unwritten form. Fuyang folk songs belong to those of the
Han nationality. Most of the singing contents reflect the internal meaning of different
social classes. At the same time, they also express the enthusiasm or simple and true
feelings of the Fuyang people. The works are divided into labor, current politics, life,
love songs, ballads, and legendary story-telling (Li, 2021).

In the article "The Flying Time, The Leaning Notes, On the survival dilemma

and Living Inheritance of Fuyang Folk Songs" , it is believed thatFuyang folk songs
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are located in the northwest of Anhui province, rich in resources, diverse forms, and
have distinctive characteristics of Huaibei River. People sung their own life with
songs in the long-term labor practice that brought about a large number of musical
materials, and created many popular folk songs (cheng, 2021).

| interviewed the key informant Qingan Xiao (Interviewed, June 20, 2023). He
mentioned in April 1980, the Central Committee of the Communist Party of China
demanded a nationwide census to collect and organize folk songs from various
regions which followed the mandate of The Ministry of Culture and the Chinese
National Music Integrated Editing Office of the Chinese Musicians Association. In
this context, the "Collection of Chinese Folk Songs - Anhui Volume™ found its
rebirth, and the Anhui Fuyang Music Association quickly organized relevant
personnel from three districts and five counties to actively carry out extensive
collection of folk songs in the Fuyang area. At that time, the field survey of collecting
folk songs was not so sofistictaed as it is now. However, in the present days, there are
recording pens, cameras, smart phones, Tiktok short videos and other hardware and
software to aid musical collections. At that time, when collecting folk songs in
various places in Fuyang, the staff only took a pen and a notebook, and recorded what
they heard only based on their own feelings about music. If the interviewees were
nervous or ill and sang it wrong, we would be in a certain situation of being misled
until today. So, the interviewers braved the cold and hot weather every day and
worked diligently to complete the sorting of Fuyang folk songs in three districts and
five counties. In terms of organizing folk songs in Fuyang, the Fuyang Special Zone
Cultural and Educational Bureau organized music cadres Pengbin Zhao, Yong Wang ,
Hua'an Dong, Jiaxi Xu ,Guozheng Ge ,Ge Gao, Linzong Guo , Peihua Wang and
others. from the entire district to conduct a large-scale survey of folk songs in 11
counties 'in Fuyang area, with Pengbin Zhao and Yong Wang leading teams to go
deep into rural towns and villages to record scores and lyrics to complete the
recording of more than 500 folk songs. After sorting and editing, the book "Three
Hundred Fuyang Folk Songs" was hand engraved and oil printed by Jianhong Yang
from San li wan Printing Factory, with a print run of less than 100 copies. From then
on, the oil printed version of "Three Hundred Folk Songs of Fuyang" that we see now

is out to the open.
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Just as this book had not yet entered the stage of research, adaptation, and
innovation, the magnificent "Cultural Revolution” began. In the historical frenzy of
"breaking the Four Olds and renovating feudal resources"”, many cultural heritages
suffered unprecedented disasters, and a myriad of literary and artistic workers were
doomed to termination. Fuyang folk songs were regarded as the cancer of “feudalism,
capitalism, and revisionism". The staff responsible for organizing them became the
key targets of criticism in the literary and artistic circles. In 2000, Comrade Zigiang
Han, the director of the Cultural Center, made a novel discovery that among the piles
of old books that had not been moved for many years, there was a copy of "Three
Hundred Folk Songs of Fuyang" that had been an object of criticism. Until 2012, it
was under the specific responsibility of Lin Yang and the former museum’s director,
Zigiang Han. Due to the large number of tracks, we called on aspiring young people
in the music industry in Fuyang to use the "Pu Pu Feng" computer software to create
music scores. The publication of this book, despise being formerly announced to be
funded by the Municipal Cultural Bureau, is not yet complete due to financial
difficulties at the time. Later, 1 took a liberty of requesting permission to print out of
my own account. Thus, the new version of "Three Hundred Folk Songs of Fuyang"
has been released.

The researcher interviewed the general informant Yunping Li (Interviewed,
May 20,2024). He mentioned that the development of folk songs in Fuyang has a
special relationship with the Yingshang Hua Gu Deng Festival in Fuyang. Firstly, the
Yingshang Hua Gu Deng developed during the Song and Yuan dynasties, and reached
its peak during the Ming and Qing dynasties. Its period of the develpment took longer
than that of Fuyang folk songs. Secondly, although they are popular in more than 20
counties and cities in the four provinces of the Huai River Basin (these regions
include Anhui-Bengbu, Huainan, Fuyang, and other provinces such-asHenan, Anhui,
Shandong, and Jiangsu in the middle reaches of the Huai River), their performance
forms are also different. Hua Gu Deng is a comprehensive art form mainly composed
for singing and dance accompanied by small percussions such as gongs and drums. It
is one of the most complete and systematic folk song and dance art forms created by
the Han people in China. Compared with the distribution and performance forms of

folk songs in Fuyang, it appears relatively simple. Thirdly, the folk song "dui duo luo™
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in Fuyang adopts the melody of flower drum lanterns. For example, in "Zi yan fei lai

san yue tian", "Xiao hua deng"”, "Hua gu ge", "Quan lang can jun", and "xiao gua fu
shang fen", a myriad of melodies and lyrics use the melody and rhythm of flower
drum lanterns. So, from a certain extension perspective, Fuyang folk songs are part of
Hua Gu Deng songs.
| interviewed Xiao Yan Wang, the head of the Intangible Cultural Heritage
Protection Center in Fuyang city, Anhui province (interview time, March 28,2024).
She mentioned that in April 2023, Fuyang folk songs were listed as the Sixth Batch of
municipal intangible cultural heritage representative projects (Project No: Il -4) by
Fuyang City in an effort to obtain artists and various social groups. In recent years,
Fuyang City has continuously strengthened the protection and inheritance of excellent
cultural resources, and actively promoted the double harvest of economic and social
benefits of cultural works, of which the protection, inheritance and innovation of folk
song resources are its due meaning. The emergence and wide application of the new
media provide opportunities for the protection and inheritance of folk songs. On the
one hand, the government should make full use of the advantages of the new media
and promote a conducive atmosphere of "encouraging the creation of folk songs and
protecting and inheriting folk songs" in the whole society through the new experience
of cultural communication from the use of the new media. For example, the
government should instill knowledge about folk songs and facilitate newly conducted
activities, concerently with the establishment of Fuyang Municipal Bureau of culture
and tourism, the official website of Fuyang intangible cultural heritage protection
center, and wechat official account. It is also advisable to promote some well-made
and melodious folk songs to the people by using mobile app, making micro video. On
the other hand, it is necessary to formulate systematic specifications to strictly control
the quality of the folk songs, especially those that are aired through the electronic
media should be closely -monitored to curb with an excessive vulgarity behind the
entertainment of folk songs, steering the spread of folk songs to a positive, civilized,
standardized and healthy direction.
The researcher interviewed the key informant Lingzhen Wang (Interviewed,
May 20,2024). She mentioned that Fuyang is located in the plain, and its folk songs

usually incorpolate dance music and folk tunes such as flower Hua Gu Deng, Hong
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Deng, Taiping song. The musical forms are varied, ranging from mere a short single
sentence to five sentence patterns. The singing forms include solo singing, chorus
singing, duet singing, interlude singing. From the perspective of mode, it is mainly
composed of Zhl and Gong modes, but there are also a small number of melodic ups
and downs, fresh and unique horn, feather and Shang modes, as well as feather and
Shang alternative ‘modes, with a relatively regular beat. Ideally, the ideological
content of folk songs containing the combination of music and literature equates to
Fuyang folk songs being with melody and language. The language of Fuyang folk
songs is sincere and simple, which not only has the artistic characteristics of the
general folk song language, but also the unique Fuyang local characteristics. The
features are shown in three aspects: the spoken language expression, the theme
statement of duet or solo, and the ingenious use of "linings" in language.

The researcher interviewed the key informant Lingzhen Wang (Interviewed,
May 20,2024). She mentioned that Fuyang folk song artists and inheritors are forcast
to be discontinued. With the rapid development and progress of society, people's
living standards have been greatly improved. At the same time, people's spiritual and
cultural life has become more colorful and diversified. Today when a popular culture
is favor, and art and culture are changing with time, folk songs seem to be set aside.
Under such a social background, many folk song artists and inheritors are facing
economic and life difficulties. They no longer maintain a sustenance of original folk
songs, but rather choose to stop being a musician or create popular pop songs to meet
the needs of society and the preferences of young people. Fewer and fewer people can
sing and be passionate to sing folk songs, even old artists. There is a serious lack of
folk song artists and successors. Secondly, the chance of being hired to perfom is so
occasional, and the content is outdated. With the rapid development of mass
communication technology, people's entertainment and cultural life is becoming more
and more diversified. People's leisure time is occupied by microblogging, playing
wechat, watching twitter, shopping Taobao. The traditional folk songs are gradually
disappearing from the public's view. The folk songs that can still be heard are also old
songs from the olden times. The lyrics and tunes are not able to meet the aesthetic

requirements of contemporary young people.
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| interviewed the casual informant Yilin Shi (Interviewed, September
12,2023). He mentioned that in daily creation, Fuyang folk songs are basically based
on the use of melodies that Fuyang people enjoy, mostly with variations or imitations.
His intention is to make people fall in love with the songs once listened to. If one
comes across good lyrics, he can try to use different forms of creative techniques to
write them out. For example, in "Xin shi dai li yang fan", he used the traditional "Tui
ju" (four sentence deduction) of Fuyang Flower Drum Lantern to create it. Secondly,
he thinks that the most important thing in creating Fuyang folk songs is to make it
closely associated with the traditional culture of Fuyang, so that the songs composed
can have a chance of becoming popular. Finally, if the creation of Fuyang folk songs
has purpose and persistence, an excellent song, whether it is the structure of the
melody, the way the melody is carried out, or the rhythm, made, tonality, and tempo,
we must have a clear goal in our hearts. The questions are where is the soothing point,
and where is the music of climax.

All in all, through the above experts and scholars for the study of Fuyang
folk songs can be seen about the history of Fuyang folk songs is unknown, if not is
inconclusive because the inception of Fuyang folk songs, the period of prosperity, and
development is not clearly documented. However, with many scholars have done a lot
of academic research on the development and history of Fuyang folk songs, the clue
of the study of Fuyang folk songs from the above research paves ways to provide an
important point for further research.

Fuyang folk songs—Ilike the folk songs of all provinces, cities and
autonomous regions—are an art. form created by the working people with their
wisdom and wisdom. It is in Fuyang this land has a long history of civilization, with
Fuyang people's life, labor. Although some folk songs were from outside Fuyang, but
for _generations, singing, innovation, development, and change were evidenced to
form its own regional characteristics, the scale, and tone characteristics. The aspect of
musical aspects are positively colorful. There are short single sentence pattern and the
upper and lower two sentence pattern, from, bearing, turn, close four sentence pattern
and three sentences, five sentence pattern and other sentence patterns.

All in all, the relevant research on Fuyang folk songs is very rich. Many

experts and scholars have assert a lot of valuable opinions on the development of
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Fuyang folk songs and folk songs in northern Anhui, especially the survival and
inheritance of folk songs that have attracted people's attention. Therefore, we should
focus on in-depth studies of the existing research on Fuyang folk songs to give a
chance for the musical genre which has a thousand-year of history and unique ancient

music to be unceased.

4.2 Development characteristics of Anhui Fuyang folk songs

4.2.1 Fuyang folk songs present distinct regional characteristics

The distinctive regional characteristics of Fuyang folk songs are mainly
reflected in their strong local flavor and distinct regional features. Firstly, Fuyang folk
songs represent simple emotions, smooth melodies, and a deep local foundation.
These folk songs often tell the lives and emotions of the working people, expressing
their love for life and pursuit of beautiful ideals through concise and lively lyrics and
beautiful and moving melodies. The reporteries reflect the unique natural scenery and
cultural landscape of Fuyang region, embodying the spiritual outlook and ideological
emotions of the working people from different historical periods. Secondly, Fuyang
folk songs also have distinct regional characteristics. As a representative of folk songs
in Anhui Province, Fuyang folk songs showcase the unique charm of local music,
typically characterized by the distinct melody, rhythm, and mode used. Its melody is
high pitched with a beautiful and lively contour. The uniqueness is demonstrated by
the combination between the rough and unrestrained style of northern music and the
delicate and gentle style of southern music. Thirdly, Fuyang folk songs are closely
linked to local dialects, customs, and other cultural elements. The dialect
characteristics of the Fuyang region are infused into folk songs, making them more
closely related to the lives and emotions of the local people when sung. At the same
time, the customs and traditional culture of Fuyang area have also been inherited and
developed in folk songs, further-enhancing the regional characteristics and cultural
connotations of Fuyang folk songs.

4.2.2 Fuyang folk songs have been integrated into large-scale stage
performance forms

In the developing process, Fuyang folk songs not only maintain their

traditional characteristics of simple emotions and smooth melodies, but also actively
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innovate stage performance forms to meet the aesthetic needs of modern audiences.
Fuyang folk songs have gradually entered the big theater from folk art in many
villages. In recent years, Fuyang folk songs have often been combined with other art
forms, such as dance, quyi, and sitcoms, to enliven cultural events such as the Spring
Festival cultural feast. The stage performance into which Fuyang folk songs is
subsumed can rarely be seen without the use of modern technologies such as lighting,
sound, projection, and visual effects. Through stage scenery and props, the living
scenes in folk songs, such as farmland and villages, are restored to enhance the
audience's sense of immersion. Secondly, integrate multiple art forms. Combining
folk songs with dance, expressing song content through dance movements, and
enhancing artistic expression. Incorporating piano performance elements into the
roleplay and plots is a useful tool to make folk song performances more vivid and
interesting. | experienced it once from participating in the 5th Anhui Province
Chinese Vocational Education Innovation and Entrepreneurship Competition and
performed programs such as "Dui Duo Luo™ and "Zi Yan Fei Lai San Yue Tian" (see
Appendix V for details). Thirdly, to increase interactive performances, the multimedia
technology is employed to play specific videos in. relation to the song content in the
background of the stage to effect audience’s visuality. The purposes are designed to
invite the audience to fully participate in the performance, thereby enhancing the
atmosphere and audience’s experiences. In recent years, many traditional folk songs
from Fuyang have composed and later combined with modern musical elements to re-
create new musical species towards modernity. This innovative development not only
enriches the expression forms of Fuyang folk songs, but also makes them closer to
today’s people lifestyle and their artistic view. | have composed piano accompaniment
for eight Fuyang folk songs (see Appendix IV for details).

4.2.3 Fuyang folk songs have expanded their dissemination channels

As an important part of traditional Chinese culture, Fuyang folk songs have
shown new trends in inheritance and innovation in recent years. With the changes in
social environment and the diversification of cultural needs, Fuyang folk songs find
its way to new directions while wanting to maintaintraditional characteristics. Firstly,
in response to the challenges of modernization, Fuyang folk songs have actively

expanded their dissemination channels, striving to radiate new vitality in the new era.
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Fuyang folk songs are digitized and disseminated into short video platforms such as
Tiktok, Kwali, and Station B. The fragmentation characteristics of short videos are
used to attract the attention of young audiences, and they are promoted through social
platforms such as WeChat and Weibo. The stories, historical backgrounds, and
performance information related to folk songs are published to draw interaction and
other channels to promote Fuyang folk song culture, and enhance public awareness
and interest. At the same time, Fuyang folk songs have also undergone in-depth
research and exploration in terms of singing techniques, performance characteristics,
and artistic value. I am committed to placing Fuyang folk songs in the social and
cultural context, analyzing the development and changes influenced by the times, and
striving to broaden the avenues and theoretical methods of Fuyang folk song research.
In response to existing challenges, one effective way to protect Fuyang folk songs
from disinterest is to hold Fuyang folk song concerts by inviting folk artists and
professional singers to participate in performances which is able to somehow attract
local residents and students to participate. Another way to be effective is to hold
special exhibitions on Fuyang folk songs in- museums, cultural centers, and other
places to showcase their historical origins, artistic features, and development history.
Alternatively, organizing folk song concerts and lectures in communities and schools

would be conducive for people to experience the charm of folk songs.

Conclusion

This chapter mainly investigates the development process of Fuyang folk
songs in Anhui Province from the perspective of ethnomusicology, and sets two
Important periods for the development of Fuyang folk songs in Anhui Province from
2001-2012 to 2013-2025 which can effectively draw a gist of the development
characteristics-of Anhui Fuyang folk song. According to four different fieldtrips, | can
feel the development of Fuyang folk songs at different levels. The development and
changes of Fuyang folk songs are of the great episode in Chinese society. It can be
said that the change of Fuyang folk songs is inevitable under the trend of the times.
The theme of "cultural change" is reflected in the inheritance of Fuyang folk songs.
Fuyang folk songs are very popular with local people that almost everyone can sing

one or two sentences. For more than half a century, many older generation singers,
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folk song collectors and Fuyang folk song classics have almost disappeared. Due to
the lack of an effective performance of preservation, Fuyang folk songs are in peril of
disappearance. Through interviews from different angles, | deeply felt that the Fuyang
folk songs left by my ancestors were so precious, so how to better study its musical

characteristics will be presented in the V chapter.



CHAPTER V
THE MUSIC CHARACTERISTICS OF FUYANG FOLK SONGS
IN ANHUI, CHINA

In a long history of traditional music culture, the development of vocal music
of various nationalities has shown a colorful singing art form. The Fuyang folk song
as the art of national vocal music culture, tried to assert its distinct personality of
vocal singing, cavity singing characteristics that gives birth to the beautiful singing
form.

Fuyang folk songs have beautiful lyrics, plus the inner love, rhythmic and
vigorous labor to call it a song, that can be seen as a corollary of the revealation of a
local life whether it came from bright or dark social interactions. In general, Fuyang
folk song expression subject rich variety, a profound cultural connotation because of
regional relations, the influence of traditional opera art form and collision. The music
structure is short, folk song rhythm and style expression more distinct and neat,
because of its singing more local dialect slang. Once musical character reveals that it
uses a typical north "kua" cavity "kua" flavor to show the northern people's simple
and honest character.

In this chapter, I will focus on the analysis unswerving love songs, colorful
songs of social life, wonderful labor peddling songs, sonorous and powerful
revolutionary songs (See Appendix III for details), plus summarizes the Fuyang folk
songs in singing music characteristics to reveal the hidden connotation of Fuyang folk

songs (See table 5.1).



Table 5.1

Analysis of the musical characteristics of Fuyang folk song 8 songs

Analysis of the musical characteristics of Fuyang folk song 8 songs

Unswervine | |Colorfulsongs| | Wonderful | | Sonorous and
love SOI]ES.V of social life l]abOI powe_rful
. sones peddling revolutionary
) songs songs
1.Hua Xie 3.ZiYanFel 5.Tiao Tu 7.Song Lang
Bian Cheng Lai San Yue Hao Zi Can Jun
NiGeDa Tian 6.Mai Zhen 8.Tao Huang
2.Dui Duo 4.DaTa Qing
Luo

Source: Yuyu Tao (The researcher)

Unswerving love songs
5.1 Hua Xie Bian Cheng Ni Ge Da
5.2 Dui Duo Luo
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Colorful songs of social life
5.3 Zi Yan Fei Lai San Yue Tian
5.4 Da Ta Qing
Wonderful labor peddling songs
5.5 Tiao Tu Hao Zi
5.6 Mai Zhen
Sonorous and powerful revolutionary songs
5.7 Song Lang Can Jun
5.8 Tao Huang

5.1 Hua Xie Bian Cheng Ni Ge Da

"Hua Xie Bian Cheng Ni Ge Da " is a folk song in Fuyang, Anhui province
with strong local flavor and distinctive characteristics of northern Anhui. It is also a
classic piece sung by the inheritors when | did my fieldwork. It mainly shows the
innocent and vibrant image of the girls in the countryside. Through vivid lyrics and
melody, the song depicts the girls standing soaked in a heavy rain on a blind date with
her shoes becoming a muddy knot. This shows the optimistism and a person’s tough
character. In 2023, they won the best Performance award in the second "Chizhou
Cup” Yangtze River Delta Folk Song Invitational Competition in 2023.

"Hua Xie Bian Cheng Ni Ge Da " belongs to the form of one-part form. Is a

folk song of F Zhi pentatonic mode. (In table 5.2,5.3)

Table 5. 2
Form of Hua Xie Bian Cheng Ni Ge Da

Number Section Measure
1 A 1-23

Source: Yuyu Tao (The researcher)
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Table 5. 3

Form and structure of Hua Xie Bian Cheng Ni Ge Da

Section A

Phrase Phrasel | Phrase2 | Phrase 3 | Phrase4 Phrase 5 | Phrase 6
Measures | 1-4 5-8 9-12 13-6 17-20 21-23
Range From F*to G®

Meter 2/4

Tempo Andantino(75)

Mode F Zhi pentatonic mode

TTTTT
(T

5% | Audio

11‘1’\1

A

¥ Song Score

https://www.bilibili.com/video/BV1pdcweTEiz?vd source=2f71fb2d46dd948630e234b460380cd6

Source: Yuyu Tao (The researcher)
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a (Measurel-8)

Figure 5.1
The a of Hua Xie Bian Cheng Ni Ge Da

@ Antecedent C
onsequent
H_| Ay o g Ag o [ —
[} I o1 1 | L * | I Il | I ]
- 1 1 | | 1 =
| i | 1 -
m i —w» i—|—“§_ﬁ=ﬁ i L j |
—

NI W g g qp, Phmsel gpogp g ¥ E T oE
Iv. bu xie lai zi hong hua, mei mel xiang gin chuan shangle ta,
ANV L S 4 1 —
Y | — Phrase2 — ,
SO N CRE O T o R T OROE E
ban Iu shang (nage) yu Xia da, hua xie bian chengle ni ge da.
Source: Yuyu Tao (The researcher)
Mode F Zhi pentatonic mode(F,G,Bb,C,D)
Tempo Mostly at the speed of Andantino(J=75)
Meter 214
Range From F*to F°
Melodic Contour Move to the lowest note and then up and down

F F
Phrase 1 \/\
F
F
Phrase 2
G/\/\

IF

This section utilizes the F Zhi pentatonic mode. It consists of two phrases,
each containing two subphrases (Antecedent and Consequent). An example is shown

in figure 5.1.



65

al (Measure9-16)

Figure 5. 2
The al of Hua Xie Bian Cheng Ni Ge Da
9 A /m\}( k//Con.Tquent\
A —1 — | A pei T pil ok . T T ]
e e e e e e e ——
v | l‘} ! Phrase 3 —~ |
G 3 S| filmg oW o R A R OE E
xiao meimeijiao jie jle Cai) hua xie bian chengge ni ge da,
13h | m %-/-/CW
of I Q i — i’ i ﬁ_ﬁ I | l’l‘ 1
| — Phrase 4 — [
woE E e A HoOE e T B9 .
ni ge da ya an bu pai, xiang qin di =i zi zao ding xia,
Source: Yuyu Tao (The researcher)
Mode F Zhi pentatonic mode(F,G,Bb,C,D)
Tempo Mostly at the speed of Andantino(J=75)
Meter 2/4
Range From F*to F°
Melodic Contour Move to the lowest note and then up and down

Phrase3 G /\/\ F

F

Phrase 4 \/\ Bb

G

This section is a total of eight measure, the thematic melody is mainly with

two peaks and down. This section utilizes the F Zhi pentatonic mode. It consists of
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two phrases, each containing two subphrases (Antecedent and Consequent). An

example is shown in figure 5.2.

a2 (Measurel7-23)

Figure5. 3
The a2 of Hua Xie Bian Cheng Ni Ge Da
17 A Antecedent N m
| o o .
S=ESESEESE===— === == S
v | — Phrase 5 I |
E 4 [ T A A =8 %o#EHLE F OTOFRE
zen me nengqu na ge  guang gu ta, deng wo ba hun shi ding xiahou.
ZIA | .’ho e o o
b o — I — I | 1 | | | wadf 1l |
T i i i o . iv e o e — |
| = ———-—iPhraseti |
il Wmow oM 1E E N £ W A Ak
jie jie wo zuo xie zai cha hua, zai cha na ge hua.
Source: Yuyu Tao (The researcher)
Mode F Zhi pentatonic mode(F,G,Bb,C,D)
Tempo Mostly at the speed of Andantino(J=75)
Meter 214
Range FromF* to F°

Melodic Contour

| F D
Phrase 5 \/

F

~

Phrase 6

Move to the lowest note and then up and down
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This section is a total of seven measure divided into 4+3 structure. Measure
23 is repeated for measure 22 and changes mainly in the waves and down. This
section utilizes the F Zhi pentatonic mode. It consists of two phrases, each containing
two subphrases (Antecedent and Consequent). An example is shown in figure 5.3.

Chinese language belongs to the tonal language, and one of the functions of

the tone is to distinguish the meaning of the characters. In the singing of Chinese art
songs, tone not only plays the role of distinguishing word meaning, but also affects
the melody of music. Only by unifying them can the songs be fully interpreted.
Fuyang folk songs pay great attention to the combination of tone and rhythm when
singing, which is reflected in many songs.

This song can be divided into 6 phrases, and the lyrics of each phrase can be
roughly divided into a 7+7 word. (See table 5.4).

Table 5.4
The relationship between the lyrics and the melody of Hua Xie Bian Cheng Ni Ge Da

Phrase Text Meaning of the text Word
g fi B Ok B 4a 1 A pair of beautiful green cloth
Lv bu xie lai zi honghua, shoes, full of exquisite purple, red

1 o M % % b . | flowers, the little girl put on it to 747

mei mei xiang gin chuan shang(le) ta . see the sweetheart.

2B E B> WMOF K Suddenly, the little girl walked on

2 Ban lu shang na (ge) yu Xia da’ the way, it began to rain heaVin,
wOE T RT) R’ OE beautiful shoes stuck with thick 747
hua xie bian cheng (le)ni ge da. mud.
NCWR R w4, Suddenly, a little sister stopped her

3 xiao mei mei jiao jie jie, ai and reminded her, "Your flower
OB OB BT OB shoes have turned into mud shoes." 747

hua xie bian cheng(e) ni ge da.
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e O OE B, & A~ M, Sister, identification answer, my

ni ge da ya an bu pa, blind date has been set in today, | 7+7
W oxm H TR % T, can not go because of dirty blind

xiang qin (de) ri zi zao ding xia, | €

E 4 B FEaay ot i fth. | After | meet up, | will make a new

Zen me neng qu (nage) guang gu ta. | Pair of flower shoes. 7+7
oW B HEE T RE

deng wo ba hun shi ding xia hou

oo ook oM B M AE

mei mei wo zuo xie zai cha hua, Determined to make a beautiful pair 7+5

£ 4 B A T

zai chanage hua.

of flower shoes

rhyme

Source: Yuyu Tao (The researcher)

The theme of the song adopts a 7+7 structure in forming a rhyme. The first

is with "a". Please refer to (table 5.5 ) for details on the tones with "a" as the

main tone and pinyin. The last word of each lyric has a rhyming letter 'a’, and the

following table shows the lyrics with rhyme 'a' and the pinyin with intonation for this

song. The symbol o refer to singing lyrics.The symbols-refer to singing rhyme 'a'.
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Table 5.5

The finals of the rhyme is "a"

Source: Yuyu Tao (The researcher)

(See table 5.6), «“ = refer to (5-5)Yinping,“#™ refer to (5-1)Yangping,

“\¥" refer to (2-1-4)Qusheng, % refer to (5-2)Xiasheng.



Table 5.6
Lyrics containing the rhyme “a”

Source: Yuyu Tao (The researcher)
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In summary, this song is in one-part form, which can be divided into three
parts,a, al, and a2. It belongs to the F Zhi mode (F, G, Bb, C, D), and the song is
developed in the form of an antecedent and consequent. The song adopts a 7+7 word,
with alternating use of fluctuating melodies, forming a rhyming relationship at the last

word of each sentence, with the rhyme ending in "a".

5.2 Dui Duo Luo

Dui Duo Luo" is a highly popular folk song in Fuyang area, Anhui province. It
is also a duet song between men and women, with a strong local flavor. In the field
survey, the inheritors sang this classic song, which mainly shows the simple life of the
couple, and shows their optimistic attitude towards life. The song uses many of
Fuyang area unique lining words, making the music more fluent, full of character
depiction ability.

"Dui Duo Luo™ belongs to the simple binary form of A + B, a folk song of E

Zhi pentatonic mode. (In table 5.7,5.8)

Table 5.7

Form of Dui Duo Luo

Number Section Measure
1 A 1-8
2 B 0-24

Source: Yuyu Tao (The researcher)
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Table 5. 8
Form and structure of Dui Duo Luo
Section A B
Phrase Phrasel | Phrase2 | Phrase3 | Phrase4 | Phrase5 | Phrase6
Measures | 1-4 5-8 9-12 13-16 17-20 21-24
Range From C*to E®
Meter 2/4
Tempo Andantino(72)
Mode E Zhi pentatonic mode

M""' “M‘h (| MM‘»H

Song Sore
https://www.bilibili.com/video/BV1bscxelEa5

Source: Yuyu Tao (The researcher)
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Section A (Measurel-8)

Figure 5. 4
The A of Dui Duo Luo

5 = Antecedent Consequent
@d—w@zjﬂw““'éi_ |

Phrase 1

B o (EE B R & o, - ETFHRAERE IF 2%

wo ming i ku lai  wo ming li bo yao, i bei zi meiyoutanzhe hao laopo

gl 3j

D) —
I Phrase 2 |
A FKEEE OO W O & W), AN 2EOF BEEHE %
ren jia zhe lao po  na qiao zhen xian ai, antange laopo ni xia li mo suo.

Source: Yuyu Tao (The researcher)

Mode E Zhi pentatonic mode(E, F#, G#, B, C#)
Tempo Mostly at the speed of Andantino(J=72)
Meter 2/4

Range From C* to E®

Melodic Contour  Moves to the highest note and moves down at the end

B

. . /\/\ _

15

_ y /\/\ .
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This section utilizes the E Zhi pentatonic mode, which is identical (E, F#,
G#, B, C#). It consists of two phrases, each containing two subphrases (Antecedent

and Consequent). An example is shown in figure 5.4.

Section B (Measure 9-24)

Figure 5.5
The B of Dui Duo Luo

’ i (Woman) Antecedent Consequent
- I I I ]
8} | | | | 1 | I | I | | I | I | I 1
| Phrase 3 |
W 5 E M I, oo W (ROAY % I,
jlao  an  nan li ge men ya ni ya ting li ge zhe ya

13 Antecedent //_W
nteceden

#ﬁ r ) ﬁ S f ! — I | ;

I _ﬁ P I

3 : E—
ANV | | 1 h & & bl | P & 1
| Phrase 4 |
(T T NI N 'O { @M #HoE AR it (F)
ni ting an na ge xiao nu  jia xi  xi douxiang ni shuo ya

- ﬁhﬂ#—p—k&—ﬁ:@

[ 18

U -
I Phrase 5 |
AT 8 R By o B ¥ (O™ ¥ g%,
wei le gei ni zuo  duo luo an zheng zheng mang le ge ban nianduo,

’ Antecedent //CW

= T
%ﬁww.

Q

| Phrase 6 |
A N N S S N B s LS 1A A A &,
lian bu xi lai tou bu shu, ni hai shuo wo xia  mo SU0

Source: Yuyu Tao (The researcher)
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Mode E Zhi pentatonic mode(E, F#, G#, B, C#)
Tempo Mostly at the speed of Andantino(J=72)
Meter 2/4

Range From C* to E®

Melodic Contour  Move to the highest or lowest note and move down at the end

Phrase 3

Phrasc4 B /'/\/\E

Phrase 5 A\/\
F

Phrase 6 F#/\/\

15

This section has a total of 16 measures, divided into 4+4+4+4 word, mainly in
the wavering shape and down. This section utilizes the E Zhi pentatonic mode, which
is identical (E, F#, G#, B, C#). It consists of two phrases, each containing two
subphrases (Antecedent and Consequent). An example is shown in figure 5.5.
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This song can be divided into 6 phrases, and the lyrics of each phrase can be

roughly divided into 6+8,7+9,5+4,6+5,6+6 word. The lyrics are closely related to the
melody.(See table5.9).
Table 5.9

The relationship between the lyrics and the melody of Dui Duo Luo

Phrase | Text Meaning of the text | Word
FEoaroon oo & oo H oy, The husband complained

1 wo ming(li) ku(lai) wo ming(i) bao(yao), that his life was not good | . o
— 3 W E I E Ok, and he did not find a
Yi bei zi mei tan zhe hao lao po. good wife.
AR 2 B0 2 a, He said he was very

2 ren jia@zhe) lao po(na) giao zhen xian(ai ), good at sewing than his | -, g
B o A OBEROEE ) #OR wife, while his wife was
antange laoponi xia(li) mo suo. not good at sewing.
o fE B s 1, My husband, please
jiao an nan(li ge) men ya, listen carefully. 5+4
R ocep Wy Ay EH OB,

3 ni(ya) ting(li ge) zhe ya,
fROWF M o AN K My husband, please
ni ting an (nage) xiao nu jia listen carefully to my

4 v I T Y (R e SO explanation. 645
xi Xxixiang ni shuo(ya).
o = O v - In order to make your

5 wei lei gei ni zuo duo luo, shirt, 1 worked for half a
BRI ¥ F 2, el 646
zheng zheng mang(le ge) ban nian duo,
B A BE Ok kA M

6 Lian bu xi lai tou bu shu, My face clean and my | ¢,

R U OB B R

ni hai shuo wo xia mo suo.

hair combed, and you

said | couldn't stitch.

Source: Yuyu Tao (The researcher)
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The theme of the song adopts a 6+8,7+9,5+4,6+6 structure in forming a
rhyme. The initial rhyme of the rhyme is either with "a"or"o". Please refer to (See
table5.10) for details on the tones with "a" as the main tone and pinyin. The last word

of each lyric has a rhyming letter ‘a', and the following table shows the lyrics with
rhyme 'a" and the pinyin with intonation for this song. The symbol o refer to singing

lyrics. The symbols B refer to singing rhyme 'a','o".

Table 5. 10

The finals of the rhyme is "a","0"

Source: Yuyu Tao (The researcher)

(See table 5.11), ““ = refer to (5-5)Yinping,“#™ refer to (5-1)Yangping,

“\¥" refer to (2-1-4)Qusheng, %’ refer to (5-2) Xiasheng.



Table 5. 11
Lrics containing the rhyme “a”or“o”

78
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i i o (7 ¥ F %

Zheng zheng  mang(lege) ban ni duo

_______________________________________________________________________________________

Source: Yuyu Tao (The researcher)

In short, this song belongs to a simple binary, which can be divided into two
parts: A+B. It belongs to the E Zhi mode (E, F #, G #, B, C #), and the song is
unfolded in the form of both antecedent and consequent. The song adopts a structure
of 6+8, 7+9, 5+4, 6+6, with the use of undulating melodies, forming a rhyming

relationship at the last word of each sentence. The rhyming vowels are "a" or “0".
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5.3 Zi Yan Nan Fei San Yue Tian

"Zi Yan Nan Fei San Yue Tian" is a popular folk song in Fuyang, Anhui
province. The song is included in the "Chinese folk song and dance integration"
Anhui volume, and is a famous Anhui Fuyang folk song sung by the folk singer
Wendou Mou. The song describes men and women in the spring of the good life,
showing the northern Anhui people's love for life. The song, in a simple binary form,
probably refers to the scene where people love life in the spring of March. Through
such a plot, the song shows the people's optimism in the face of the hard life.

"Zi Yan Nan Fei San Yue Tian " belongs to one-part form using the F Zhi
pentatonic mode. (In table 5.12,5.13)
Table 5. 12
Form of Zi Yan Nan Fei San Yue Tian

Number Section Measure
1 A 1-14

Source: Yuyu Tao (The researcher)
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Table 5. 13

Form and structure of Zi Yan Nan Fei San Yue Tian
Section A
Phrase Phrasel Phrase2
Measures 1-8 9-14
Range FromD* to F°
Meter 2/4
Tempo Andantino (80)
mode E Zhi pentatonic mode

Audio oo Song Score
https://www.bilibili.com/video/BV1slcFeKEYa

Source: Yuyu Tao (The researcher)



a (Measurel-8)

Figure 5.6
The a of Zi Yan Fei Lai San Yue Tian

@ /=80 Antecedent /—\
H = : ;

| Phrase 1 |
% K okCA) (— W — T D = A PN (),
zi  yan fei lai me (yi ya yi zi yao) san yue tian wei,
5
A | ,<”'—__—— Antecedent N Consequent
e e . —sF—
i ) ——— P_P_F I ‘ﬁ . L
| Phrase 2
5 E‘8 & g kW A0k H His
nan nv lao shao lai (ya medlai  zhi mian

Source: Yuyu Tao (The researcher)

Mode F Zhi pentatonic mode(F, G, Bb, C, D)
Tempo Mostly at the speed of Andantino ({=80)
Meter 2/4

Range From D* to F°

Melodic Contour  Musical melodies are arch shaped.

Phrase 1 B b/\/\/

F

Phrase 2 B/\
F
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This section utilizes the F Zhi pentatonic mode (F, G, Bb, C, D). It consists

of two phrases, each containing two subphrases (Antecedent and Consequent). An

example is shown in figure 5.6.

al (Measure 9-14)

Figure 5.7
The al of Zi Yan Fei Lai San Yue Tian

9 //_\ m
A 1 Antecedent - HL-_} L =Cons?qucm ,
= —

ANV ] ﬁ |

[J) r |4 L4
L Phrase 3 [
7 I HOoomo E P ok MO OBE )5 SUICEIIN
ge ge li tian gian mian zou (ya) mei mei zhi mian sui  hou bian (de er yao)

; 2 115 | | I | |

bj} L - - | I Il |
] I .
sui hou bian.
Source: Yuyu Tao (The researcher)
Mode F Zhi pentatonic mode(F, G, Bb, C, D)

Tempo Mostly at the speed of Andantino ({=80)

Meter 2/4
Range From D* to F°
Melodic Contour - Musical melodies are arch shaped

£

Dhrase 3 5 /\ .

This section utilizes the F Zhi pentatonic mode, (F, G, Bb, C, D). It consists
of two phrases, each containing two subphrases (Antecedent and Consequent).

Measure 13.14 is a supplement and repetition of the melody in measure 11.12. An

example is shown in figure 5.7.
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This song can be divided into 2 phrases. The lyrics of each phrase can be
roughly divided into a 7+7 structure. The lyrics are closely related to the melody. The
song has a beautiful melody, which can be said to be one of distinguished Fuyang folk
songs (See table5.14).

Table 5. 14
The relationship between the lyrics and the melody of Zi Yan Nan Fei San Yue Tian

Phrase Text Meaning of the | Word
text
1 2 MKk v = A Ko, In  the purple
ziyan fei lai(me) (viyayiziyao) San yue tian(wei) swallows flying
B4 2 sk ma) kO OR, everywhere in March, 748

nan nv lao shao lai(ya me) lai zhi mian. it is the season when
men, women and
children began to

plant cotton.

2 B ORF AL H At o E o Brother in front of
ge ge li tian gian mian zou(ya) the efforts to plow,
oo BB L miu sister happy behind 747

mei mei zhi mian sui hou bian(de er yaojsui hou bian, | Pegan to sow cotton.

Source: Yuyu Tao (The researcher)
The melody theme of the song adopts a structure of 7+8,7+7 in forming a
rhyme. The initial rhyme of the rhyme is "a", please refer to the tone with "a" as the
main tone and pinyin in table 5.15 for details. The last word of each lyric has a

rhyming letter 'a’. The following table shows the lyrics with rhyme 'a’ and the pinyin

with intonation for this song. The symbol ® refer to0 singing lyrics. The symbols ]

refer to singing rhyme 'a'.



Table 5. 15

The finals of the rhyme is "a"

Source: Yuyu Tao (The researcher)
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(See table 5.16), “ = refer to (5-5)Yinping,*“#” refer to (5-1)Yangping,

“\¥ »refer to (2-1-4)Qusheng,“ % refer to (5-2)Xiasheng.

Table 5. 16
Lyrics containing the rhyme “a”

2 o#® K K —m—Fw = A K
Zi yan fei lai (me) (yiyayiziyao) san yue tian,
= =+ = =+ ﬂ =+ =

5 % £ VI I VORI i
Nan nv lao shao lai(yame) lai ~ zhi mian
e » me - * - > |

________________________________________________________________________________

7N /23 fH i i JE ik gL

Mei mei zhi mian  sui hou  bian(de er yao

Source: Yuyu Tao (The researcher)
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In a word, this song belongs to the one part form, which can be divided
into two parts: a+al. It belongs to the F Zhi pentatonic mode, (F, G, Bb, C, D), The
song is presented in the form of an antecedent and a consequent. The song adopts a
structure of 7+8, 7+7, with alternating use of ascending and descending melodies,
forming a rhyming relationship at the last word of each sentence, with the rhyme

ending in "a".

5.4 Da Ta Qing

"Da Ta Qing" is included in the Anhui volume of “Chinese Folk Song and
Dance Integration™. It is a famous folk song in Fuyang, Anhui province. The folk song
is sung by folk singer Jifu Dong. The song describes the beautiful life of the two
sister-in-law taking kites for an outing on Qingming Festival.

As one of the representative tunes reflecting the local customs of the Fuyang
people, the song called "Da Ta Qing" belongs to the single two-part structure, which
is not only sung in a very high register, but also the lining word is very representative.
Municipal non-material cultural heritage representative inheritance Lingzhen Wang
calls them "fancy" which is a concise word to describe the music characteristics of
Fuyang folk songs. The word "fancy" not only reflected in its music characteristics, in
the use of lining words, but Fuyang folk songs "Da Ta Qing" also reflects the
characteristics of "fancy”, in the use of lining words, Fuyang folk song "Da Ta Qing",
"ah", "ah", "oh" ah cough "," ah, "ah" cough cough " with singing demand flexible use
of lining words, which can show the north of the people's love of life.

"Da Ta Qing " belongs to simple -binary form A+B and employs D Zhi
pentatonic mode. CIntable 5.17,5.18)

Table 5. 17
Form of Da Ta Qing

Number Section Measure
1 A 1-12
2 B 13-32

Source: Yuyu Tao (The researcher)
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Table 5. 18

Form and structure of Da Ta Qing

Section A B

Phrase Phrasel Phrase2 | Phrase3 Phrase4 Phrase5
Measures 1-8 9-12 13-20 21-26 27-32
Range From C*to G®

Meter 2/4

Tempo Andantino (80)

Mode

D Zhi pentatonic mode

https://www.bilibili.com/video/BV1iScxebEbQ

Songscore

Source: Yuyu Tao (The researcher)
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Section A (Measurel-12)

Figure 5. 8
The A of Da Ta Qing

= B (F> £ (07 DR i i (>,
san  yue (ya) jia  jie (ya) shi qing ming (a)
9 Subphrase
(W) [F— | [— |
e
- ] — —& P — 1
L Phrase 2 |
= H# % 7 b H Ui o= A E #
san yue jia jie shi qing ming su sao er ren qu ta qing

Source: Yuyu Tao (The researcher)

Mode D Zhi pentatonic mode(D, E, F#, A, B)
Tempo Mostly at the speed of Andantino (J=80)

Meter 214
Range From E*o G°

Melodic Contour Musical melodies are arch shaped.

G

Phrase 1

LU TERP \/\/A
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This section utilizes the D Zhi pentatonic mode, (D, E, F#, A, B). It consists of
two phrases, each containing two subphrases. The first subphrase is a complete
question and answer sentence (Antecedent and Consequent). The second subphrase is

a supplement. An example is shown in Figure 5.8.

Section B (Measurel3-32)

Figure5.9
The B of Da Ta Qing

-4 e e e e e B e e e o |

I [, | [— | —1
7 A2 S S S S S I — —— — — 0
P@ 1 | L tﬁﬁ_FH’LL'—‘J I -tﬁﬁ
Y N Phrase 3 L)

L |

FEE OKWBE KWK W OARM & K. 9 &M, 4B, MK 0,

shounazhe, huaibaozhe, zhimiande, mianzhide, xianbangde, bangxiande, =zhihude, huzhi de,

L4 v g o
| Phrase 4 |
W m ORI OMW oA R MW R Foomgompoomg HLD
hua hualiu dan xi hao de na me wu cai de hua feng zheng (ai ai he vyao)
z7n
17 ﬁ I 04— T pr———+ | ] i |
Ty e ¢ PSS =————t= 1|
v - ¢ Phrase 5 £ rev ‘)
(Mg mamgonx o M mLomE % o B fE A oMy (L2 'O I
(ai yaohe he yao ai he he wu «cai de hua feng zheng (ai  ai he vyao)
Source: Yuyu Tao (The researcher)
Mode D Zhi pentatonic mode(D, E, F#, A, B)
Tempo Mostly at the speed of Andantino (4=80)
Meter 214
Range From C*o E®

Melodic Contour Musical melodies are arch shaped.



Phrase 3

D

\/\/\/\/\/\’,\/

Phrase 4 \/G\

D

D

D

A
Phrase 5

D

D
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This section utilizes the D Zhi pentatonic mode, (D, E, F#, A, B). It consists of

two phrases, each containing two subphrases. The first subphrases is a complete

question and answer sentence (Antecedent and Consequent). The second subphrase is

a supplement. An example is shown in table 5.9.

This can be divided into 3 phrases, and the lyrics of each phrase is roughly

tructures into 7 + 7 and 12 + 12. The lyrics are closely related to the melody. The

song has beautiful melody and is said to be one of distinguished Fuyang folk songs
(See table5.19).

Table 5. 19
The relationship between the lyrics and the melody of Da Ta Qing

Phrase Text Meaning of the text | Word
= Hmp & 9 ap 2 FE W o, The Qingming Festival is
san yue(ya) jia jie(ya) shiging ming (a) , one of the most beautiful

1 = A & % & 3% W, festivals in Anhui province, 74747

san yue jia jie shi ging ming,
oo = N X B H

gu sao er ren qu ta ging.

China. My sister-in-law
went for an outing with his

sister-in-law.
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F EZE B0 E K I @& B, Holding in hand, arms

N % N IS A R % )
(ai yao hai hai ai yao hai hai)
ok WA R i)

wu cai de hua feng zheng(ai ai hai yao).

shou na zhe ,huai bao zhe,zhi mian de,mian zhi de, | holding a thin paper and | 15499
4 48 m, 45 A&y, 40 MR, # o4k batter to make a colorful

xian bang de,bang xian de,zhi hu de, hu zhi de, kite.

e W E R EFN Emphasize the joy of taking

hua hua liu dan ji hao de an outing in spring

M o Tk @) H K mmigg 247+
name wucai (de) hua feng zheng(ai ai hai yao) (M 6

Source: Yuyu Tao (The researcher)

The theme of the song adopts a structure of 7+7, 12+12 in forming a

rhyme. The rhyming vowels are either"i" or "e". Please refer to table 5.20 for details

on the tones with "i" as the main tone and pinyin. Basically, the last word of each

lyric has a rhyming letter "i* or "e". The following table shows the lyrics of this song

that rhyme with "i" or "e" and the pinyin with intonation. The symbol.refer to

singing lyrics. The symbols B refer to singing rhyme"i

or'e".
Table 5. 20
The finals of the rhyme is "i" or "e"
(N NN N NN
00000
000000006 OOOOFN
00000000000 H

Source: Yuyu Tao (The researcher)
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(See table 5.21), «“ = refer to (5-5)Yinping,*“#* refer to (5-1)Yangping,
“\¥ »refer to (2-1-4)Qusheng,“ % refer to (5-2)Xiasheng.

Table 5. 21

Lyrics containing the rhyme "i** or "e

= HuwupEFo R G B i),

san  yu(ya) jia jieya) shi qing ming(ya),

= = = = - = =+

= A #&# W B #H W,

san yu jia Jjie shi qing ming,

____________________________________________________________________

FOE H MK B F K mW M W K W

Shouna zhe huaibaozhe zhimiande mianzhi de

______________________________________________________________________________________

= =+ =+ =+ =+ =+ = =+ =+ =+ =+ =+

2 I M W M O % o

Xi  hao de name wu caide hua feng zheng

w1 R B fe K ogmmig

(aiyao hai hai ai yao hai ha) WU cal de hua feng zhengaiaihaiyao)

Source: Yuyu Tao (The researcher)
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This song belongs to the simple binary form, and its structure can be divided
into two parts: A+B. It belongs to the D Zhi pentatonic mode, (D, E, F#, A, B). The
song is presented in the form of an antecedent and a consequent. The song adopts a
structure of 7+7, 12+12, with alternating use of fluctuating melodies that forms a
rhyming relationship at the last word of each sentence. The rhyming vowels are "i"

and "e".

5.5 Tiao Tu Hao Zi

"Tiao Tu Hao Zi" is one of the "300 Folk Songs of Fuyang". It is a famous
folk song of Fuyang, Anhui province. Written by Zhang Shuben, it depicts the scene
of when the working people gather soil. As one of the representative works to present
the local customs of Fuyang people, the song belongs to the single two-part structure
with reproduction, which is not only very popular, but also the lining word is very
representative.

Hao zi is a folk song that directly accompanies a daily manual labor which is
closely coordinated with the rhythm of labor’s work. It is produced directly to
increase the production of labor, truly reflects the labor situation and the spiritual
outlook of workers. Its musical characteristic is solid and powerful, with an
indispensable organic part of some physical labor. Hao zi is a song sung to unify the
pace, reduce fatigue. Its characteristic iIs that one person leads the singing with the
rest, acting in group. In terms of the use of supporting words, 'Tiao Tu Hao Zi' mainly
includes flexible use of supporting words such as' sigh';" hi *," hi yo hi ', and' shout to
hi 'according to the singing needs, which demonstrates the characteristics of Fuyang
folk songs.

"Tiao Tu Hao Zi " belongs to one-part form A . Is a folk song of G Zhi
pentatonic mode. “(In table 5.22,5.23)

Table 5. 22
Form of Tiao Tu Hao Zi

Number Section Measure
1 A 1-42

Source: Yuyu Tao (The researcher)
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Table 5. 23

Form and structure of Tiao Tu Hao Zi

Section A

Phrase Phrasel | Phrase2 | Phrase3 | Phrase4 | Phrase5 | Phrase6 | Phrase7 | Phrase8

Measures | 1-4 5-8 9-12 13-16 |17-20 |21-24 | 25-30 | 31-42

Range From E* to E®

Meter 2/4

Tempo Andantino (69)

Mode G Zhi pentatonic mode

T a\i!‘_ﬂmm

Song Score
https://www.bilibili.com/video/BV1AvcAe6E06

Source: Yuyu Tao (The researcher)
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a (Measurel-8)

Figure 5. 10
The a of Tiao Tu Hao Zi
@ Antecedent CT ) consequne

n -=68 | \ //\M

63 ¥ | ¢ Tl ¢ %

e L ‘ Phrase | "
Mg ! i ! mi LN A L
yi! hai! yi yo lai qi jian hai

consequne

‘4 e

IS ES S === ===
o | Phrase 2 — ~
f£oa & g ! mooow F W WEOEy W
wang qian zou  wa hai! jla you gan na hai yo  hail
Mode G Zhi pentatonic mode (G, A, B, D, E)
Tempo Mostly at the speed of Andantino (J=69)
Meter 2/4
Range From E* to E®
Melodic Contour Musical melodies are on a downward direction.
D D
Phrase 1 \/

D

Phrase 2 A/\/\ G

This section utilizes the G Zhi pentatonic mode, (G, A, B, D, E). It consists of
two phrases, each containing two subphrases. The two subphrases is a complete

Antecedent and Consequent. The theme phrases of the music adopt a demonstrative
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writing technique, and the music structure stable. An example is shown in Figure

5.10.

a (Measure 9-24)

Figure 5. 11
The a of Tiao Tu Hao Zi

9 T I [ — I I I | — I e — I | I | 1 ]
.l | 1| | 1 1 I I d | | 1| I ‘ 1 1
= 1| | Py F 1| I =| =| I | d ’ 1
‘@_‘—d i —® o 1 P I |
J | I— Phrase 3 |
N I WE M) W mo A i A W) R
yi  ren nan cheng hai  yo  hai! liang  zhi chuan me hai  yo  hai!

H T —
I‘\' Ir_ | } I—_ I | } Ir_ i | 1 1 | | |
o j S— Phrased - |
E S MWy W K x4 4 oMy !
ji ti li liang hai yao  hai! da wu  bian me hai yao hai!
17
_ﬁ P e | D —— I | — I I | | f'—ﬂ | ]
' e = = —
J - Phrase 5 - |
#® o i it By g 7 SRS B LTS
yi  shan dao hai hai yo hai! bu fei i me hai yo hai!
21
) — pr— — I  S—— [— I T I T
| I | I | Il 1 | | | ]
J Phrase 6 - |
L . nEwy o Ef A oHm K 4 L ST 3
hu feng huan yu hai  yo  hai! bu you tian me hai  yo hai!
Source: Yuyu Tao (The researcher)
Mode G Zhi pentatonic mode (G, A, B, D, E)
Tempo Mostly at the speed of Andantino (J=69)
Meter 2/4
Range From E*to A*

Melodic Contour

Musical melodies Up and down in a small amplitude
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Phrase 3

Phrase 4 —/\/\/ G

Phrase 5 G G

Phrase 6 M G

This utilizes the G Zhi pentatonic mode, (G, A, B, D, E). It consists of four
phrases. The theme phrases of the music adopt a demonstrative writing technique, and
the music structure, tonality, and harmony are relatively stable. An example is shown
in Figure 5.11.



al (Measure25-42)
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Figure 5. 12
The al of Tiao Tu Hao Zi
»s(al]
0 b | | N |
" 4 —— | LI I I | & A | Y I ]
be Jr 1 F e 7 L FET —]
J M ' —_— Phrase 7 — —
4] * g ! L ok It ! Wy * Il 1
yo lai hai! yao lai hai yao lai hai ya
31 )L_'Ei‘j?_r,__———————b'uiauu Teader tisom beader—
p— s S s s st o o S s B s B |
| Phrase 8 ” - |
[l LA o g I ! oMo W W # o
tong zhi men ya  hai yo hai! dao di fang le hai yao hai! doa diao zhe dan
36(1 Unison  feqder— Unison Unison \>>\>~
1”2 — i { ] I—r—_-l ~ ;k]q ] — .~ [ | N |
Yo d _ il |
I LY fE o4 Iy hfy ! WML WEEOME WL WL R
hai yao hai! wanghui pao me hai  yo hai! hai yohai!  haiyohai!  hai! hai! he!
Source: Yuyu Tao (The researcher)
Mode G Zhi pentatonic mode (G, A, B, D, E)

Tempo Mostly at the speed of Andantino ({=69)
Meter 214
Range From E* to E®

Melodic Contour  Musical melodies are arch shaped
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Phrase & G

G
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This section utilizes the G Zhi pentatonic mode, (G, A, B, D, E). It consists of

only one phrase. This paragraph is written in a jagged way, the melody fluctuates less.

An example is shown in Figure 5.12.

This song can be divided into 4 section, and the lyrics of each phrase can be

roughly structured to be divided into 7 + 7. The lyrics are closely related to the

melody. The song has a beautiful melody, is a strong representation of Fuyang folk

song (See table5.24).

Table 5. 24

The relationship between the lyrics and the melody of Tiao Tu Hao Zi

Phrase Text Meaning of the text | Word
1S = 17 Ah and hi two words, in
yi! hai! aiyao this song said to use the
1 K )8 £ORT Gk e omE best to pick the tone of 449
lai i jian hai wang gian zou wa hai! the soil, while struggling +7

/LR e R

jia you gan na hai yo gai!

with the shoulder to lift
the soil, while striding

forward.

— N X W )
yi ren nan cheng hai yo hai!
R A g )

Liang zhi chuan me hai yo hai!

One person can not
support  two  boats
walking in the water, the

collective strength is
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&£ 1k 7 & n o nE!
Ji ti liliang hai yo hai!
2 PN v /S

da wu bian me hai yo hai!

enough to be
overwhelming, it can
overcome all the

difficulties encountered.

T+7
ol 18 i T4
yi shan dao hai hai yo hai! 747
AN’ JI 4 W WL

T+7
bufeili  me hai yo hai!
MO M RYOWE Y R
hu feng huan yu hai yo hai!
NI N/
bu you tian me hai yo hai!
MOk WL R Sk MR M Ok N
yo lai hai! yo lai hai! yo lai hai
[ & AT mF g i
Tong zhi men ya hai yo hali, 9+7
B oMy oJ7 7 WE Y mE 747

3 dao di fang le hai yo hai! 749

(I R e L
Dao diao zhe dan hai yo hai!
Zc N I BN/ A
Wang hui pao me hai yo hai!
Wi I WD W M MR mED OWE! R

hai yo hai! hai yo hai! hai! hai! hail!

Dear comrades, work on,
pour this load of earth,
we will pick another
load of earth. Come on,

dry!

Source: Yuyu Tao (The researcher)

The theme of the song adopts a structure of 7+7 in forming a rhyme. The

rhyming vowels are "i" or "e". Please refer to table 5.25 for details on the tones with

"I" as the main tone and pinyin. Basically, the last word of each lyric has a rhyming

letter "i". The following table shows the lyrics of this song that rhyme with

Ilill Or llell

and the pinyin with intonation.The symbol ® refer to singing lyrics.The symbols ]

refer to singing rhyme"i".
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Table 5. 25

The finals of the rhyme is "

Source: Yuyu Tao (The researcher)

(See table 5.26), “ = refer to (5-5)Yinping,*“#” refer to (5-1)Yangping,

“\¥ refer to (2-1-4)Qusheng, % refer to (5-2)Xiasheng.
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Table 5. 26
Lyrics containing the rhyme "i" A
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Z >
L m o
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GRS (VA L I 1

Tong zhi men ya hat yo hai

{3 HoOoxX i} ) !

dao diao zhe dan hai yo hai

Source: Yuyu Tao (The researcher)

All in all, this song belongs to the one part form, which can be divided into
two parts: a+al. It belongs to the G Zhi pentatonic mode, (G, A, B, D, E). The song is
presented in the form of an antecedent and a consequent. The song adopts a structure
of 4+9 and 7+7, with the use of fluctuating melodies, forming a rhyming relationship

at the last word of each sentence, with the rhyme ending in "i".

5.6 Mai Zhen
"Mai Zhen"is included in the Anhui volume of Chinese Folk Music "and is a

famous Anhui Fuyang sales song sung by Yifang Ma. The song showcases the scene

of market sales.
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"Mai Zhen" is one of the symbolic works to represent the customs and
traditions of the people of Fuyang. It belongs to the one-part form, and the lyrics are
lively and pleasant. It not only explains the purpose and advantages of the items being
sold, but also attracts and entertains customers. Selling songs originated in the streets
and alleys. These songs can enliven an urban culture, and strenghthen a beautiful
scenery on the streets and alleys, allowing people to feel the colors of life in their
busy lives and demonstrating the love of the people of Fuyang for labor life.

"Mai Zhen " belongs to one-part form A . It is a folk song of C Gong
pentatonic mode. (In table 5.27,5.28)

Table 5. 27
Form of Mai Zhen

Number Section Measure
1 A 1-23

Source: Yuyu Tao (The researcher)
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<'Song Score
https://www.bilibili.com/video/BV1EAcAeaEZ8

Table 5. 28
The form and structure of Mai Zhen
Section A
Phrase Phrasel Phrase2 Phrase3 Phrase4
Measures 1-5 6-10 11-16 17-23
Range From F*to G®
Meter 2/4
Tempo Andantino (75)
mode C Gong pentatonic mode

Source: Yuyu Tao (The researcher)
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a (Measurel-10)

Figure 5. 13
The a of Mai Zhen
J= 754_1 . Antecedent
s HEEAX
(a) . .
e e el
) ! — =z
| Phrase 1 |
¥ K f £ I ., S A | - B L
lao da zhen na wu gen zai na  wu  gen er hao zhen, er
Consequnent I
6 A .
g e o ] 1 1 e | e T - T, S I N V. A |
&—pF——* Fe—p—* —r :
e | ' [ I
1 Phrase 2
5 # B & %, & o L AT B %
hao zhen yong chu duo hai guan na di xing  bei WO dong
Source: Yuyu Tao (The researcher)
Mode C Gong pentatonic mode(C, D, E, G, A)
Tempo Mostly at the speed of Andantino ({=75)
Meter 2/4
Range From F* to G°

Melodic Contour Musical melodies are arch shaped

G

E— T~

Phrase 1 A

Phrase 2 G G
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This section utilizes the C Gong pentatonic mode (C, D, E, G, A). It consists
of two phrases, each containing two subphrases. The two subphrases is a complete
question and answer sentence (Antecedent and Consequent). The theme phrases of the
music adopt a demonstrative writing technique, and the music structure, tonality, and

harmony are relatively stable. An example is shown in Figure 5.13.

al (Measurell-16)

Figure 5. 14
The al of Mai Zhen
11 2.
Q 1 I . \-“\#ﬁ
ﬁﬁﬁﬁ—é'—gg':"g e e S e A e AR =3
L Phrase 3 |
i W8 o 8oL O w5 =3
zhen si hao zhenliang dao  yin Cer) hai guan cha hua miao xiu yun
Source: Yuyu Tao (The researcher)
Mode C Gong pentatonic mode(C, D, E, G, A)
Tempo Mostly at the speed of Andantino (J=75)
Meter 214
Range From A*to E®

Melodic Contour Musical melodies are on a downward direction

E E

Phrase 3 \/’\/\

A

This section utilizes the C Gong pentatonic mode (C, D, E, G, A). It consists
of one phrases, vocal range From A* to E°. This phrase is mainly derived from the
theme motivation of Phrase 1 through repetition and variation, to some extent, has

similar musical materials. An example is shown in Figure 5.14.
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a2 (Measurel7-23)

Figure 5. 15
The a2 of Mai Zhen

| Phrase 4 |
wo o Mo - M,om Wk *ooboE O f. W 5.
tian yi gen rao yi  gen zan  zaisong yi dui  wan yi di

Source: Yuyu Tao (The researcher)

Mode C Gong pentatonic mode(C, D, E, G, A)
Tempo Mostly at the speed of Andantino (J=75)
Meter 2/4

Range From A% to G°

Melodic Contour Musical melodies are arch shaped

E

Phrase 4 \/\/\ C

This section utilizes the C Gong pentatonic mode(C, D, E, G, A). It consists of
one phrases, vocal range From A? to G°.This phrase is mainly derived from the theme
motivation of Phrase 1 through repetition and variation, to some extent, has similar
musical materials. An example is shown in Figure 5.15.

This-song can be divided into3 section, and the lyrics of each phrase can be
roughly Structure divided into-6 + 7. The lyrics are closely related to the melody. The
song with a beautiful melody is a representative Fuyang folk song (See table5.29).



Table 5. 29

The relationship between the lyrics and the melody of Mai Zhen

Phrase | Text Meaning of the text Word
Z K £ & IR, This is a peddling song selling
lao da zhen na wu gen, large needles. In order to
el - = attract people's attention, he
1 zai nawu gan er hao zhen, began to shout loudly, "Large 647
- B OB & %, needles and two needles are 647
er hao zhen yong chu duo, the most useful, which can
& W ROy TR R make soles and sew quilts."
hai guan na di(er) xing bei wo.
The needle seller saw that the
s 44 W & B gL pedestrians were unmoved, so
si hao zhen liang dao yin(er) he began again: " The fourth
) T R OWS = needle, which can also be 647
hai guan cha hua miao xiu yun, embroidered on a cloth to
depict colorful clouds."If you
buy it, | can give you three
more.
N e Again, if you buy it, I can
3 | tian yi gen rao yi gen, give you three more. 6+8
L A D 61 T S
zan zai song yi dui wan yi zhen

Source: Yuyu Tao (The researcher)

The melody theme of the song adopts a 6+7 structure in forming a rhyme. The
initial rhyme of the-rhyme is "'e" or, for details, please refer to the tone with "e" as the

main tone and pinyin in Figure 5.30. The following table shows the lyrics with rhyme
"e" and the pinyin with intonation for this song. The symbol.refer to singing

lyrics. The symbols B refer to singing rhyme"e".
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Table 5. 30

The finals of the rhyme is "e"

Source: Yuyu Tao (The researcher)

(See table 5.31), “ = refer to (5-5)Yinping,“#™ refer to (5-1)Yangping,

“\7 refer to (2-1-4)Qusheng,“ %’ refer to (5-2)Xiasheng.
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Table 5. 31
Lyrics containing the rhyme "e"

Source: Yuyu Tao (The researcher)
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In short, this song is in one part form, which can be divided into three parts:
a+al+a2. It belongs to the C Gong pentatonic mode (C, D, E, G, A), and the song is
developed in the form of antecedent and consequent. The song adopts a 6+7 structure,
with alternating use of ascending and descending melodies, forming a rhyming

relationship at the last word of each sentence, with the rhyme ending in "e".

5.7 Song Lang Can Jun

"Song Lang Can Jun”, included in "Fuyang 300 Folk Songs", is a famous folk
song in Fuyang, Anhui province, sung by Xinzheng Hu is in the single two-part
structure. Tthe song describes in the revolutionary war years, the people's children
eager to join the army to serve the country."Sending the Wolf to the Army", as a
reflection of the indomitable spirit of the Fuyang people in the revolutionary war. The
song uses the tune of "Meng Jiang Nu ku Chang Cheng", and is highly popular in
Fuyang area.

"Song Lang Can Jun" belongs to one-part form A . It is a folk song of C Zhi
pentatonic mode. (In table 5.32,5.33)

Table 5. 32
Form of Song Lang Can Jun

Number Section Measure
1 A 1-30

Source: Yuyu Tao (The researcher)

Table 5. 33
The formal structure of Song Lang Can Jun

Section A

Phrase Phrasel Phrase2 Phrase2 Phrase4
Measures 1-8 9-16 17-26 27-30
Range FromA?3 to D°

Meter 2/4
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Tempo Andantino (75)

Mode C Zhi pentatonic mode

Song Score
https://www.bilibili.com/video/BV1NhcAeVEUe

Source: Yuyu Tao (The researcher)

a (Measures1-8)

Figure 5. 16
The a of Song Lang Can Jun

@ Antecedent
0 | N
A2 . F—  — f dl I 3 |
D4 - o | o L f —1— { —<+< !
¢ [ ~ Phrase | Eﬁi I
- ® biia JL H, o= B oBH i,
vi geng jin er li, kai hui zhuanhui huan,
Concequent
5
) — | = ——
— J i . I |
| | I | | 1
o —* —= L I A
L |
oL R & % E | PN S O (i =
quanzhang fu ni can  jun qu a bu yao ni  ba an nian,

Source: Yuyu Tao (The researcher)
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Mode C Zhi pentatonic mode(C, D, E, G, A)
Tempo Mostly at the speed of Andantino ({=75)
Meter 2/4

Range From C*to D°

Melodic Contour Musical melodies are arch shaped

D

T

Phrase 1

This section utilizes the C Zhi pentatonic mode (C, D, E, G, A). It consists of
one phrases, containing two subphrases with are together a complete antecedent and
consequent. The theme phrases of the music adopt a demonstrative writing technique,
and the music structure, tonality, and harmony are relatively stable. An example is

shown in Figure 5.16.
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a (Measures9-16)

Figure 5. 17
The a of Song Lang Can Jun
0 Antecedent
4}
S e e e e e e e e
| e —o ] - y % o o _ ]
v | - * JR—— Phrase 2 |
S i LA G EooF kA % A
sheng a huo neng gai  shan chi chuan ni bu fei nan na
13 Concequent
i;ﬁ% — T e—
| ~ = |
E e 0] - 5 A oFE e M R
jia zhong de er fu mu wei gi  jiuneng zhao guan.

Source: Yuyu Tao (The researcher)

Mode C Zhi pentatonic mode(C, D, E, G, A)
Tempo Mostly at the speed of Andantino ({=75)
Meter 2/4

Range FromA?3 to C*

Melodic Contour  Musical melodies are arch shaped, The notes move rapidly to

the highest note, and then move downward

T

Phrase 2
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This section utilizes the C Zhi pentatonic mode (C, D, E, G, A). It consists of
one phrases, containing two subphrases, which forms a complete antecedent and
consequent. The rhythm is mainly composed of sixteenth notes, with small
fluctuations in melody. This musical phrase is mainly derived from the theme of
Phrase 1 through repetition and variation,to some extent, has similar musical
materials. An example is shown in Figure 5.17.

al (Measures17-26)
Figure 5. 18
The al to Song Lang Can Jun

Antecedent
"

| Phrase 3 |

oA A R OR W ST S S kBT L3 LR A 7] E

quan junquandaotian ming  liang, quanzhangfu ni  xiyayangyang yaoba nazhanchang shang
23 Concequent
o)
—)(—L—r—ﬁ i — —_ | r - ——— T —— |
N Y 1 1 I AJ ‘ F P I ‘F ‘I 1 i 4 1 1
ANV 1 | Il i | . I i = & 1 ]
[ - 4 @ — [ F
L ]
X Wy L Mo a AN I S G (. %
you gi ma you  pi hong you yong na yang ge ba ni song

1{

: ESSsSsSESSss =
% H %k # b i g A7 % it .
ge tuan  ti dou huan ying zanmen duo  guang rong

Source: Yuyu Tao (The researcher)

Mode C Zhi pentatonic mode(C, D, E, G, A)
Tempo Mostly at the speed of Andantino (J=75)
Meter 2/4

Range From C*to D°

Melodic Contour ~ Musical melodies are arch shaped, The notes move to the highest

note, and then move downward
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Phrase 3 /\/\ C

A

A

NS T

A
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This section utilizes the C Zhi pentatonic mode (C, D, E, G, A). It consists of

one phrases, containing two subphrases. The two subphrases is a complete antecedent

and consequent. An example is shown in Figure 5.18.

This place can be divided into 4 phrase and the lyrics of each phrase can be

roughly structured and divided into 5+5,5+7,6+6. The lyrics are closely related to the

melody. The song is beautiful melody, which can be a very representative Fuyang

folk song (See table5.34).

Table 5. 34

The relationship between the lyrics and the melody of Song Lang Can Jun

Phrase Text Meaning of the text | Word
— B i )L B, In the evening, | went to the
yi geng jiner i, village for a general meeting.
F A& B o@ i Now soldiers are needed to

’ . . 5+5

1 kai hui zhuan hui huan, fight. 1 advise my husband 4B

ML RS E K m)
quan zhang fu ni can jun qu (a)
AN EEE .

bu yao ba an nian.

for you to defend the
country.

oy i ORE B
Shang(a) huo neng gai shan ,

After you go to the army,
you don't need to worry
about things at home, we
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L7 I 7/ N O R () B don't worry about food and | 5+6
chi chuan ni bu fei  nan (na), clothing, mom and dad don't | g, ¢
XH OB R need to worry about you.

jia zhong de er fumu

N OE B R OKOE

wei gi jiu neng zhao guan.

RN = | B N = Husband, | have advised you

quan jun dao tian liang, from dark to dawn, you

) LR O OE @ B think, when you return from 547
quan zhang fu ni  Xi (ya) yang yang the battlefield, red and green,
moimO % ¥ b the people in the village 6+6
oL you bk, o famity shod
SRR have how glorious.

you gi ma you pi hong

XoAE A B T R %,

you ba na yang ge ba ni song , 8

E T N N Y g U] 646
ge tuan ti dou huan ying

U (N A

zan men duo guang rong.

Source: Yuyu Tao (The researcher)

The melody theme of the song adopts a 5+5,5+6,6+6 structure in forming a
rhyme. The initial rhyme of the rhyme is "a" or, for details, please refer to the tone

with "a" as the main tone and pinyin in Figure 5.35. The following table shows the
lyrics with rhyme "a" and the pinyin with intonation for this song. The symbol @ crer

to singing lyrics.The symbols B refer to singing rhyme"a" .
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Table 5. 35

The finals of the rhyme is "a"

Source: Yuyu Tao (The researcher)

(See table 5.11), “ = refer to (5-5)Yinping,“#* refer to (5-1)Yangping,

“\¥ refer to (2-1-4)Qusheng,“*” refer to (5-2)Xiasheng.
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Table 5. 36
Lyrics containing the rhyme "a"

Source: Yuyu Tao (The researcher)
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In short, this song belongs to the one part form, which can be divided into
two parts: a+al. It belongs to the C Zhi pentatonic mode (C, D, E, G, A), and the song
is developed in the form of precedent and consequence. The song adopts a structure of
5+5, 6+6, 5+7, with alternating use of ascending and descending melodies, forming a

rhyming relationship at the last word of each sentence, with the rhyme ending in "a".

5.8 Tao Huang
"Tao Huang"is included in the Anhui volume of" Chinese Folk Music ". It is

a famous traditional revolutionary song from Fuyang, Anhui. The song depicts the
scene of the masses suffering greatly during the revolutionary war such as the
calamity of = poor harvests, and the escape to a foreign land to seek food and survival.
Therefore, most of the adolescent and the people bravely join the army to serve the
country. As a reflection of the indomitable spirit of the people of Fuyang during the
revolutionary war era, “Tao Huang” belongs to a single segment structure. The song
has a strong appeal and is widely sung in the Fuyang area.

"Tao Huang" belongs to one-part form A . Is a folk song of C Gong pentatonic
mode. (In table 5.37,5.38)

Table 5. 37
Form of Tao Huang

Number Section Measure
1 A 1-24

Source: Yuyu Tao (The researcher)
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Table 5. 38
Form structure of Tao Huang
Section
Phrase Phrasel Phrase2
Measures 1-12 13-24
Range From E*to E®
Meter 2/4
Tempo Adagio (65)
Mode C Gong pentatonic mode

Audio & Song Score
https://www.bilibili.com/video/BV1KtcAeLEie

Source: Yuyu Tao (The researcher)
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a (Measures1-12)
Figure 5. 19
The a of Tao Huang

J=65 Antecedent
X e e
O ()] —] | — I | L I r } F R P I I I ]
@ z ﬁ I | | N | | I P i N |
& | e 1 I I | I I = 1y |
v P ol | L. =J L | " '] | — I I IY‘ =J L 1
‘ Phrase 1 |
L % Wik T - Fi ],
jiao le yi  sheng die han le yi  sheng niang
5 Consequent

hao bu gai liu an zai yao shi shang,
gh
[— — \ [r— "
S |
v — d |
N Ak W (%) AN i
ren ren bi an giang (o) ren  ren bi an giang
Source: Yuyu Tao (The researcher)
Mode C Gong pentatonic mode(C, D, E, G, A)
Tempo Mostly at the speed of Andantino (J=75)
Meter 214
Range From E* to E®

Melodic Contour - Musical melodies are arch shaped, The notes move to the highest

note, and then move downward
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Phrase 1 B

E

This section utilizes the C Gong pentatonic mode (C, D, E, G, A). It
consists of one phrases, containing two subphrases,which form a complete question
and answer sentence (Antecedent and Consequent). The theme phrases of the music
adopt a demonstrative writing technique, and the music structure, tonality, and
harmony are relatively stable. An example is shown in Figure 5.19.

al(Measures13-24)

Figure 5. 20
The al of Tao Huang
Antecedent
13
n A } I I ]
| [ | I | .
| I ; d e | 1 Ly 1
[J) | Phrase 2 r ]
B E A = i, 3 ik ES il mR
xiang yao bu  yao fan, jian jue qu kang zhan
Cons
" onsequent
n ¥ A 1
"4 I N I I I Y Y
I = st
:hﬁﬁj"ﬂ—P—J  —) I I f |
I 1 I ¥ I 1/ I | I 1
[y} r I ' ' f ' !
L |
17 A 1% - = I (A LA F
da gou gun yi diu huan (1i) qiang gan,
21
A [ I — — - -
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gen zhe lao  peng gan! gen zhe lao  peng han!

Source: Yuyu Tao (The researcher)



126

Mode C Gong pentatonic mode(C, D, E, G, A)
Tempo Mostly at the speed of Andantino (J=75)
Meter 214
Range From E* to E2
Motion Melodic Contour ~ Musical melodies are arch shaped.
E
G
E
D
Phrase 2 /\ C
G
E

This section utilizes the C Gong pentatonic mode (C, D, E, G, A). It
consists of one phrases, containing two subphrases. The two subphrases is combined
to form a complete question and answer sentence (Antecedent and Consequent). The
theme phrases of the music adopt a demonstrative writing technique, and the music
structure, tonality, and harmony are relatively stable. An example is shown in Figure
5.20.

This song can be divided into 2 phrase and the lyrics of each phrase can be
roughly structured, and divided into 5+5,8,5+5. The lyrics are closely related to the
melody. The song is beautiful melody, is-a very representative Fuyang folk song (See
table 5.39).
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Table 5. 39

The relationship between the lyrics and the melody of Tao Huang

Phrase Text Meaning of the text Word
nj 7 — @ Z, The hero angrily called a

1 jiao le yi sheng die, mom and dad, complaining:
W7 — U, "you should not have left me in

. . the world, now | think every
han le yi sheng niang,

3 e/ =< B S Q. DI | N o
hao bu gai liu an zai (yo) shi shang, 8
YNNG = A 545
en ren bi an giang(ao)
AN L& &

rren ren bi an gian.

one is better than my life."
y 5+5

A O E R, His parents gave him an

xiang yao bu yao fan idea: "If you don't want to beg,

I o =& want to live a good life, then

2 jian jue qu kang zhan you put the root of the dog into | 5+5

T8 MR — & e e F,
da gou gun yi diu¢liy  huan giang gan,

the barrel of a gun, to follow 8
the New Fourth Army division

commander Peng Xuefeng to 5+5
wmEZ 2 T fight the world."

gen zhe lao peng gan,
WmEZ 2T

gen zhe lao peng gan.

Source: Yuyu Tao (The researcher)

The melody theme of the song adopts a 5+5 structure in forming a rhyme.
The initial rhyme is with "a", for details, please refer to the tone with "a" as the main

tone and pinyin in Figure 5.40. The following table shows the lyrics with rhyme "a"

and the pinyin with intonation for this song. The symbol o refer to singing lyrics. The

symbols B refer to singing rhyme"i" or "e".
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Table 5. 40

The finals of the rhyme is "a"

Source: Yuyu Tao (The researcher)

(See table 5.41), « = refer to (5-5)Yinping,“#™ refer to (5-1)Yangping,

“\¥ »refer to (2-1-4)Qusheng, %’ refer to (5-2)Xiasheng.
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Table 5. 41
Lyrics containing the rhyme "a"
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T - Eam R &
Da gou gun i diu (1i) huan qiang gan,
=+ = =+ = =+ = »>> *M.

N z T

Ge =zhe lao peng gan!

_____________________________________________________

I T I o

Ge zhe lao peng ganl!

Source: Yuyu Tao (The researcher)

In short, this song belongs to the one part form, which can be divided into
two parts: atal. It belongs to the C Gong pentatonic mode (C, D, E, G, A), and the
song is developed in the form of precedent and consequence. The song adopts a 5+5
structure, use of ascending and descending melodies, forming a rhyming relationship

at the last word of each sentence, with the rhyme ending in "a".

Conclusion

From Hua Xie Bian Cheng Ni Ge Da , the song belongs to the one part
form, which can be divided into three parts: a, al, and a2. It belongs to the F Zhi
mode (F, G, Bb, C, D), and the song is developed in the form of an antecedent and
consequent. The song adopts a 7+7 structure, with alternating use of ascending and
descending melodies, forming a rhyming relationship at the last word of each
sentence, with the rhyme ending in "a". On the other hand, on the course of analysis
of Dui Duo Luo, the song belongs to the simple binary form, which can be divided
into two parts: A+B. It belongs to the E Zhi mode (E, F #, G #, B, C #), and the song
appears in the form of antecedent and consequent. The song adopts a structure of 6+8,
7+9, 5+4, 6+6, with alternating use of ascending and descending melodies, forming a
rhyming relationship at the last word of each sentence. The rhyming vowels are "a" or

ll0 .
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In the colorful songs of social life, I have analyzed two songs. On the one
hand, Zi Yan Fei Lai San Yue Tian belongs to the one part form, which can be
divided into two parts: a+al. It belongs to the F Zhi pentatonic mode, (F, G, Bb, C,
D). The song is presented in the form of an antecedent and a consequent. The song
adopts a structure of 7+8, 7+7, with alternating use of ascending and descending
melodies, forming a rhyming relationship at the last word of each sentence, with the
rhyme ending in "a". On the other hand, Da Ta Qing belongs to the simple binary
form, and its structure can be divided into two parts: A+B. It belongs to the D Zhi
pentatonic mode, (D, E, F#, A, B). The song is presented in the form of an antecedent
and a consequent. The song adopts a structure of 7+7, 12+12, with alternating use of
fluctuating melodies, forming a rhyming relationship at the last word of each
sentence. The rhyming vowels are "i" and "e".

Third, in the wonderful labor peddling songs, | analyzed two songs. On the
one hand, Tiao Tu Hao Zi belongs to the one part form, which can be divided into
two parts: a+al. It belongs to the G Zhi pentatonic mode, (G, A, B, D, E). The song is
presented in the form of an antecedent and a consequent. The song adopts a structure
of 4+9 and 7+7, with alternating use of ascending and descending melodies to form a
rhyming relationship at the last word of each sentence, with the rhyme ending in "i".
On the other hand, Mai Zhen belongs to the one part form, which can be divided into
three parts: a+al+a2. It belongs to the C Gong pentatonic mode (C, D, E, G, A), and
the song is developed in the form of antecedent and consequent. The song adopts a
6+7 structure, with alternating use of ups and downs melodies to form a rhyming
relationship at the last word of each sentence, with the rhyme ending in "e".

Finally, in the sonorous and powerful revolutionary songs, I have analyzed
two songs. On the one hand Song Lang Can Jun belongs to the one part form, which
can be divided into two parts: a+al. It belongs to the C Zhi pentatonic mode (C, D, E,
G, A), and the song is developed in the form of precedent and consequence. The song
adopts a structure of 5+5, 6+6, 5+7, with alternating use of undulating melodies to
form a rhyming relationship at the last word of each sentence, with the rhyme ending
in "a". On the other hand, Tao Huang belongs to the one part form, which can be
divided into two parts: a+al. It belongs to the C Gong pentatonic mode (C, D, E, G,

A), and the song is developed in the form of precedent and consequence. The song
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adopts a 5+5 structure, with alternating use of an undulating melodic direction,
forming a rhyming relationship at the last word of each sentence, with the rhyme
ending in "a".

All in all, Fuyang folk songs are based on the national pentatonic mode,
sometimes dignified and grand, and sometimes humorous and lively. Fuyang folk
songs are mainly composed of the Zhi and Gong modes, in which the Yu, Shang, and
Jiao modes can also be found that  can present a pattern of multiple modes that
coexists. Fuyang folk songs are mostly found in the Huai River Basin. The melodies
of folk songs in northern Anhui, north of the Huai River, are mainly composed of
traditional five tone in a direction of stepwise, and supplemented by jumping
intervals. Through analysis, it is found that Fuyang folk songs often form
characteristic music collections with leaps of the intervals of third, fourth, fifth, and
seventh, which gives people a regular, lyrical, melodious, and rough melodic
temperament from an auditory perspective.

The melodic contours often exhibit undulating movements of musical
phrases. The first part usually ends with a fermata, while the second and third parts
conclude with sustained notes, accompanied by a ritardando. The fourth part ends

with strong and short accented notes.



CHAPTER VI
GUIDELINS FOR THE PRESERVATION AND TRANSMISSION
OF FUNYANG FOLK SONGS IN ANHUI, CHINA

China, with the union of more than 56 ethnic cultural community, has a
distinctive historical and cultural civilization. The history of the development of all
ethnicities also created a brilliant, colorful music cultural heritage, such as Chinese
folk song that represents distribution, diversity, variety. Fuyang folk song is the
motherland unknown flowers in the garden. Although there are many kinds of
Chinese folk songs, the strong local properties and unique musical functions of
Fuyang folk songs are of great significance for inheriting the excellent Chinese folk
culture.

Fuyang folk songs are an important part of Anhui Province's intangible
cultural heritage. In order to promote the development of Fuyang folk songs, |
examined the key content of Fuyang folk songs. By a series of fieldworks in the local
situation and interviews local people, I provide suggestions for the development of
Fuyang folk songs based on the transmission dilemma and guidelines of Fuyang folk
songs.

6.1 The dilemma of preservation and transmission folk songs in Fuyang,
Anhui, China

6.1.1 The living space of Fuyang folk songs is becoming increasingly
cramped

6.1.2 Fuyang folk songs are impacted by multicultural consequences

6.1.3 In Fuyang folk songs, the transmission and artists of the fault

6.1.4 Fuyang folk songs are lack of publicity and promotion platform

6.2 Guidelines for the preservation and transmission of Fuyang Folk Songs in

Anhui, China

6.2.1 Strengthen the government leadership and broaden the existence of
Fuyang folk songs

6.2.2 Improve the performance form and enhance the attraction of Fuyang

folk songs
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6.2.3 Cultivate folk song talents, and rely on colleges and universities to
explore the inheritance channels

6.2.4 Integrate resource media to build Fuyang music culture community

6.1 The dilemma of preservation and transmission folk songs in Fuyang, Anhui,
China

Fuyang folk songs, as a distinctive local traditional music culture in Anhui,
have a wide range of repertoires. Fuyang folk songs express a rich variety of themes
and profound cultural connotations. The regional relationships and the influence and
collision of traditional opera arts such as Henan Opera have shaped their music
structure into having a mere short rhythm, and style of folk songs are relatively
regular and distinct. Because their singing often uses local dialects and slang, they
have a typical local charm and reflect the straightforward, and honest personality
characteristics of the people of Fuyang. In the era of low productivity in the old
society, Fuyang people single-mindedly adopted  Fuyang folk songs under their list
of the entertainment modes. However, with the continuous development and
improvement of social productivity, the rural and township populations sharply
decreased, and stable blood relations and agricultural civilization were gradually
destroyed to varying degrees. This posed unprecedented challenges to the singing
profession and dissemination of Fuyang folk songs. When traditional Fuyang folk
songs encounter the impact of diverse cultural life, a rate of survival becomes falling
to the minimum, which requires clear reulations to cope with the hardship, whereby
endowing it with new vitality.

For a long period of time in history, Fuyang folk songs have been widely
spread among the people to express emotions, convey feelings, communicate and
entertain, and-assist labor. It has become people's daily partner and spiritual refuge.
However, with the development of science and technology, the progress of production
mode, the improvement of living conditions and the enrichment of communication
means, people's lifestyle and content have changed greatly, and the glory of Fuyang
folk songs have gradually faded out of people's vision. The main reasons are given as

follows.
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6.1.1 The living space of Fuyang folk songs is becoming increasingly cramped

At present, the development status of Fuyang folk songs can be defined and
understood by two survival conditions: original Fuyang folk songs and sub ecological
Fuyang folk songs. Firstly, the original ecological Fuyang folk songs refer to songs
that exist in a natural form in the Fuyang area, such as weddings, funerals, labor sales,
and other forms. Through extensive research and interviews conducted, it has been
found that the original Fuyang folk songs are currently on the brink of extinction.
Secondly, sub ecological Fuyang folk songs refer to performance songs that break
away from the original ecology and create the scene and melody of the song again In
April 2023, the Fuyang folk song "Hua Xei BianchengNi Ge Da" selected by the
Fuyang Cultural Center won the Best Performance Award at the second "Chizhou
Cup" Yangtze River Delta Folk Song Invitation Competition. This is a song that
creates traditional Fuyang folk song lyrics, melodies, performances, and other forms.
This sub ecological Fuyang folk song has more vitality and popularity than the
original ecological Fuyang folk song Fuyang folk songs originated from the labor and
life of the people in Fuyang. The singers are good at singing old tunes and new songs,
and have strong improvisational characteristics. However, with the intensification of
urbanization, these singing environments of working in the fields have basically
disappeared Modern intelligent machines have replaced the heavy manual labor of the
past. Although they have improved labor productivity, they have had a fatal impact on
the survival, dissemination, and development of intangible culture such as Fuyang
folk songs. For example, songs like "Liao Tu Hao Zi", "Mai Zhen", and "Da Hang
Hao Zi" in Fuyang folk songs have gradually disappeared The reason behind this is
that Fuyang folk songs have lost their singing environment and audience, which has
greatly limited their living space.

6.1.2 Fuyang folk songs are impacted by multicultural consequences

Since China's reform and-opening up, the collision of domestic and foreign
cultures has intensified cultural diversity, leading to the survival of the fittest in music
and art forms. Fuyang folk songs are a performing art that originated from the
agricultural civilization. With the decline of their musical performance methods,
content, and environment, Fuyang folk songs have gradually lost their

competitiveness. On the one hand, with the booming development of emerging
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industries such as artificial intelligence and information technology, online social
media has strongly penetrated cities and rural areas, bringing earth shattering changes
to people's production and life, which has caused the traditional singing form of
Fuyang folk songs to lose its original living environment. On the other hand, the
impact of modern popular songs has reduced the scale of creators, performers, and
appreciators of Fuyang folk songs. In the areas of Fuyang, it is common to see grand
events featuring popular music elements, such as the "Fuyang Zebra Music Festival"
held continuously in recent years, which has been warmly sought after by local young
people and has resulted in a shortage of tickets. Compared to modern popular songs,
the performance repertoire, characteristics, and singing forms of Fuyang folk songs
are relatively unknown. The reason for this is that Fuyang folk songs are different
from popular songs in that they are catchy, easy to spread, and lack a "star effect".
Ultimately, this led to the loss of the audience for the new generation of Fuyang folk
songs, an intangible cultural heritage.

6.1.3 In Fuyang folk songs, the transmission and artists of the fault

The inheritors of Fuyang folk songs are the chain of inheriting Fuyang's
intangible cultural heritage music culture. In the early days of the founding of the
People's Republic of China, the old artists were mainly distributed in areas such as
Noon Town, Yingshang County, and Taihe County in Yingdong District, Fuyang,
Anhui. Due to physical and age reasons, most of them have already withdrawn from
the stage and do not have the extra physical and mental energy to sing and spread
Fuyang folk songs. Nowadays, the performance remuneration of Fuyang folk songs is
not enough to make the material life of the inheritors richer, so most inheritors sing to
satisfy their own entertainment and leisure. Therefore, Fuyang folk songs are facing
the dilemma of a discontinuity in inheritance and no successors. Firstly, as a
traditional music culture passed down orally, the core and essence of Fuyang folk
songs will disappear with the passing of their inheritors if they are not effectively
inherited. Although Fuyang folk songs were selected as the sixth batch of municipal
intangible cultural heritage projects (project numbers: 11-4) in April 2023, their
survival is still difficult with the acceleration of urbanization. Secondly, from the
perspective of inheritance methods, the inheritance of Fuyang folk songs is relatively

narrow and single, mainly relying on family inheritance and oral transmission.
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Although oral transmission is an important way of spreading folk music culture in
China, it has become very closed in the face of rapid development today, with kinship
or mentorship as the inheritance relationship, which has hindered the learning of other
singers. Thirdly, the professional quality of the older generation of inheritors of
Fuyang folk songs is not high, theoretical research is not deep, and some inheritors are
older and have not left systematic performance theory knowledge, resulting in poor
innovation ability of the new generation of young people. There are very few
inheritors who can create, sing, and perform. In addition, traditional Fuyang folk
songs cannot effectively attract young people in form, and the performance of Fuyang
folk songs requires a certain voice and performance talent. The number of young
people who have the conditions and are willing to learn is very limited.

6.1.4 Fuyang folk songs are lack of publicity and promotion platform

The current dissemination of Fuyang folk songs is mainly through natural
transmission. Natural transmission was the initial mode of dissemination for Fuyang
folk songs. According to previous field investigations, early Fuyang folk songs were
mainly spread in a "tree like" manner, often originating from villages with a strong
atmosphere of singing Fuyang folk songs, mainly through oral transmission and heart
to heart teaching. Fuyang region has rich folk festivals, such as March 3rd, Qingming
Festival, June 6th, October 8th, Spring Festival, etc. During this period, various folk
performances are held, which has become an effective channel for the dissemination
of Fuyang folk songs. In November 2003, the "Collection of Chinese Folk Songs -
Anhui Volume" was officially published, with over 70 Fuyang folk songs selected.
Among them, 11 Fuyang folk songs were recorded by the China Record Society and
distributed nationwide. In recent years, Fuyang folk songs have gradually emerged on
the music performance stage in the Yangtze River Delta region and even across the
country. However, in today's era of informatization, intelligence, and digitization, the
dissemination channels of Fuyang folk songs have not been further expanded, mainly
because the development of Fuyang folk songs lacks specialized and collaborative
packaging and diverse and efficient dissemination platforms.

In summary, Fuyang folk songs face various challenges, including narrow
living space, multicultural impact, discontinuity of inheritance subjects, and a single

promotion platform. Therefore, in the process of protecting and inheriting them, it is
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necessary to not only play the role of existing inheritance and protection mechanisms,
but also creatively transform and innovate their development. How to revitalize

Fuyang folk songs in the new era requires targeted measures and methods.

6.2 Preservation and Transmission of Fuyang Folk Songs in Anhui, China

6.2.1 Strengthen the government leadership and broaden the existence of
Fuyang folk songs

The development and survival of Fuyang folk songs cannot be separated from
the financial investment and policy support of the local government. The local
government should regulate and require in the form of laws, plan and guide from the
top level, and provide certain institutional guarantees for Fuyang folk songs. Firstly,
in the name of the government, provide strong financial support for Fuyang folk
songs, and provide a favorable policy environment for the inheritance and
development of Fuyang folk song culture. Increase financial support for the inheritors
and schools of Fuyang folk songs, and strive to include Fuyang folk songs in the
Anhui Province Intangible Cultural Heritage List as soon as possible. Secondly, as a
living cultural art form, Fuyang folk songs require government departments to take
the lead in conducting specific surveys and research on their performances, forms,
contents, works, and inheritors. At present, there is no official published research
collection on Fuyang folk songs in the market, and research on its map, origin,
inheritance, works, and performance forms is still in a blank state. Therefore, the local
government should increase funding and policy support, conduct systematic research
and protection on Fuyang folk songs, adopt archival protection methods, use digital
music inheritance technology, explore the cultural connotation of Fuyang folk songs,
and expand the living space of Fuyang folk songs.

6.2.2 Improve the performance form and enhance the attraction of Fuyang folk
songs

Firstly, it is necessary to innovate the song content of Fuyang folk songs. In
the context of the new era, the content of the new Fuyang folk songs should not only
meet the spiritual and cultural needs of the people, but also meet the needs of
Fuyang's economic reform and development. Fuyang folk song creators should work

in collaboration to make Fuyang folk songs once again mesmerized by the people. For
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example, the lyrics of the new Fuyang folk song "Ge La Tiao Zi Zhi Ge" not only
promote the unique food culture of Fuyang region, but also showcase the new
development of Fuyang city today. Secondly, it is advisable to innovate the singing
form of Fuyang folk songs. If we want to attract the attention of the new generation of
young people to Fuyang folk songs, we must create their performance forms and
make Fuyang folk songs a popular form of entertainment in the public eye. At present,
there are a wide variety of folk songs accumulated in Fuyang, but their performance
forms are mainly solo and duet, which are limiting. Moreover, the music
accompaniment has a simple and rough texture, which cannot provide visual and
auditory stimulation to the audience. This requires Fuyang folk songs to adhere to
tradition and innovation in their singing forms, broaden the presentation forms of
stage performances, and particularly make beneficial attempts and reforms in
enriching stage singing and accompaniment fabrics, thereby enhancing the
attractiveness of Fuyang folk songs. For example, in the stage performance of the
Fuyang folk song "Dui Duo Luo" rehearsed by the author, local folk art, choir, piano
accompaniment and other musical integations.

6.2.3 Cultivate folk song talents, and rely on colleges and universities to
explore the inheritance channels

Firstly, it is good to vigorously cultivate talents in the inheritance of Fuyang
folk songs. The local government needs policy support to provide targeted assistance
and assistance to the inheritors of Fuyang folk songs. Set up a stage during major
events and festivals for the inheritors of Fuyang folk songs to showcase classic
repertoire, sing Fuyang folk songs, and a nprovide opportunity for Fuyang folk song
inheritors to perform and can live by the maoney they collect. Secondly, taking
universities in the Fuyang area as the field, carry out dynamic inheritance of Fuyang
folk songs. At present, universities such as Fuyang Normal University, Fuyang
Vocational and Technical College, and Fuyang Preschool Higher Normal College
have established majors in music education and music performance. Students
majoring in music education serve the local music activities by bringing Fuyang folk
songs into primary school music classrooms. The activities are good for helping
primary school students understand Fuyang folk song music culture, cultivating local

feelings, and enhancing aesthetic literacy. Music performance majors can serve the
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development of cultural tourism industry in Fuyang City to promote the marketing
and industrialization process of Fuyang folk songs. Finally, it is vital to incorporate
Fuyang folk songs into the curriculum system of music majors as compulsory courses
such as "Sheng Yue", "Gang Qing", "Zhong Guo Min Zu Min Jian Yin Yue", "Zhong
Guo Yin Yue Shi" and as the public basic course "Da Xue Mei Yu", offering a public
elective course "Fuyang Folk Song Singing and Appreciation™ to all students in the
school, expanding the audience of Fuyang folk songs, and effectively spreading them
among college students.

6.2.4 Integrate resource media to build Fuyang music culture community

As a traditional local intangible cultural heritage protection project, Fuyang
folk songs have produced and absorbed numerous performance art forms, including
Huagudeng, Bangzi Opera, Haizi Opera, Taihe Qingyin, and Huaihe Qinshu. As the
saying goes, "A single branch alone is not spring. A hundred flowers bloom in spring,
filling the garden." In order to achieve better development of folk songs in Fuyang, it
IS necessary to integrate the many associated arts in the region and jointly build a
community of music and cultural industry in Fuyang. On the one hand, we need to
seek collaboration and integration from different forms of music and art, bringing new
impetus and energy to the entire music culture industry in Fuyang. As a traditional
form of musical expression, Fuyang folk songs have obvious limitations. The
inheritors of Fuyang folk songs today should create works that adapt to the trend of
social development, constantly adjust their performance forms and content, actively
learn from intangible cultural heritage such as Huai River gin books and flower drum
lanterns, and present cross-border performances. On the other hand, it is best to
promote the integration of Fuyang folk songs with local cultural and tourism projects,
and develop high-quality cultural and tourism resources. Taking the large-scale Guilin
landscape live performance of “Liu San Jie" as a reference, the play uses the singer
Liu Sanjie as a guide to showcase the music culture of ethnic minorities in Guangxi
and the myriad of families around the Li River. So far, the drama has been performed
6500 times, receiving nearly 16 million viewers, and the entire performance earned a
5% increase in the local GDP of Yangshuo. In 2024, the Fuyang Municipal
Government will include cultural tourism in the "nine high-quality and efficient

service industries”. For example, stage performances such as Fuyang folk songs and
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Yingshang Flower Drum Lanterns will be presented in cultural tourism projects, and
digital technologies such as VR will be used to combine "original reconstruction™
display with live performances. This not only allows tourists to experience the charm
of Fuyang's intangible cultural heritage in person, but also enriches the value and

sense of achievement of Fuyang's cultural tourism projects.

Conclusion

Under the background of intangible cultural heritage, Anhui Province and
Fuyang municipal government should attach great importance to the inheritance and
protection of Fuyang folk songs. An additional option to give full play to the
advantages of Fuyang folk songs is to inquire the government to lead the policy and
financial support for Fuyang folk songs, which can broaden the survival space of
Fuyang folk songs, improve the performance form, enhance the attraction of Fuyang
folk songs, and constantly cultivate the young power. It is acceptable to rely on
colleges and universities to cultivate Fuyang folk song talents in the inheritance of
Fuyang folk songs, build the advantages of Fuyang music culture community, and

expand the transmission of Fuyang folk songs.



CHAPTER VII
CONCLUSION, DISCUSSION, AND SUGGESTIONS

This study explores the Anhui Fuyang folk songs from the perspective of
musicology and ethnic musicology. From having scrutinized the historical review of
Fuyang folk songs, the analysis of the musical characteristics of Fuyang folk songs,
and proposed current guidelines for the transmission of Fuyang folk songs, we believe
that the futher development of Fuyang folk songs is contingent upon the concerted
efforts that all parties vehemently provide to achieve good results. This study has
attained to point out significant aspects to further enrich and perfect the theory of
Fuyang folk songs, as well as certain academic value to deepen the stage performance
of Fuyang folk songs in the 21st century to ensure the survival ability of Fuyang folk
songs.

In this present study, there are three objectives:

1. To study the develpoment of Fuyang folk songs.

2. To analyze the musical characteristics of Fuyang folk songs.

3. To propose guidelines for the preservation and transmission of Fuyang folk
songs.

According to the method of collecting field data, including document data, the

results of the study can be summarized as follows:

7.1 Conclusion

7.1.1 Through the study of the development of folk songs in Fuyang, Anhui
Province, China, it can be summarized as follows:

This section is a detailed study of the history of the development of Fuyang
folk songs. I believe that according to the records of Fuyang county annals, since the
end of the Qing Dynasty, a variety of folk songs were popular among the people, such
as da ta Qing, Xiao TA Qing, Shang He Diao, Yu Mei Ren, Meng Jiang NV, Li Yu
Lian, Shi Yue Qia Hua. Many folk singers fill in the lyrics in accordence with the tune
and sing "da man Chuan" during dance performances such as the dry boat and stilts.
Based on this, it can be verified that Fuyang folk songs were very popular and used in
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people’s life activities in the late Qing Dynasty (1912). The study also specifically
emphasizes that the song "da man Chuan™ was sung for nearly a hundred years in that
era, so the origin of Fuyang folk songs can be traced back to the Jiaging period (1812)
in the middle of the Qing Dynasty.

With the prosperity of economy, Fuyang folk songs have endured new
changes to be developd. First, the development of Fuyang folk songs has distinctive
regional characteristics. Second, Fuyang folk songs are integrated into the form of
large-scale stage performance. Third, Fuyang folk songs broaden the channels of
transmission.

7.1.2 Through the in-depth analysis of the musical characteristics of Fuyang
folk songs in Anhui Province, China, the researchers reached the following
conclusions:

The musical characteristics of Fuyang folk songs are based on the national
pentatonic mode, sometimes dignified and grand, and sometimes humorous and
lively. Fuyang folk songs are mainly composed of the Zhi and Gong modes, with the
Yu, Shang, and Jiao modes, intermingling to present a pattern of multiple modes.
Fuyang folk songs are popular in the Huai River Basin. The melodies of folk songs in
northern Anhui, north of the Huai River, are mainly composed of traditional five tone
flat and stepwise progression, supplemented by leaps. Through analysis, it is found
that Fuyang folk songs often form characteristic music collections with the intervals
of third, fourth, fifth, and seventh degrees, which gives people a regular, lyrical,
melodious, and rough melodic temperament.

The Melodic contours often exhibit undulating movements of musical phrases.
The first part usually ends with a fermata, while the second and third parts conclude
with sustained notes, and then a ritardando. The fourth part ends with strong and short
accented notes.

7.1.3 By proposing the guidelines for the preservation and dissemination of
Fuyang folk songs in Anhui Province, China, it can be summarized as follows:

Under the background of intangible cultural heritage, Anhui Province and
Fuyang municipal government should focus a great importance to the inheritance and
protection of Fuyang folk songs, which will give full play to the advantages of

Fuyang folk songs to attract the audience, enlist the government assistance, to make a
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helpful policy and financial support for Fuyang folk songs. This scheme will enhance
the attraction of Fuyang folk songs. One who care for the survivalof Fuyang folk
songs will cultivate the realization to all parties that reliance on colleges and
universities to nurture new Fuyang folk song talents in the inheritance of Fuyang folk
songs will be bthe advantages of Fuyang music culture community, and the expansion

of Fuyang folk songs.

7.2 Discussion
7.2.1 According to the research results of the development of Fuyang folk
songs in Anhui Province, China.
By proposing the guidelines for the preservation and dissemination of
Fuyang folk songs in Anhui Province, China, it can be summarized as follows:

Under the background of intangible cultural heritage, Anhui Province and
Fuyang municipal government should focus a great importance to the inheritance and
protection of Fuyang folk songs, which will give full play to the advantages of
Fuyang folk songs to attract the-audience, enlist the government assistance, to make a
helpful policy and financial support for Fuyang folk songs. This scheme will enhance
the attraction of Fuyang folk songs. One who care for the survivalof Fuyang folk
songs will cultivate the realization to all parties that reliance on colleges and
universities to nurture new Fuyang folk song talents in the inheritance of Fuyang folk
songs will be bthe advantages of Fuyang music culture community, and the expansion
of Fuyang folk songs.

7.2.2 Through the recording and analysis of the music characteristics of
Fuyang folk songs in Anhui Province, China, the results are obtained.

Firstly, Fuyang folk song, as a form of musical art, carries the ideological
values and aesthetic implications of culture art in Fuyang. Fuyang folk song reflects
the historical conditions of different periods in Fuyang to show that there were the
local people's living customs and emotional states, and witnesses social changes,
economic development and evolution of people's spiritual outlook.

Secondly, through the analysis of music characteristics, it is found that the

musical structure of Fuyang folk songs is mostly one part form, and the commonly
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used fourth, fifth and eighth intervals of melody (see Li, 2021). This is the specific
expression of the traditional music characteristics of Fuyang folk songs.

Third, the performance of contemporary Fuyang folk songs is more
sophitcated. Fuyang folk songs came from the countryside to the city, and their
performance content, form, stage and accompanying instruments have changed
significantly. How to create and perform accurately according to the characteristics of
the song content is a key topic we will discuss in the future.

7.2.3 According to the study results of the guidelines for the preservation and
dissemination of Fuyang folk songs in Anhui Province, China, it can be summarized
as follows:

After 2020, Fuyang folk songs will gradually return in good graces in the eyes
of local people, especially in the context of the implementation of inheritance and
performance in colleges and universities. In April 2023, Fuyang folk songs were
identified as the key protection object of the intangible cultural heritage of Fuyang
municipal government. A group of scholars and experts studying Fuyang folk songs
have emerged in Fuyang colleges and universities. The inheritors of Fuyang folk
songs have been recruited as college teachers, and Fuyang folk songs have been
regarded as a characteristic course by colleges and universities. But how to make

Fuyang folk songs revive in depth is another important topic we need to discuss.

7.3 Suggestions

This paper aims to make contributions to the historical origin and future
development of Fuyang folk songs. There are still many limitations to my thesis
writing. Schorlars are entitled to participate in the subsequent study process.

7.3.1 This study only seeks clues to the history of Fuyang folk songs from the
perspective of historical development, and tries to give you an accurate historical
development context. However, it is necessary to collect more relevant historical
materials to futther analyze and study Fuyang folk songs.

7.3.2 There are many representative Fuyang folk songs and vocal music
works. This study only has analysed merely 8 works, and at present. It is impossible

to conduct a large-scale comprehensive analysis of many works, which will encourage
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me to continue to study, and hope to publish a book of Fuyang folk songs on the study
road in the future.

7.3.3 This study has only analyzed the musical characteristics and functions of
Fuyang folk songs. In addition to the singing function, Fuyang folk songs also have
the functions of interdisciplinary research, such as the role and value of
archaeological research, historical research and musical anthropology research. | hope
some researchers can have the opportunity to study them further in the future.

7.3.4 The results of this study can also provide some new prospects for the
further research of Fuyang folk songs in the future.

7.3.5 The cultural tourism department of Fuyang government can use this
study as a research guidance to formulate relevant cultural policies to ensure the
healthy development of Fuyang folk song.



REFERENCES

An, Qi. (2018). Based on the Study of Regional Folk Culture in Northern Anhui Folk
Songs, Journal of Pu'er University, 59-60.

Preppiled by Anhui Provincial Department of Culture. (1983). 100 Anhui folk songs,
Anhui People's Publishing House.

Cui,Lin.(1959).Selected Anhui Folk Songs,Anhui People's Publishing House.

Chou,Yu wel. (2018). On the Field Survey in ethnomusicology, The Voice of the
Yellow River, 13.

Chen, Fuliang. (2003). Chunxi Sananzhi,Commercial Press.

Chen, Ming, you.,&Liu, jun. (2007). On the development trajectory of Chinese folk
songs Science and Education Collection,208.

Chen,Shou. (2011). The Three Kingdoms Annals, Shanghai Ancient Books Publishing
House.

Chen, Zhidong. (1999). The oracle bones inscriptions,Jin Wen.Beijing Library Press.

Cheng, Min. (2017). The Study of Fuyang Folk Song from the Perspective of the
Protection of Nonmaterial Cultural Heritage (Social Science Edition). 20-23.

Cheng, Min. (2021). Flying Time, Dancing Notes: On the Survival Dilemma and Living
Inheritance of Fuyang Folk Songs. Art Grand View, 46-47+95

Dai ,Chaoging (1970).Anhui folk songs 200, Anhui Literature and Art Publishing
House.

Du,Yaxiong. (1990). Language and Music as a Medium,Chinese music, 16-19.

Du, Yaxiong. (1984). Research method and purpose of ethnomusicology, Folk Music,
20-31.

Du, Yaxiong. (2022). The focus of musicological research is on music, Music Culture
Studies;19-22.

Feng, Xi. (2011). Fengyang Fu Zhi,Huangshan Book Club.

Feng, Yi. (2015).Research on the protection and inheritance strategy of Hebei folk
songs, master's thesis of Hebei University.

Fuyang Musicians Association, Fuyang Folk Literature and Art Association, Fuyang
Federation of Literary and Art Circles. (2011). 300 Fuyang folk songs.
https://www.zuxun100.com/index/article/difangzhi/info/29137/fz_id/28819



148

Gai, Tianjiao .(2019). Field Investigation in Ethnomusicology,The Sound of the Yellow
River, 8-9.

Guo,Nai’an. (2017). Musicology, Please Look at People, Chinese Musicology
(Quarterly),5-9.

Hong, renguo. (2018). A Study on the Relationship between Folk Songs and Dialect
Intonation in Northern Anhui, Journal of Chifeng University, 92-95

Jennifer C.Post. (2004). Ethnomusicology A Guide To Research.

Jing, Hui(1964).Anhui held the province's new creation of music program performance,
People's Music, 64-65.

Kang, He. (2005). The system of musicology, Chinese Musicology (Quarterly) , 124-
127.

Kung, Xue. (2022). Reform of Folk Song Teaching in Northern Anhui in Local Colleges
and Universities Based on Cultural Dissemination in Northern Anhui, Journal of
Shandong University of Agricultural Engineering, 106-108.

Li,Xiaoping.(2006). Historical Research of Ethnomusicology,Journal of Weifang
Education College, 48-49.

Li,Yanhong. (2010). Historical Research of Ethnic musicology, Journal of Shanghai
Conservatory of Music, 113-122.

Liu, Fuan.(1955)Anhui Folk Song Theme Rhapsody,Shanghai Literature and Art
Publishing House.

Li, Miwen.(2023).The use of five-tone tone in Western music creation,Art
evaluation,81-84.

Li, Mengjie. (2021). Analysis on-the Musical Form and Singing Style of Fuyang Folk
Songs, master’s Thesis of Anhui University.

Li, Mengjie. (2020). Looking for the "lingering sound sleepless" folk song —— Fuyang
folk song survey report, Artistic Spectacle.7-8.

Li, Shijun.,&Li, Rui (2021). On the Classification and Cultural Significance of Fuyang
Folk Songs, Journal of Fuyang Normal University (Social Sciences).20-24.

Li, Xuxin. (2022). The artistic characteristics and singing practice of Hebei folk songs,
Master's thesis of Liaoning Normal University.

Liao,Mingqi. (2006). On the relationship between Chinese folk songs and geographical



149

environment, Journal of Hubei University of Economics, Humanities and Social
Sciences,101-102+111.

Liu Cong. (2001). Thinking on the present situation and related problems of art song
creation in China,People's music,17-19.

Liu, xun . (1975) .The old Book of the Tang Dynasty,Zhonghua Book Company Press.

Long, Fei., &Chen, Xiao. (2018). Research on the style characteristics of Anhui folk
song “slow to drive cattle”, Journal of Heihe University. 170-171.

Long,Fei., &Chen,Xiao. (2018). Study on the style characteristics of Anhui folk song
"slow driving cattle”, Journal of Heihe University.170-171.

Pu, Hengjian. (2022). Musicology's Gaze and Research Quality Issues, Journal of
Xinghai Conservatory of Music, 78-84

Qi,Kun.(2006).Historical interpretation: The historical study of folk musicology, Journal
of the Central Conservatory of Music 83-90.

Qi,Kun.(2021).Field Investigation of Historical Ethnomusicology, Music research, 90-
98.

Ren,Zhi.(2011).300 folk songs from Fuyang,Fuyang Musicians Association, Fuyang
Folk Literature and Art Association, Fuyang Federation of Literary and Art
Circles.

Rong, Juanren. (2020). The development course and development prospect of ethnic
musicology, China National Expo,152-154.

Shan, Duo. (2022). An Exploration of Regional Folk Culture in Northern Anhui Folk
Songs, Journal of Heihe University, 175-177.

Si, Maguang . (2019). Zi Zhi Tong Jian,Zhonghua Book Company Press.

Si, Magian. (2019).The Historical Records,Zhonghua Book Company Press.

Sun,Keli.(2016).Theoretical analysis of major-and minor modes and national modes,Art
evaluation,104-104.

Sun, Guangtao. (2019). Artistic Characteristics and Folk Ecology of Folk Songs in
Northern Anhui, Art Appraisal 16-20.

Sun, Laifa. (2007). Research on Dangtu Folk Songs, Master's Thesis of Anhui Normal
University.

Tao, Yuyu. (2022). Integrate the red music culture into the teaching practice of higher



150

vocational vocal music, Journal of Huaibei Vocational and Technical
College, 82-85.

The editorial board of the Fuyang Special Zone Cultural and Educational Bureau.
(1963), Fuyang 300 folk songs, Anhui Sanliwan printing factory.

The Compilation Committee of Anhui Branch.(1978). Anhui folk songs,Anhui People's
Publishing House

Wang ,Gaoyuan.(2002) .The Influence of Dialect Phonetic Tones in the Three Gorges
Reservoir Area on Typical Tones of Folk Songs,Journal of Chongging Three
Gorges University, 12-14.

Wang ,Yibin.(2000).Try to see the regional distribution of Anhui folk songs from
"driving slow cattle™ and "five more tunes",Chinese Music, 51-53.

Wang,Chengrui. (1982) .Folk song lining words and lining cavity, Mmusic research,
80-83.

Wang, Cizhao. (1991). The essence and process of music creation, Journal of the
Central Conservatory of Music,13-23.

Wang, Lianfu. (2006). Yingzhou Fu Zhi,Huangshan Book Club.

Wang, xuan., & Li, Jinze. (2018). The Survival Status and Inheritance Innovation of
Folk Music in Northern Anhui, Art Research, 76-77.

Wang, Yingying. (2023). Construction of Folk Song Network Cultural Ecosystem in
Northern Anhui under the Background of the New Era, Journal of Bengbu
University, 46-50

Wang,jiani. (2017). Chongxin Folk Song Research, Master's thesis of Shaanxi Normal
University.

William C. Banfield. (2015). Ethnomusicology Essays on Music in the New Paradigms.

Woramitmaitree, Narongruch. (2017). Introduction to musicology, Book handout.

Wu, Guodong. (2012). Topic selection and research how to reflect the essence of
"musicology” Ethnic musicology theory and practice questions answered,
People's Music, 65-67.

Wu, Song., lin, &Chen, Xiao. (2021). A hooded tone North Anhui of folk songs,

Journal of Zhou Normal University,154-156.
Wu, songlin. (2014). Song flows Music Geography study on folk songs from Huai River



151

Basin in Anhui,Master's thesis, Nanjing University of Aeronautics and
Astronautics.

Wang,Wentao (2015)The Dilemma of Fields: A Discussion on Contemporary Field
Investigation Methods in Ethnomusicology,Journal of Xi'an Academy of
Symphony Music, 46-51.

Xinyang Land Reform Commission (1979).Selected Folk Songs from Dabie
Mountains,China Federation of Literary and Art Circles Publishing House.

Xia,Weiying.(1981).Guanzi-Diyuan collate and annotate,Agricultural publishing house.

Xiao,chang,.wei,&Liu Xiaogin.(2022)An Overview of Chinese Folk Music, Southwest
University Press,1.

Yang,Chunsheng.(1980).Yue Hai Tao Sheng,Anhui People's Publishing House.

Yan, Runan. (2020). The Cultural Character and Educational Function of Folk Songs,
Contemporary Education and Culture, 43-47.

Yang, Yang. (2021). Research on the disciplinary boundaries of musicology and its
academic production form, Journal of Zhejiang Vocational and Technical
College of Arts,57-64.

Yu, Runyang. (2009). Reflections on Some Questions on Musicological Research,
People's Music, 5-8.

Yuan, Yin. (2018). Cultural Inheritance Strategy of Folk Songs in Northern Anhui,
Drama House, 42-43.

Zhang, Jian.(2023).University aesthetic education,Higher Education Press,9.

Zhang, Qian.,&Wang Cizhao.(1992).Musical aesthetic basis,Shanghai Conservatory of
Music Press,157.

Zhang, Shengming. (2021) Research on Folk Songs of Wudu River, Master's Thesis of
China Three Gorges University.

Zhang, Wanxia. (2017). Folk Culture of Northern Anhui in Northern Anhui Folk Songs,
Journal of Hefei University of Technology, 49-53.

Zhang, Bing(1994).Fuyang County Annals, Anhui Huangshan Press.

Zhang,Gui (2014).The Role of Chinese Tone and Intonation in the Singing of Chinese
Art Songs, The Grand Stage, 111-112.

Zhang,Qian.(2002).Music aesthetics tutorial,Shanghai Conservatory of Music Press,5.



152

Zhao, Ming. (2015). The Position of Western Anhui Folk Songs in Anhui Folk Songs,
Journal of Tongling University, 94-96.




APPENDIX
Appendix I: Fieldwork

The first time: June 20,2023, field survey, interview subjects: The person in
charge of Fuyang Federation of Literary and Art Circles, Jianzhong Zhang; online
questionnaire.

The second time: On September 12,2023, field survey was conducted to
interview Zhu legendary, head of Huagudeng Art Troupe of Yingshang County
Cultural Center, Fuyang City, and Yilin Shi , Fuyang folk song composer.

The third time: March 28,2024, field survey, interview Xiaoyan Wang,
curator of Fuyang Intangible Cultural Heritage Cultural Center.

The fourth time: On May 20,2024, to conduct an interview of the municipal
non-cultural heritage inheritors of Fuyang folk songs in Noon Town, Yingzhou
District.

1) The first interview Time: June 20,2023

Location: Jianzhong Zhang, head of Fuyang Federation of Literary and Art,
Qinghe Road Municipal Government Family Hospital

Interview: Jianzhong Zhang, head of Fuyang Literary and Art Federation

In June 2023, the city of Fuyang had entered the scorching heat in northern
China. Having no place to start Fuyang folk songs, | accidentally opened the printed
version of Fuyang 300 Folk Songs sent by my colleagues. Like Kaizhi Gu eating
sugarcane, from slightly to the end of sugarcane, gradually into a better situation. The
book is written by Yong Wang , Zigiang Han , Yiyun Liu and Wenyi Wan. It covers
various kinds of Fuyang folk songs, such as love, social life, labor peddling,
revolution, legends, and others, which are completely read, and the whole body is
smooth. Seeing the catalogue of the editorial board, 1 actually found that my uncle
Comrade Jianzhong Zhang had participated in the compilation of 300 Fuyang Folk
Songs. Without delay, immediately pull out to his home(See figure 4.3).
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Figure Appendix 1 Fuyang City Federation of Literary and Arts director, Jianzhong
Zhang.
Note. Photo was taken at Jianzhong Zhang by the Yingzhou Distric.
Source:Jianzhong Zhang

At 9:00 in the morning, I came to Jianzhong Zhang's home to organize and
investigate the clues concerning Fuyang folk songs. In his home, | heard the hardships
and frustrations of the book, Comrade Jianzhong Zhang hurried to the study a
beautiful document, | quickly read and found many historical origin of the
development of Fuyang music. Secondly, Comrade Jianzhong Zhang introduced to
me the intangible cultural heritage in Fuyang area, such as "small flower drum lamp",
"Huaihe Luo Gu", "Huaihe Qin Shu”, "Taihe Qing Yin", "Fen Tai Suo Na", "Hai Zi
Xi" and other operas. Through the introduction of Comrade Jianzhong Zhang, |
listened to many "Fuyang Folk songs", such as "Hua Xia Bian Cheng Ni Ge Da",
"Zhai'Shi Liu", "Fang Feng Zheng™ and others. These works originated from the daily
life of the local people and showed their attitude towards life.

Although Jianzhong Zhang health is not very good due to perennial chronic
disease, when hearing my purpose of visit, he was very warm and generous to me. In
the early years, Comrade Jianzhong Zhang was an important role in the performance
of the Federation of Literary and Art. Although he did not sing much now, he
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sometimes cheered and sometimes quietly shed tears in the process of conversation.
Here are the details of the conversation.

Interviewer: Comrade Jianzhong Zhang, hello! Do you know anything about
Fuyang folk songs? Do you know the origin of the book, Three Hundred Fuyang Folk
Songs?

Jianzhong Zhang: since the founding of the People's Republic of China in
1949, political, economic, cultural undertakings, as the people's most spiritual culture,
until 1950-1960, according to the central and provincial rescues and protect traditional
culture spirits, Fuyang organized music talent of Fuyang local operas, drama, quyi,
folk songs, and other folk art by conducting a comprehensive census and finishing the
work.

In April 1980, the CPC Central Committee called for a national census to
investigate and collect local folk songs, of which the Ministry of Culture and the
Chinese Folk Music Integrated Editorial Office of the Chinese Musicians Association
was in charge. Under this background, "Chinese Folk Songs Collection into Anhui
Volume" began its rebirth. The-Music Association of Fuyang City in Anhui Province
also quickly organized relevant personnel in three districts and five counties to
actively carry out the extensive collection of folk songs in Fuyang area. At that time,
the field survey tour had not got any technological gadgets such as a voice recorder,
camera, smart phones, TikTok short video hardware and software. The staff were
armed only with a pen, a notebook, heard, only by their feelings of music record. If
the interviewer were nervous or sick and did sing they wrong, it may be wrong until
today, so the interviewer every day in cold heat, conscientiously the completion of the
three areas, five counties of Fuyang folk song finishing work. In Fuyang folk songs,
Fuyang zone of Fuyang culture and education bureau organization music cadres
Pengbin ‘Zhao, Yong Wang, Jiaxi Xu, Hua Dong, Guoxi Xu, Ge Gao, Zong
Linguo,Peihua Wang , Bin Pengzhao,Yong Wang each to bring a team to 11 counties,
further rural town folk census, record music and lyrics, complete more than 500 folk
song records, after finishing, editing, and by three bay printing factory Jianhong Yang
hand oil ink into "Fuyang folk songs three hundred", print less than one hundred.
Since then, there is this mimeographed "Fuyang 300 Folk Songs™ version that you see

now.(See figure 4.4)
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Figure Appendix 2 Hand-engraved mimeographed version of the Fuyang folk songs
of the 300 original manuscripts.
Note. Photo was taken at Jianzhong Zhang by the Yingzhou Distric.

Source:Jianzhong Zhang

Interviewer: | heard that there are two versions of 300 Fuyang Folk Songs.
Just now you said that one is the 1963 oil-printed version, which I basically know, so
the other is the 300 Fuyang Folk Songs printed in 2012. What is this? Can you
elaborate on that?

Jianzhong Zhang : Ok, let me explain it to you in detail. This book has not yet
entered the stage of research. Many cultural heritage suffered unprecedented disaster.
A large number of literary and art workers, as well as Fuyang folk songs is regarded
as "feudalism, capitalism, revisionism" cancer, and responsible for finishing the staff
also become the key criticism. In 2000, Comrade Zigiang Han, the director of the
cultural center, gave me a weird phone call, and said on the phone. Finally in the old
books, | found a book as the object of criticism, and see the way to be in the version
of this lost treasure. Until 2012, Lin Yang and the old director of the museum Zigiang
Han were in charge. Due to the large number of songs, they called on the Fuyang
music industry aspiring youth to use the “spectrum wind" computer software to play
music. The publication of this book was originally scheduled to be funded by the

Municipal Bureau of Culture, but due to financial difficulties and other reasons at that
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time. I volunteered to order and wish to print it myself. At this point, the lead version
of the "Fuyang Three hundred Folk Songs™ can be republished. Along the way, every
step of the survival and development of Fuyang folk songs is full of difficulties.

Interviewer: In the process of recording Fuyang folk songs, how did the
recording personnel in the three districts and five counties record the melody they
heard in the field? Are there any important ways and methods of recording?

Jianzhong Zhang : | am not a technician so has no clue about how to record,
but 1 know that the Fuyang folk songs were collected in the three districts and five
counties, without the so-called tone and tone. Before that, the folk artists are
impromptu random singing, and the record in the form of simple music. Not even the
singers know about it.

In addition, when it is very difficult to record the Fuyang folk songs, we will
use a tape recorder to make rough recording, if not, we will give the recorded music to
the music department of Fuyang Normal University teachers for more professional
music.

Interviewer: Today, are there any inheritors who can sing Fuyang folk songs?
How can we look for them?

Jianzhong zhang: As far as | know, most of the people who can sing are dead.
But Fuyang city fu south cultural center Guangwen Zhang can also sing, small east
noon town Yun Tingli can also sing. Before a while cultural center recording, I also
heard the scene, that is really good. You can go to small county and funan county
cultural center to do the key research. | put the small county cultural center curator
call you.

Interviewer: Thank you very much for uncle Zhang Jianzhong's question and
answer about Fuyang folk songs. You have solved my doubts for many years. | look
forward to your better health and happiness. Goodbye.

2) The second interview

Time: September 12,2023;

Location: Yingshang County Cultural Center, Fuyang City;

Interview: Chuangi Zhu, head of the Lantern Art Troupe in Yingshang

County, Fuyang City, and Yilin Shi , Fuyang folk song composer;
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Chuangi Zhu, male, member of the Communist Party of China, is currently
head of Yingshang County Huagudeng Art Troupe, vice president of Anhui
Huagudeng Research Association, member of presidium of Fuyang Dancers
Association, vice president of Yingshang County Dancers Association, and member
of Yingshang County CPPCC. After his improvement and innovation, the art entered
the CCTV stage, went out of the country, and was loved and applauded by the people
all over the world.

Yi Linshi, male, Fuyang folk songwriter, has created a large number of now
sung Fuyang folk songs, such as songs "Ren Sheng De Zi Wei", "Zu Guo Mu Qian"
"Renshengdawutai™,etc. the repertoire mostly adopted Fuyang local folk tunes and
small characteristic Hua Gu Deng vocabulary, is the most active in Fuyang composer.
(See figure 4.5)

Figure Appendix 3 Chuangi Zhu and Yilin Shi

Chuangqi Zhu , head of the Flower Drum and Lantern Art Troupe in Yingshang
County, Fuyang City, and Yilin Shi , a Fuyang folk song composer

Source:Yuyu Tao

After about 40 minutes' drive, we arrived at Yingshang County in the misty
rain. It is one of the places with the ardent cultural and artistic atmosphere in Anhui
province. It is also the hometown of Guan Zhong, a famous politician and thinker.
Yingshang Art Flower Drum Lantern is the key protection object of the national
intangible cultural tiger heritage. During this trip, I hope to understand the singing of

Fuyang folk songs on Ying from different angles.
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Interviewer: Dear Colonel Zhu, | am very glad to see you. You are really so
young, like a college student just graduated. Because we just meet Fuyang folk songs,
can you talk about the related content of Fuyang folk songs in detail?

Chuangi Zhu: Hello, I am very honored. | think Fuyang folk songs are a way
for Fuyang people to express their aspirations. Fuyang folk songs are not only a true
portrayal of the ups and downs of life, but also a depiction of truth, goodness. The
beauty seen by the people Fuyang ethnic songs are rich in content, diverse in form,
simple in emotion, and smooth in melody, with a strong local flavor and distinct
artistic characteristics. It showcases the true spiritual outlook and strong emotions of
love, hate, sorrow, and joy of the people in the Fuyang area during various historical
periods, and is a true portrayal of the dynamic life of the people in the Fuyang area.

We all know, Fuyang is located in the huaihe river basin, flowing in the huaihe
river drainage valley river, spring river, yinghe river, west at river. The river belongs
to the north and south cultural exchanges and the southern Yangtze river blend in the
central plains culture, forming the rich and colorful Fuyang culture, especially Fuyang
folk music, Hua Deng, Hua Gu Deng, Hong Deng, Tai Ping Ge, and minor dance
performances, which are widely popular in Fuyang area 11 counties (including
Bozhou city area three counties and Huainan fengtai county) and the surrounding
areas.

Interviewer: Colonel Zhu said what is so good! | recently read a lot of
literature, but occasionally that did confuse me. Does Yingshang flower drum have
anything to do with Fuyang folk songs? | would love to know your answer.

Chuangi Zhu: Your this question is too difficult to answer, ha ha ha, let me
think about it. First of all, the origin of the two was different. Yingshang Huagudeng
developed from the Song Dynasty and the Yuan Dynasty to its heyday in the Ming
and Qing Dynasties. Its development time was longer than that of Fuyang folk songs.
Secondly, they were distributed.-in different regions and performed in different forms.
Huagudeng is mainly distributed in more than 20 counties and cities in four provinces
along the Huaihe River Basin. These areas include Bengbu, Huainan and Fuyang in
Anhui province, which radiate to Henan, Anhui, Shandong, Jiangsu and other
provinces in the middle reaches of the Huaihe River. Flower drum lamp is a kind of

dance as the main part of comprehensive art form. It includes dance, and singing,
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drums and other percussion performance. It is acknowledged that the Chinese han
people create the most complete system of folk song and dance art form, Fuyang folk
song distribution and performance form by comparison is relatively single.

Third, Fuyang folk song "Hao Si Bu Ru Lai Huo Zhe" adopts the tune of

huagu lantern, such as "Kan Deng", *Xiao Guan Deng", "Hua Gu Ge", "Guan Hua
Diao", "Guan Hua Diao", "and" Xiao Gua Fu Sheng Fen ™ in the melody and rhythm
of huagu lantern. | think Fuyang folk songs are actually a part of the lantern song. Do
not know | say so you can understand, also do not know | say so can be right, but also
| a little thin see, only for reference.

Yilin Shi : You have won the prize. | have just been playing outside for years,
what | feel and think. In fact, there are not too many factors to consider. My goal is to
let you listen to the song | write and love it. If | meet a good word, | will try to write it
in different forms of creative techniques. For example, you just heard the "Xin Shi
Dai Li Yang Feng Fan" | used the Fuyang flower drum lamp traditional "Tui Ju" (four
sentences push) to create. Secondly, | think the most important thing in the creation of
Fuyang folk songs is to take root in the traditional culture of Fuyang, so that your
songs will have strong vitality and popularity. Finally, if the Fuyang folk song
creation has a purpose and persistence, an excellent song, whether it is the song
structure, or the melody, or the beat, tone, rhythm, we should have music in our
hearts, we should have clear goals, where is the soothing point? Where is the climax
music? It's usually not too bad or too badly written.

Interviewer: when the teacher, you speak too professional! What do you think
of the current living state of Fuyang folk songs? What what you would like to say
about the current state?

Yilin Shi: With the development of Fuyang folk songs today, in fact, they
have been in a state of half death. You may have investigated that among the 100
students, almost the 100 students with -more than 95 percent do not know the
existence of Fuyang folk songs, which is like intangible cultural heritage. Fuyang
people, especially young people, do not know much about local folk songs, and their
only impression is the nursery rhymes they heard when they were children. Now they

can not remember clearly, let alone other types of folk songs. When the older
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generation of Fuyang people mention local folk songs, they can hum a few lines, but
they gradually become because of their age

In my opinion, there are mainly the following problems in Fuyang folk songs:
First, there are no artists and inheritors of Fuyang folk songs. With the continuous
development and progress of the society, the living standards of the common people
have been greatly improved. At the same time, people's spiritual and cultural life has
become more and more colorful, showing a diversified trend. In today's society with
rich popular culture and changing art and culture, folk songs are very unsociable.
Under such a social background, more and more folk song artists and inheritors are
faced with economic difficulties and life difficulties. Instead, they no longer create
original folk songs or collect and organize folk songs, but choose to change careers or
create popular pop songs to meet the needs of society and the preferences of young
people. Fewer and fewer people can sing and love to sing folk songs, and fewer and
fewer old artists can sing folk songs. There is a serious shortage of folk song artists
and inheritors. Secondly, the lack of folk songs, outdated content. With the rapid
development of mass communication technology, people's entertainment and cultural
life is more and more diversified. Weibo, WeChat, TikTok, Taobao and so on, occupy
most of people's leisure and entertainment time. Traditional folk songs are gradually
disappearing from the public view, and the occasional folk songs that can be heard are
also old songs from long ago. The content and melody of the lyrics cannot meet the
aesthetic requirements of contemporary young people. This is only a brief
introduction of me. Please understand the mistakes.

Interviewer: Teacher Shi, listen to your words, read ten years, thank you for
your answer, look forward to seeing you next time.

3) The third interview

Time: March 28,2024,

Location: Fuyang City Cultural Center;

Interview: Xiaoyan Wang, Director of Fuyang Intangible Cultural Heritage
Cultural Center;

Xiaoyan Wang: Director of the Intangible Cultural Heritage Protection

Center of Fuyang City, Anhui Province, and an expert of the intangible cultural

heritage project. (See figure 4.6)
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Figure Appendix 4 Director of Fuyang Intangible Cultural Heritage Cultural Center,

Anhui, China Xiaoyan Wang.
Interview intangible culture in Anhui Intangible Cultural Center Xiaoyan Wang.

Source:Yuyu Tao

In March, Fuyang spring is in the air, the grass grown and swept into the sky.
Today, | had the honor to come to the Fuyang Cultural Center intangible cultural
Heritage Protection Center, which is the most important administrative office unit to
undertake the protection of intangible cultural heritage in Fuyang area, which is also
the specific implementation unit. With the guidelines of "protection first, rescue first,
rational utilization, inheritance and development”, they fully protect the endangered
intangible cultural heritage in Fuyang and even northern Anhui.

Interviewer: Director Wang, | am so glad to meet you. Thank you for
providing so much help to me in recording the intangible cultural heritage courses in
the early stage. You have made so much effort to the intangible cultural heritage of
Fuyang area for so many-years. After so many years of working on the frontline, do
you have any special impression of Fuyang folk songs?

Xiaoyan Wang: Hello, Tao, it's been a long time. | can only talk about my
understanding from my daily work experience about Fuyang folk songs. The first time
I listened to the performance of YuntingLi, the inheritor of Fuyang folk song,

Yingdong District. While he danced, he sang which was full of local flavor and
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distinctive local characteristics, which left a deep impression on me. So that up to
now, | can still hum the beautiful melody. Actually, |1 want to give you about Fuyang
folk songs.

Interviewer: Director Wang, | want to find some representative Fuyang folk
songs for spectral analysis. Do you have any good suggestions? What are your good
suggestions for the study of Fuyang folk songs?

Xiaoyan Wang : today you are to the right, in fact, there are many very
beautiful songs, show love, show labor. They express both the pain and dissatisfaction
of life, but also the love of life, such as songs "Dui Duo Luo ", "Zi Yan Nan Fei San
Yue Tian", " Da Ta Qing", "Song Lang Can Jun" that are classic songs. In the 1980s
and 1990s, the Ministry of Culture of the People's Republic of China, the State Ethnic
Affairs Commission and the Chinese Musicians Association decided to
comprehensively collect, organize, edit and publish four kinds of ethnic folk music
such as Chinese folk songs, folk instrumental music, folk music and opera music.
"Chinese Folk Songs into Anhui Volume" is an important part of the integration of
Chinese folk music, which introduces the classic songs of Fuyang three districts and
five counties in detail, including about 70 folk songs in Fuyang area. In April 2023,
the Fuyang folk song "Hua Xie Bian Cheng Ni Ge Da" which we selected won the
best performance award in the second "Chizhou Cup" Yangtze River Delta Folk Song
Invitational Competition. We can find the score and source from this book."Chinese
folk songs collection into Anhui volume" this book, in order to facilitate reading |
have put this book by the paper version of the scan name electronic version, now send

to you (See figure 4.7 ).
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Figure Appendix 5 Director Xiaoyan Wang gave me an important reference material:
Chinese folk songs collection
hinese folk songs collection
Source:Xiaoyan Wang

Interviewer: As far as | know, in April 2023, with the efforts of inheriting
artists and various social groups, Fuyang Folk Song was listed as the sixth batch of
representative projects of municipal intangible cultural heritage (Project No.: -4). |
would like to know who are the existing and active art groups or inheritors?

Xiaoyan Wang: In 2023, Fuyang folk songs can be listed as the sixth batch of
intangible cultural heritage in Fuyang City. Many people have paid a lot of efforts for
it, which is also the result of the active promotion of our Fuyang Intangible Cultural
Heritage Protection Center. At present, Fuyang folk songs get more and more
attention by the masses of the people and scholars and experts. Its success in the
World Heritage application is not- accidental, but is the inevitable result of the
historical development of Fuyang music culture.

At present, we can see from our collected material, there are many folk
performing arts groups: Fuyang folk songs in the east, YingShang, FuNa, LinQuan,
with MengCheng being the most popular. Other kinds of music are also interesting
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such as east noon town lantern art troupe namely: QingAn Xiao, Yunting Li, Yunping
Li , YingShang Xuedao Yu , Dingfeng Jiang, Zhanyun Chen, FuNan Baofang
Zheng, Yuxi Wang , Haipo Yuan , Guoze Dong, Zhen Cheng , LinQuan Long Zhang,
Mengcheng Junmei Qiao. With Tengyue Feng, the older singers, it made in the
inheritance of Fuyang folk song development greater contribution.

Interviewer: These clues are so precious. If you gave you a definition of
Fuyang folk songs, how would you summarize them?

Xiaoyan Wang: Let me think about it. If | have to make a summary, then | will
throw a brick to attract jade. First of all, Fuyang folk songs are the true portrayal of
the people of Fuyang, which records the spiritual life of the people in Fuyang area in
various times. The true and beauty expressed of Fuyang folk songs always give the
people great encouragement and strength; and some philosophical words give the
people ideological enlightenment. Secondly, although Fuyang folk songs cannot
record all the past details of Fuyang people, it involves a wide range of life, from
national history to social life in various times from various labor life to family,
marriage and love life, and from various national folk customs to religious belief in
different folk songs. Finally, Fuyang folk songs not only have various research value
in the field of music, but also provide precious materials for the study of folk poetry,
folklore, sociology, sociology, linguistics, history, ethnology and anthropology in
varying degrees.

Interviewer: Director Liu’s summary is very insightful. From the perspective
of our government managers, how can we make Fuyang folk songs develop better?
Do you have specific plans or expectations?

Xiaoyan Wang: The protection, inheritance and development of Fuyang folk
songs-are inseparable from the support and supervision of the government. Since
China officially joined the Convention on the Protection of Intangible Cultural
Heritage in 2004, we have vigorously carried out the protection of intangible cultural
heritage in our city, and a large number of private intangible cultural heritage
residents have been listed in the municipal and provincial protection lists. In recent
years, Fuyang city has continuously strengthened the protection and inheritance of
excellent cultural resources, and actively promoted the double harvest of economic

and social benefits of cultural works, among which the protection, inheritance and
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innovation of folk song resources is essential. The emergence and wide application of
new media provides an opportunity. for the protection and inheritance of folk
songs.one side, Governments should make full use of the advantages of new media,
New experience of cultural communication brought through new media, To promote
the formation of an atmosphere of ‘“encouraging the creation of folk songs and
protecting and inheritance of folk songs” in the whole society, For example, through
the establishment of Fuyang Culture and Tourism Bureau, the official website of
Fuyang Intangible Cultural Heritage Protection Center, Wechat public account and
other forms to popularize folk song knowledge, carry out corresponding activities,
Use mobile APP, making micro-videos and other forms to push some well-produced
and beautiful melody folk songs to the people; on the other hand, To formulate the
corresponding system and norms in time, Strict quality control, In particular, folk
songs spread through electronic media should be strictly reviewed, Strictly stop the
spread of excessively vulgar and entertaining folk songs, To guide the spread of folk
songs to a positive, civilized, standardized and healthy direction.

About the future development of Fuyang folk songs now the most critical is to
cultivate inheritance successors and appreciation groups, this will give Fuyang folk
songs more living space, the next step we plan to declare the Fuyang folk songs into
intangible cultural heritage in-Anhui province, even the national intangible cultural
heritage, of course, this also need your help.

Interviewer: Thanks to Director Liu for his full cooperation and support, |
sincerely hope that our Fuyang folk songs will have more and more vitality and
transmission power in the future development, shining in the long river of Fuyang
music culture.thanks.

4) The fourth interview

Time: May 20,2024;

Location: Xiaozhuang, Noon Town, Yingdong District, Fuyang City;

Interview subjects: Xiao Qing'an, head of Fuyang Folk Song Troupe, Yunting Li
and Lingzhen Wang , inheritors of -~ Fuyang folk song.

Qing'an Xiao , male, midday Town, Yingdong District, Anhui Province, the head

of Fuyang Folk Song Troupe;
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Yunting Li , male, born in 1949, from midday Town, Yingdong District, Anhui
Province, is now the third generation inheritor of Fuyang folk songs;

Lingzhen Wang , female, born in 2003 in Nonoon Town, Yingdong District,
Anhui Province, is now the third generation inheritor of Fuyang folk songs.

May is the harvest season, an hour's drive from the bustling downtown to the
beautiful noon town Xiaozhuang, the wind blows the wheat, golden wheat everywhere, as
if people in the joy of harvest. The three old people had already made their hot tea at
home and were waiting for our arrival. (See figure 4.8)

Figure Appendix 6 Went to midday Town, Yingdong District to interview Qing'an

Xiao, Yunting Li, the inheritors of the intangible cultural heritage of Fuyang folk
songs
Qing'an Xiao and Yunting Li Is singing a classic clip of Fuyang folk songs
Source:Yuyu Tao

Interviewer: Xiao head, hello, finally meet you, good things wear! What are
Fuyang folk songs like in your heart? Can you summarize it briefly with us?

Qing'an Xiao : Hello, Teacher Tao, | warmly welcome you! In my opinion,
Fuyang Yang folk songs are the cultural crystallization of agricultural civilization in
Fuyang and its surrounding areas. They are created by generations of workers of
agriculture, animal husbandry, sideline, fishing and commerce. Fuyang folk songs
convey the cultural customs of Fuyang and, at the same time, are the source of the
rich creation of new folk songs in the new era. The ancient document "Fuyang District

Cultural Annals™ once recorded that "it (refers to the Fuyang folk song) is a true



168

record of the people's life and the struggle in our district, reflecting the spiritual
outlook of the people and the thoughts and feelings of love, hate, sorrow and joy". |
think this explanation is relatively reasonable.

Interviewer: | heard that our group is the largest number of people in Fuyang
area. How long has our Fuyang Folk Song Art Troupe been established? How many
years old is it probably there?

Qing'an Xiao: About the development of Fuyang folk songs in our town, that
time is a long time! Fuyang folk songs developed to my generation has been the third
generation.

Fuyang folk songs have a long history. Although there are few written notes
about their formation and development in the literature, we can see from the folk
songs that Fuyang folk songs were formed in the late Qing Dynasty, and its formation
time was about between 1840 and 1853. And our noon town Xiaozhuang Fuyang folk
song art troupe was founded in 1900, this year the eight-power allied forces began to
attack China in a large scale. In this kind of broken country and the people in poverty,
Xiaoran Xiao, Hongxi Xiao, Hongyun Xiao and other more than a dozen people
played the "Jiu Lian Deng", which is also the prototype of Fuyang folk songs, with
the development of plays and performance forms has been spread to the present areas
of the Yangtze River.

We have an art troupe of Xiaozhuang Fuyang folk songs, which has been
passed down for eight generations. The first four generations are more professional.
The last four classes are amateur, only in the slack season, festival, wedding, and
mostly for the lantern performance to sing and dance.

In 2012, Noon Town Cultural Station, named "Noon Town Fuyang Folk Song
Art Troupe", appointed me as the leader, along with Yunting Li and Yunping Li as the
teachers of the group, to play “four lights, four dances"”, in early March, 2012. The
noon temple lit up to meet the audience again. There are about 20 members, mainly
people in their 50s and 60s.

Interviewer: Head of Xiao, can you elaborate on the development history of
our Fuyang Folk Song Art Troupe?

Qing'an Xiao: Ok, then I will tell you more about the development of the

Fuyang Folk Song Art Troupe.
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Qingran Xiao , the first generation (1900-1920) inheritor. In order to survive,
he led Xiao Hongxi, Xiao Hongyun, Xiao Jinshan, Xiao Yufa, Xiao Qingtang and
other more than a dozen people to play the "Nine Lotus Lantern". Since the lantern
master, they started from Fuyang, through Yingshang, Bengbu, Hefei, and spread to
both sides of the Yangtze River. These years have sung songs: "Quan Lang Can Jun",
"Meng Jiang female detective”, "Ba Gang"and so on more than 10.

Yuliang Xiao, the second generation (1921-1992) inheritor. In the
performance because some of the lyrics can be carried back small flower drum
singing performance with the change of the performance form gradually changed to
Xiao Zhuang "flower drum lamp". Yuliang Xiao is the master of the lamp, he is our
former Xiao Zhuang people are most good at the role of clowns, this generation of
Cancheng Xiao, Yuhui Xiao, Yuqgi Xiao,Qingen Xiao, Jinfu Li, Jinfang Li, Yunting
Li, Yuxian Xiao , Yuling Xiao and so on. Under the leadership of Yuliang Xiao ,
more singing "small car" lights and other songs, the lanterns spread to Huainan, Hefei,
Lu'an, Funan, Huogiu, Fengtai and other surrounding counties and cities. At this
stage, they performed "Song Lang Can Jun®, "Tiao Tu Hao Zi", "Tao Huang" and so
on.

Qing'an Xiao, the third generation inheritor (1992-1997), my generation,
development is also the largest. At present, there are about 20 members. In 1997, we
celebrated the establishment of Fuyang city and held the Spring Festival lantern
competition in Fuyang City, and we also won the grand prize. We sang songs like
"Zhai Cai Xin", "Zhi Shou Juan", "Shi Yeu Huai Tai", "Hao RenJia". In our group has
a heritage called yun-ping li, his sweet voice is good at playing many roles (male ugly
women ugly, young girl), the characters, praise, stage performance is very infectious,
second, another person called Lingzhen Wang, voice melodious, so is now is the

backbone of the group, is also the most brilliant "pillars".
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List of Fuyang Folk Songs in midday Town, Yingdong District, Fuyang, Anhui
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Province
Head of | Inheritance | Surviva | Successor | Rofessi | Representative | Remarks
the name | lineage I time on works
Hongxi
Xiao Don't gamble
Guanran | First 1990- Hongyuan | Fuyang | Detective
xiao generation | 1920 Xiao folk Meng Jiang
Jinshan singer | Grabbing
Xiao cylinder
Yufa xiao Low year song
Qing tang
Xiao
Cancheng Send lang to
Xiao join the army
Yuhuai Fuyang | Embroidery
Yu Second 1921- | Xiao folk lanterns
liangxiao | generation | 1992 Yuqi singer | press-gang
Xiao able-bodied
Qingen men
Xiao Lazy wife
Jinfu Li The couple
Jinfang Li picked up
Yunting Li cotton
Yuxian Five  golden
Xiao needles
Yuling

Xiao
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Qingan The Third

Xiao Generation

1992-to

present

Yunping Li
Lingzheng
Wang
Yunlan
Chen

Fuyang
folk

singer

Da ta ging
Tiao tu hao zi
Zi yan fei lai
san yue tian
Dui Duo Luo
Song lang can
jun

Tao huang

Current
class

master

Lingzhen | The fourth

Wang generation

Fuyang
folk

singer

Data ging
Tiao tu hao zi
Zi yan fei lai
san yue tian
Dui Duo Luo
Song lang can
jun

Tao huang

Source: Yuyu Tao (The researcher)

Interviewer: Thank you very much for Colonel Xiao's answer. | think today

you have invited two inheritors of our Fuyang folk songs. Do we have any special

sentence structure and tone of Fuyang folk songs? Is there any difference between the

characteristics and those of other folk songs?

Lingzhen Wang: Hello, Tao, | will answer this question. Fuyang is located in

the plain, the folk songs are mostly, including Hua gu deng, Hong Deng, Tai Ping Ge,

including the brief, starting, bearing, turning, turning, closing, and three sentences,

including solo singing, and singing the white, and then the rhythm is relatively

modest.

The content of Fuyang folk songs is more diverse in form, simple in emotion,

with strong local flavor and distinct regional characteristics such as "Tao Huang".
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"Hong Deng", show the life of the poor people, the landlord to the cruel exploitation
and oppression of farmers that galvanized the farmer anger and resistance. "Zhai Shi
Liu™ and "Shi Ai Lang", are songs to praise the pure love, pour out the yearning and
pursuit of a happy life. "BaXian Qing Shou™ and "Da Shi Xiu", tell the history and
legends. As a folk song art combining music and literature, the ideological content of
Fuyang folk songs is expressed not only in the tune, but also in the language. The
Fuyang folk song language is sincere and simple, which not only has the artistic
characteristics of the general folk song language, but also has the unique local
characteristics of Fuyang, which is mainly manifested in three aspects: first, the
colloquial language expression, such as "Hua Xie Bian Cheng Ni Ge Da ", "green
cloth shoes purple flowers, sister put on on the way raining, and Hua Xie Bian Cheng
Ni Ge Da". Second, there is the duet or solo theme statement. In Fuyang folk songs,
the duet folk songs account for a large proportion. Through the comparison of
narration, the music expounds the opinions around the differences, so as to highlight
the theme. Such as "Dui Duo Luo ": "male sing: my life (inside) bitter (come) to my
life (inside) thin (well), never his good wife... and female sing: called an male (inside)
ah, you (ah) you (inside) listen to ah”...". Music through the mother and daughter
duet revealed the feudal concept of Fuyang rural son preference. Third, the clever use
of "lining words™ in the language. Fu, refering to no plain description expressed along
with exaggerated way, causes strong artistic effect such as "purple swallow fly (yao,
yi), March day (feed), men and women, old and young source (ah) cotton planting".

The music uses a direct narrative way to show the life outlook of Fuyang people.
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2. Dui Duo Luo
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4.Da TaQin
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5. Tiao Tu Hao Zi
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6. Mai Zhen










Appendix III: The Western Music Notations

1. Hua Xie Bian Cheng Ni Ge Da

K T8

Lyrics: Weibin Liu

TR R IZTE
Hua Xie Bian Cheng Ni Ge Da

22 {5 R
Anhui Fuyang Folk Songs
Transcription by Yuyu Tao (2024)
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2. Dui Duo Luo

FOEF 8%
Dui Duo Luo
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Singing: Hongyan Zhang Anhui Fuyang Folk Songs Transcription by Yuyu Tao (2024)
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3. Zi Yan Fei Lai San Yue Tian
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Singing: Wendou Mao Anhui Fuyang Folk Songs Transcription by Yuyu Tao (2024)
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4. Da Ta Qing
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Singing: Jifu Dong Anhui Fayang Folk Songs Transcription by Yuyu Tao (2024)
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5. Tiao Tu Hao Zi

Pt5 7
Tiao Tu Hao Zi
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Notation: Shuben Zhang Anhui Fuyang Folk songs Transcription by Yuyu Tao (2024)
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6. Mai Zhen
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Singing: Yifang Ma Anhui Fuyang Folk Songs Transcription by Yuyu Tao (2024)
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7. Song Lang Can Jun
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Song Lang Can Jun
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Singing: Xinzhen Hu Anhui Fuyang Folk Songs

Transcription by Yuyu Tao (2024)
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T
Tao huang

2R FH P B R AR o
Traditional Anhui Fuyang Guyang Folk Songs Transcription by Yuyu Tao (2024)
/=65
& 3 h }
. : | = | —]
. (. 5
e e e r b
L zZ wWooT - HA U,
jlao le yi sheng die han le yi  sheng niang
5
4] . \ | ) )
Lo N = N 7 B W
oJ r I ' 4 ) ! |4
iF A 1% ] e fE (1) JLEX L,
hao bu gai liu an zai yao shi shang,
9
_{ [r— It ,
) | | } 1 B 1 K— 1 J | I 7y }. |
g [ == —= & =“ — 1T | [ i | [ |
A A tt fiE SR () A A 54 fiE R,
ren ren bi an qiang (o) ren ren bi an qiang
13
—— . —
. | I [ L T 1 I I T It s 1
= I 1 'l | — I I D] 1
Y - 4
®o=m A& o= iR s e % Bt fike s
xiang yao bu  yao fan, jian jue qu kang zhan
17
h } A }
1) f K I I  — >
e ” . ™ — s ) — = — {
1 | 1 ¥ | 7 I | I 1
L) r I ' T T T
17 £l LiE - PR i (D H .
da gou gun yi diu huan (1) giang gan,
21
4] [r— \ — — - -
12 i I f —1 —K f =
L — —————— — i f f —A—y—=
L | - | 1 | 17
o 4
R E Z B2 ! B & z i !



Appendix IV For eight Fuyang folk songs with the piano accompaniment

1.Hua Xie Bian Cheng Ni Ge Da
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Lyrics: Yubao Xu Yongshu Hu by Yuyu Tao
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2. Dui Duo Luo
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Singing: Hongyan Zhang

PUEr

2

Dui Duo Luo
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Anhui Fuyang Folk Songs
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3. Zi Yan Nan Fei San Yue Tian
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4. Da TaQin

Transcription
by Yuyu Tao
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Anhui Fuyang Folk Songs
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5. Tiao Tu Hao Zi
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6.Mai Zhen
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Singing: Yifang Ma
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7. Song Lang Can Jun
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Singing: Xinzhen Hu Anhui Fuyang Folk Songs by Yuyu Tao
/=75
n | ¥
— 11— I o !
L 1 | 1l | Il ’ I &7 I - 1 | ‘L ¥ A I
® \“ . % ‘
— W i L H, F & & [ &,
yi geng jin er li, kai  hui zhuanhui huan,

I
1% | 3

rd ! o r 3 ! 7] rd
~ 1 ~ 1 ~
RGES & —
r r

sy TRus Teal em e

%

e ] =
D) = - = ver i Fa—a
MoK MR B E LW OA EORE & &M
quanzhang fu ni can jun qu a bu yao niba an nian, sheng a huo
p N \ @
T Il - Il 3 Y 3 N y
1 rd T L") rd r 1 | L") L]
()] & :l [y I :ﬂ 1 [ [ J:I | 1 Vi
0y, + ’ . E
< k i gfs s er
BZ SN { BFLs Tt H 2 P
-} - === 2
10
I L I
| N T 1 1
T | 1
¢ = v < e
e ¥ & e T AR A % M = P M - B
neng gai shan chi chuanni bu fei nan na jia zhong de er fu mu
) | ==
VT [ | I I -
rd rd - - r |
[ j [ [ dl# #
F&): .! } e = .'"t't |'-
=== e
L4



201

FooFE OB ORE M . MmoAE A FE R W 5o E I S S
wei i jiuneng zhao  guan. quan junquandaotianming  liang, quanzhangfu  ni

ef1jg‘:>
M
M
ol
N\
N
_#;]
‘L_‘
.
~e
N

- =T ) .b
Ly > ff— . - > e C—
b ~ ] [ .ith él r [
+ ~N
20
H b
¢ L = 7 & s o =
HEW O C . E e oo
Xi yayang yang yaoba nazhan chang  shang you gi ma you pi hong
) = | |
= e B2 ¢ ¢
03] | g
- o g |
% T . r i > :; rJ o ri
{ [ J [ =T ~ a [
T ‘ &

OO BOEER 3% & i #ooxoam UEIE I A 1 Ho
youyongnayanggebani  song ge tuan ti dou huanying  zanmen duoguang rong.
o) | |
VT I 1
¢ ¢ = 2

—5

i

g 2 L 2 ==ct—ceae
== ===

:
:

%)



8. Tao Huang
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Notation: Yi Ming Anhui Fuyang Folk Songs by Yuyu Tao
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Appendix V: The Photos from the Fieldwork

Time to interview the important informants of Fuyang folk songs
- 2023.6.20

-2023.9.12

-2024.3.28

- 2024.5.20

-2024.11.20

Figure Appendix 7 Fuyang City Literary Federation director Jianzhong Zhang

Source: Yuyu Tao
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Figure Appendix 8 Interview with Chuangi Zhu , head of the Flower Drum
and Lantern Art Troupe of Yingshang County Cultural Center in Fuyang City
Source: Yuyu Tao

Figure Appendix 9 Interview with Fuyang folk song composer Yilin ~ Shi

Source: Yuyu Tao
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Figure Appendix 10 Fuyang Yingshang County flower drum lantern
performance artist Huang

Source: Yuyu Tao

Figure Appendix 11 Take a group photo with Yingshang Flower Drum
Lantern Art Troupe, Yingshang County, Fuyang City, Anhui Province
Source: Yuyu Tao
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Figure Appendix 12 Interview with Xiaoyan Wang, curator of Fuyang
Intangible Cultural Heritage Cultural Center

Source: Yuyu Tao

Figure Appendix 13 Take a group photo with Xiaoyan Wang , curator of
Fuyang Intangible Cultural Heritage Cultural Center

Source: Yuyu Tao
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Figure Appendix 14 Interview the municipal non-cultural heritage inheritors
of Fuyang folk songs in midday Town, Yingzhou District
Source: Yuyu Tao

Figure Appendix 15 Interview Xiao Qing'an, inheritor of intangible cultural

heritage of Fuyang folk songs, about the development history of Fuyang folk songs

Source: Yuyu Tao
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Figure Appendix 16 Interview Li Yunting, the successor of non-cultural

heritage of Fuyang folk songs in midday Town, Yingzhou District, about the

characteristics of Fuyang folk songs singing

Source: Yuyu Tao

Figure Appendix 17 Communicate with the inheritor Yunting Li about the
characteristics and methods of Fuyang folk songs in singing
Source: Yuyu Tao
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Figure Appendix 18 Yunting Li, the inheritor, showed how to express the
singing methods of Fuyang folk songs

Source: Yuyu Tao

Figure Appendix 19 Yunting Li, the intangible cultural inheritor of Fuyang

folk songs, performed the Fuyang folk song "Hua Xie Bian Cheng Ni Ge Da

Source: Yuyu Tao
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Figure Appendix 20 Yunting Li, the intangible cultural successor of Fuyang
folk songs, sang the Fuyang folk song "Da Ta Qing"

Source: Yuyu Tao

Figure Appendix 21 Yunting Li, the intangible cultural successor of Fuyang
folk songs, sang the Fuyang folk song “Zi yan nan fei san yue tian"

Source: Yuyu Tao



212

Figure Appendix 22 Yunting Li, the intangible cultural successor of Fuyang
folk songs, sang the Fuyang folk song "Pao han chuan™

Source: Yuyu Tao

Figure Appendix 23 Yunting Li, the intangible cultural successor of Fuyang
folk songs, sang the Fuyang folk song “Pao han chuan™
Source: Yuyu Tao
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Figure Appendix 24 Yunting Li , the non-genetic inheritor, stopped
performing his homemade performance props

Source: Yuyu Tao

Figure Appendix 25 Interview with  Yunting Li, the intangible cultural
inheritor of Fuyang folk songs in Fuyang city

Source: Yuyu Tao
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Fuyang folk songs

Source: Yuyu Tao

Figure Appendix 27 Lingzhen Wang and Jia Zhou, the intangible cultural
inheritor of Fuyang folk songs, performed the Fuyang folk song "Dui Duo Luo ™
Source: Yuyu Tao
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Figure Appendix 28 Lingzhen Wang, the intangible cultural inheritor of
Fuyang folk songs, performed the Fuyang folk song "Da ta qing"
Source: Yuyu Tao

Figure Appendix 29 Lingzhen Wang, the intangible cultural inheritor of
Fuyang folk songs, performed the Fuyang folk song "Tiao tu hao zi"

Source: Yuyu Tao
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Figure Appendix 30 Lingzhen Wang, the intangible cultural inheritor of

Fuyang folk songs, performed the Fuyang folk song "Zi yan fei lai san yue tian™
Source: Yuyu Tao
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Figure Appendix 31 Jia Zhou, the intangible cultural inheritor of Fuyang folk
songs, performed the Fuyang folk song “Tao Huang"
Source: Yuyu Tao

Figure Appendix 32 Interview with Lingzhen wang the intangible cultural
inheritor of Fuyang folk songs in Fuyang city
Source: Yuyu Tao
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Figure Appendix 33 Interview with Jia Zhou the intangible cultural inheritor
of Fuyang folk songs in Fuyang city
Source: Yuyu Tao

Figure Appendix 34 Interview with Lingzhen wang and Jia Zhou the
intangible cultural inheritor of Fuyang folk songs in Fuyang city

Source: Yuyu Tao
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Source: Yuyu Tao

Figure Appendix 36 Live performance of Fuyang folk song 'Zi Yan Fei Lai San Yue

Tian'

Source: Yuyu Tao
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Figure Appendix 37 Live performance of Fuyang folk song 'Zi Yan Fei Lai San Yue
Tian'

Source: Yuyu Tao

Figure Appendix 38 Live performance of Fuyang folk song 'Zi Yan Fei Lai San Yue
Tian'
Source: Yuyu Tao
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Figure Appendix 39 Live performance of Fuyang folk song 'Da Ta Qing'

Source: Yuyu Tao

Flgure Appendix 40 Live performance of Fuyang folk song 'Da Ta Qing'

Source: Yuyu Tao
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Figure Appendix 42 Live performance of Fuyang folk song '‘Dui Duo Luo'

Source: Yuyu Tao
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Figure Appendix 43 Live performance of Fuyang folk song ‘Dui Duo Luo'
Source: Yuyu Tao

Figure Appendix 44 Live performance of Fuyang folk song 'Dui Duo Luo'
Source: Yuyu Tao
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Figure Appendix 45 Live performance of Fuyang folk song ‘Dui Duo Luo'

Source: Yuyu Tao
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Figure Appendix 46 Live performance of Fuyang folk song ‘Dui Duo Luo'

Source: Yuyu Tao
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